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PRAGUE MAGAZINE: In your speech at the exhibition opening, you mentioned that a current invest-
ment in the paintings of Martin Sarovec will multiply in value in the future. Could you be more specific?

As an art dealer who has been active in this field for nearly forty years, | do not offer my clients only proven
values of the world's classical modernism, such as Picasso, Braque, Mir6, and others—artists whose price lev-
els and long-term growth are more or less guaranteed—but also selected works by strong individual figures
on the contemporary Czech and international art scene that display clear signs of originality and uniqueness.
If we take into account that in the Czech Republic and Slovakia alone there are thousands of artistically ac-
tive individuals on the art market (according to unverified statistics, approximately 15-20 thousand creators),
recommending a specific artist to a potential buyer represents a great responsibility.

Move so close to Sarovec's portrait of Marie Antoinette that you stop perceiving a specific face. You will sense
a humble, unmistakable, and inimitable brushstroke, one that seems to radiate an ability to penetrate hu-
man consciousness across generations. It is precisely this personal experience with Sarovec’s work that gives
me the confidence to claim that in 50-70 years these paintings will be appreciated by his grandchildren and
great-grandchildren in the same way that the descendants of Czech classics—Frantigek Kupka, Josef Sima,
Emil Filla, Josef Capek, and many others—are valued today.

Over the past twenty years, | have repeatedly found that Sarovec’s artistic handwriting is able to speak to and
attract a Belgian doctor, an elderly married couple from Florida, a lawyer from Barcelona, an industrialist from
northern Germany, and a businessman from Bardejov in eastern Slovakia, as well as a judge from Olomouc or
a young married couple from Prague.

PRAGUE MAGAZINE: The time span you are talking about—fifty to seventy years—is quite long. Do you
plan to live to such an age to experience the reaction to your recommendation?

| dont plan to. | am 74 years old, but | believe in reincarnation, so I'm perfectly at ease and look forward to
meeting my great-grandchildren.

Miro Smolék (founder of Gallery MIRO in 1987),
in an interview for PRAGUE MAGAZINE, No. /2026



PRAZSKY MAGAZIN: V projevu na vernisazi jste zminil, Ze souéasna investice do obrazii Martina Sarovce
se v budoucnu mnohonasobné zhodnoti. Mohl byste byt konkrétnéjsi?

Jako obchodnik s uménim, ktery se tomuto oboru vénuje témér Ctyricet let, nenabizim svym klientdm jen
osvedcené hodnoty svetové klasické moderny, jako jsou Picasso, Braque, Miré a dalsi — u nichZ jsou cenova
hladina i jeji dlouhodoby rist viceméné zarucené — ale také vybrana dila vyraznych individualit na soucasné
Ceské i mezindrodni umélecké scéné, kterd vykazuji znaky originality a jedinecnosti.

Vezmeme-li v potaz, 7e pouze v Cechéch a na Slovensku se na uméleckém trhu pohybuji tisice vytvarné aktiv-
nich osob (podle neovérenych statistik jde priblizné o 15-20 tisic tviirc(), predstavuje doporuceni konkrétniho
umélce zdjemci velkou odpovednost.

PFiblizte se k Sarovcovu portrétu Marie Antoinetty natolik, abyste pfestali vnimat konkrétni tvar. Pocitite pokor-
ny, nezaménitelny a nenapodobitelny tah stétce, ktery jako by vyzarfoval schopnost pronikat lidskym védomim
napfi¢ generacemi. Pravé tato osobni zkusenost se Sdrovcovym dilem mi ddva odvahu tvrdit, Ze tyto obrazy
budou za 50-70 let jeho vnuci a pravnuci zhodnocovat stejné, jako dnes potomci Ceskych klasik( — Frantiska
Kupky, Josefa Simy, Emila Filly, Josefa Capka a mnoha dalsich.

Za poslednich dvacet let opakované zjistuji, Ze Srovciiv vytvarny rukopis dokéZe oslovit a pfitdhnout bel-
gického lékare, seniorsky manzelsky par z Floridy, advokata z Barcelony, primysinika ze severniho Némecka
i podnikatele z vychodoslovenského Bardejova, stejné jako soudkyni z Olomouce ¢i mlady manzelsky par
z Prahy.

PRAZSKY MAGAZIN: Doba, o niz mluvite - padesat aZ sedmdesat let — je pomérné dlouha. Plinujete se
dozZit takového véku, abyste zaZil reakci na své doporuceni?

Neplénuji. Je mi 74 let, ale veiim v dalsi reinkarnaci, takze jsem v pohodé a réd se s pravnuky potkam.

Miro Smolék (v roce 1987 zalozil Galerii MIRO)
v rozhovoru pro PRAZSKY MAGAZIN ¢&. 1/2026



AN ARTISTIC PHENOMENON: MARTIN SAROVEC

“...Since his student years, Martin Sarovec has been one of the most talented painters and draughtsmen
of his generation. The roots of his spontaneous and emotional style can be traced to the fading wave
of Neo-Expressionism, which, particularly in Germany, once again turned attention back to true painting.
There was also a renewed interest in the tradition of German modernism, which made it possible to re-
turn to German history and, in a sense, to break free from the trauma of war. Here, too, interest in
works of classical modernism was revived. Instead of a traumatizing history, we rediscovered what had
been forgotten: Czech Cubism, Cubo-Expressionism, Surrealism, the return to figurative art, the re-
turn to painting as such. This liberating form of painting remains, for many, irreplaceable to this day,
even though the fashionable trends of rising younger generations have gradually led elsewhere.
| dare say that Neo-Expressionism, although somewhat forgotten, was the most significant painterly expres-
sion in Central Europe at the end of the twentieth century. This is surely how Martin Sarovec feels as well.
At the turn of the millennium, he added his own contribution to this powerful movement: a spontaneous
underdrawing which is not always overpainted and remains a visible component of the final work. It is as if
every thought or idea were first captured by drawing and then completed with paint.

The exhibition Biblical Scenes is devoted entirely to biblical motifs, and because the works come almost
exclusively from a single period (2020), they have a compact, cohesive feel. Standing somewhat apart
from this group is, for example, Madonna from 2007, which evokes the patina of ancient, faded frescoes.
We may sense the Venetian masters—Bellini, for instance (as in the acrylic Madonna and Child)—and,
close to them, the perfectionist Direr (in the almost Florentine Madonna in Blue). Sérovec set himself
the difficult task of capturing quiet contemplation through his preferred style of “effortless,” spontane-
ous painting. Inspirations from Mannerism, or perhaps the Baroque, seem closer to his temperament.
The Passion scenes are set against purely abstract landscapes. The painter achieves striking effects with
lively brushstrokes, reminiscent of the gestures of Eastern calligraphers...”

"...Choosing Prague as a subject might appear risky. The Golden City, admired by millions of tourists and
painted by thousands of artists, is—paradoxically—almost ignored by Czech artists proudly bearing aca-
demic titles. The tradition initiated by Oskar Kokoschka, Antonin Slavi¢ek, or Jan Bauch seems to have been
forgotten. And we should not forget the painters of Prague’s peripheries either, though this is a slightly dif-
ferent chapter. Today, Prague is painted (and sold) mainly by artists from the East. The locals seldom have
much understanding for this, and tourists take home what is, paradoxically, their idea of “Bohemian Art.”
So why shouldn’t Prague be painted (and sold) by a Prague artist born and raised somewhere around Té$nov?

Just as he paints his family with spontaneity, he began to paint his native city—with what seems to be an
insatiable appetite. Perhaps the most captivating thing about the artist is this joy of painting: the surpris-
ing harmonies and contrasts of color. The exuberant, Baroque mother of cities could easily dominate the
scene, yet the sky above her is just as expressive, dramatic, and imaginative. Sarovec's Prague also ex-
ists within a landscape—something the artist does not forget. Amidst all this chromatic expression, he is
able, through subtle hints and interventions, to create the illusion of a space we know so intimately: the
long, slightly curved expanse of Wenceslas Square enclosed in its channel of buildings; the bowl-like form
of Prague’s centre, shaped by water over millions of years and transformed by industrious human hands.
The vortex of architectural motifs—some unusual, many deeply familia—reveals the artist’s effort to pay hom-
age to his city in his own way. Perhaps this marks the beginning of another major chapter in Sarovec's work..."

Petr §tépén, Art Historian



BIBLICAL SCENES

“...Martin Sarovec's painterly expression is a traditional, iconic rendering of human figures, grounded in
the phenomenon of Czech grotesque art and combined with expressionist visual gestures. His paintings also
reveal a now confident narrative voice, aptly enriched by his scenographic knowledge, which contributes to
both the clarity and the original, unforced literalness of individual scenes. In this series as well, Sarovec's
acrylic paintings do not lose their characteristic dynamism, accentuated by variable dispersion contrast-
ed with the clearly defined lines of the figures. The phenomenon often mentioned in connection with his
work—the transposition of a Baroque perception of the world into contemporary art—is more relevant here
than ever. Movements, emotions, and the richness of forms all gravitate toward theatricality, a conventional
element of Baroque theory that was inseparably linked to the consolidation of power and the status of
the Catholic Church. Religious and paranormal phenomena are not foreign to the artist. He often relates
them subjectively to memories of his family and childhood, and thus they emerge sporadically as a natural
component in the evolution of his artistic temperament.

Sérovec stands in contrast to much of contemporary painting, which tends to avoid religious themes, just as
contemporary societal discourse distances itself from faith. Experience, however, shows that faith can pro-
vide greater integration to human life and offer clearer meaning and purpose—even in situations where it is
judged by its surroundings as hopeless or irrational...”

MgA. Alzbéta Horackova, art historian

PRAGUE IN THE WORKS OF OSKAR KOKOSCHKA AND MARTIN SAROVEC

During his four-year stay in Czechoslovakia, Oskar Kokoschka created sixteen views of Prague. He had many
friends in the city who were artists, gallery owners and theorists. He had high acclaim for Vaclav Spala and
Emil Filla, and he considered Bohdan Hefmansky to be a promising young artist. Kokoschka's influence is ap-
parent in a number of contemporary works showing the Czech environment and elsewhere. Prague became
a popular subject for artists up to the present day, as can be seen in the Ars Pragensia series of paintings
and prints by Martin Sarovec. His views of the city support Kokoschka’s opinion that with their characteristic
sense of colour, Czech artists can be contemporary.

Sérovec's Prague is vital spring green, calm earthy hues in the early morning hours as the sun rises, dramatic
in the chilly autumn rain or coolly deserted on a freezing day. Views of Hrad¢any from Petfin Hill, the Prague
Castle Gardens and Charles Bridge are familiar to both artists, as are their expressive, vibrant forms. Koko-
schka’s work takes on allegorical content, however, portending the further direction his work would take
given the dire political situation. In contrast, Sarovec’s work is a tool for the deep psychological study of
a city. He does not strip it of its human presence or architecture, and chooses busy streets, iconic sites and
buildings. Sarovec’s work exposes his excellent insight into the city and historical contexts as viewed by
a local native. However, this divergence in both artists’ work is relative. Kokoschka's Prague is a central point
in our memory — fixed and unchanging, no matter the time or circumstances — just like Sarovec’s Prague,
which speaks to us in the language of today.

Prague, 2015 Bronislava Kuzica Rokytova
Curator of the Oscar Kokoschka Exhibition, National Gallery, Prague



VYTVARNY FENOMEN MARTIN SAROVEC

....Od svych studentskych let byl Martin Sérovec jednim z nejtalentovanéjsich maliti a kresliti své generace.
Koreny jeho spontanniho a emocionalniho stylu mizeme hledat v doznivajici viné nového expresionismu, kte-
ry predevsim v Némecku obratil znovu pozornost ke skutecné malbé. Byl tu i oZivly zdjem o tradici némecké
moderny. To umoznilo vratit se k némecké historii a svym zplsobem osvobodit se od traumatu vélek. Také
u nds ozil zdjem o dila klasické moderny. Misto traumatizujici historie jsme znovuobjevovali zapomenuté.
Cesky kubismus, kuboexpresionismus, surrealismus, navrat k figurativnimu uméni, navrat k malbé vibec. Tato
osvobozujici malba zistala pro mnohé dodnes nenahraditelna, i kdyz mnohé médni trendy nastupujicich mla-
dych generaci casem vedly Upliné jinam. Troufam si tvrdit, Ze neoexpresionismus, prestoZe trochu zapomenut,
byl ve stfedni Evropé malitsky nejduleZitéjsim vyrazem konce 20. stoleti. Tak to jisté citi i Martin Sdrovec, ktery
na konci milénia pridal k tomuto silnému hnuti vlastni prispévek, spontédnni podkresbu, které neni vsude pre-
vrstvena barvou a zistava viditelnou soucdsti obrazu. Zda se jakoby kaZzdou myslenku, kaZdy népad, zachytil
kresbou a dotvoril malbou.

Viystava Biblické vyjevy je celd vénovana biblickym motivim, a protoZe je témér celd z jednoho casového
obdobi (z roku 2020), pisobi kompaktné. Tomuto bloku obrazi se ponékud vymyka napriklad ,Madonna”
z roku 2007, ktera pripominé staré setrelé fresky. MiuZeme vytusit bendtské mistry, Belliniho, (napriklad
akryl ,Madonna s ditétem”) i jim blizkého perfekcionistu, Ddirera, (témér florentska ,Madonna v modrém”).
Sérovec si dal obtizny ukol, vystihnout nehnuté zahloubéni svym oblibenym stylem ,snadné”, spontanni mal-

pozadi ryze abstraktni. Malif dosahuje efektt Zivymi dhozy, podobné jako to délaji orientaini kaligrafové...”

«-.2volit si Prahu jako motiv by se mohlo zdat riskantni. Zlaté mésto, obdivované miliony turist’ a malované tisi-
ci malitd, je praveé proto paradoxné témér ignorovano ceskymi vytvarniky honosicimi se akademickym titulem.
Tradlice zapocata Oskarem Kokoschkou, Antoninem Slavickem nebo Janem Bauchem jako by byla zapomenuta.
A neméli bychom zapomenout na malite prazskych periterii. Ale to je trochu jina kapitola. Dnes Prahu maluji
(a prodavaji) malifi z vychodu. Domorodci maji pro to malokdy pochopeni. A turisté si odvazZeji paradoxné
predstavu o ,,Bohemian Art”. Proc by tedy nemohl Prahu malovat (a prodévat) prazsky malii kitény a odkojeny
kdesi na Tésnové?

Tak jako maluje sponténné svou rodinu, zacal malovat své rodné mésto. Zda se, Ze s neukojitelnou chuti.
To je asi na autorovi nejpoutavejsi — ta radost z malby. Ty prekvapivé souzvuky a kontrasty barev. Kypici, ba-
rokni matka mést by si mohla uzurpovat hlavni pozornost, ale nebe nad ni je stejné tak vyrazné, dramatické
a obrazotvorné. Sdrovcova Praha je také v krajiné, autor na to nezapomina. Pfi vsi té barevné expresi dokdze
nendpadnymi ndznaky a zasahy vytvorit iluzi prostoru, ktery tak divérné zname. Tu tahlou, mirné prohnutou
strukturu Véclavského namesti, sevienou v korytu domu. Tu misovitou podobu prazského centra vytvarenou
vodou miliony let a pricinlivym clovékem pretvarenou. Vir architektonickych motivi, nékterych neobvyklych,
Casto vsak chronicky znamych, ukazuje, jak se autor snaZi po svém vzdat hold svému méstu. Mozna je to zaca-
tek dalsi velké etapy v Sdrovcové tvorbs...”

Petr Stépan, historik uméni



BIBLICKE VYJEVY

,...Malitsky projev Martina Sarovce je tradiéni ikonickym vyrazem lidskych figur, ktery se opird o fenomén
Ceské grotesky v kombinaci s expresionistickymi vytvarnymi gesty. Na malbdch se taktéz projevuje autorovo jiz
sebejisté vypraveni, jez prihodné dokresluje scénograficka znalost napomahajici ke srozumitelnosti a neotrelé
doslovnosti jednotlivych vyjevii. Ani v tomto souboru akrylové malby nepostradaji Sérovcovu charakteristic-
kou dynamiku, ktera je akcentovana variabilni disperzi v kontrastu se zietelnymi liniemi postav. Jev, ktery se v
souvislosti s jeho praci zmiriuje, a to zpritomnéni barokniho vnimani svéta do soucasné vytvarné tvorby, je zde
vice neZ aktualni. Pohyby, emoce i bohatost tvart sméeruji k teatralnosti, jakoZto konvencnimu prvku barokni
teorie, jeZ byla bezvyhradné spjata s upevnénim moci a postavenim katolické cirkve. NaboZenské i paranor-
malni jevy nejsou autorovi nevlastni. Subjektivné je Casto vztahuje ke vzpominkam na svou rodinu a détstvi,
a tudiZ se nahodile objevuji jako pfirozend soucast ve vyvoji jeho tvirciho vytvarného temperamentu. Sdrovec
stoji' v kontrastu i oproti soucasné malbé, ktera se religidznim tématum spise vyhybd, stejné jako se soucasny
spolecensky diskurs strani vite. Zkusenost ovsem ukazuje, Ze vira mizZe lidsky Zivot vice integrovat i mu muze
dodavat jasnéjsi smysl a cil, a to i v takové situaci, kdy ji okoli hodnoti bezvychodné a iracionédlné...”

MgA. Alzbéta Horackova, historicka uméni

MOTIV PRAHY V DILE OSKARA KOKOSCHKY A MARTINA SAROVCE

Oskar Kokoschka vytvoril béhem svého ctyrletého pobytu v Ceskoslovensku Sestnéct pohledii na Prahu. Mél
zde mnoho prétel mezi umélci, galeristy a teoretiky. S uzndnim se zmirioval o Véclavu Spélovi nebo Emilu
Fillovi a Bohdana Hefmanského povaZoval za nadéjného mladého autora. Kokoschkdiv vliv je patrny nejen
v fadé soudobych dél z ceského prostredi. Praha se stala oblibenym namétem pro umélce az do soucasnosti,
jak dokazuje cyklus maleb a grafik Ars Pragensia od Martina Sérovce. Pro jeho pohledy na mésto je platny
Kokoschkiiv nazor, Ze Cesti autori dokazi byt soucasni charakteristickym smyslem pro barvu.

Sérovcova Praha je vitélni jarni zeleni, poklidnd zemitymi barvami v &asnych hodinach pfi vychodu slunce,
dramatickd v sychravém destivém podzimu nebo chladné osifelé v mrazivych dnech. Pohledy z Petfina na
Hradcany, do zahrad Prazského hradu nebo na Karliv most jsou blizké obéma umélcim, stejné jako expresivni
Zivelna forma. U Kokoschky vsak ziskava alegorické obsahy, které predznamenaly dalsi smérovani jeho tvorby
ovlivnéné tihou politickych udalosti. U Sérovce je naopak prostredkem k hluboce psychologizujici studii jed-
noho mesta. Nezbavuje ho lidské pritomnosti ani architektury. Viybira si rusné ulice, ikonicka mista i stavby.
Sérovcovo dilo tak prozrazuje dokonalou znalost metropole a historickych souvislosti vnimanych z pohledu
mistniho rodéka. Tento vzdjemny rozpor v tvorbé obou vytvarnych umélct je vsak relativni. Kokoschkova Pra-
ha je sttedobodem v nasi paméti — pevnym, neménnym v jakékoli dobé a za jakychkoli okolnosti — stejné tak
jako Sarovcova Praha, kterd k ndm navic hovofi aktudlnim jazykem.

V Praze 2015 Bronislava Kuzica Rokytova, kuratorka vystavy Oscara Kokoschky v Nérodni galerii v Praze
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+SOKRATES” ANTIK 6, 2024
acrylic on cardboard | akryl na kartoné
30x 24 cm
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+NICOLAS DESCHARNES", 2025
acrylic on canvas | akryl na platné
100x 70 cm

+CATALAN MAN", 2025
acrylic on canvas | akryl na platné
100 x 70 cm

+SALVADOR DALI / HONOUR TO ROBERT
DESCHARNES”, 2025

acrylic and ink on canvas | akryl a tus na plétné
200 x 150 cm
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LADY WITH AN ERMINE, HOMMAGE TO LEONARDO DA VINCI /
DAMA S HRANOSTAJEM, POCTA LEONARDU DA VINCI, 2024
acrylic and ink on canvas | akryl a tus na platné

190x 125 cm



“"MARIE ANTOINETTE", 2025

acrylic on canvas | akryl na plétné

10 cm

155 x 1
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.OUT OF TIME 3"

THE EMBITTERED HAMLET /
ZATRPKLY HAMLET, 2016

acrylic on hardboard | akryl na sololitu
120 x 105 cm

~SOMEONE ELSE 6”

NEW:JENI'K FROM THE BARTERED BRIDE /
NOVY JENIK Z PRODANE NEVESTY, 2017
acrylic on wooden board | akryl na drevéné desce
116,5X 100 cm



LALBUM 29" MEFISTO - P. DOMINGO (LA SCALA), 2017
acrylic on wooden board | akryl na drevéné desce
73 x60cm
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LALIVE 6" SUMMER PRINCESS, 2017
acrylic on wooden board | akryl na dievéné desce
62 x 34 cm

LSILENT 3” WINTER PRINCESS, 2016
acrylic on canvas | akryl na platné
60 x40 cm



BLACK DOG / DECEMBER CHILD, 2025
acrylic and ink on canvas | akryl a tus na plétné
155x 130 cm
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REALLY 8 / PRINCESS, 2021
acrylic and ink on canvas | akryl a tus na platné
190x 130 cm



~JAPANESSE GIRL", 2022
acrylic on canvas | akryl na platné
80 x 60 cm
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HOMMAGE TO GUSTAV KLIMT ,AUTUMN N.2 / RED HEAD LADY", 2023
acrylic on canvas | akryl na platné
160 x 120 cm



~TOKIO WOMAN 2 / BLUE AND GREEN", 2023
acrylic on canvas | akryl na platné
150x 120 cm
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acrylic on canvas | akryl na platné

70 x 100 cm

~TWO JAPANESSE FRIENDS’
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HOMMAGE TO GUSTAV KLIMT ,MOTHERHOOD", 2023
acrylic on canvas | akryl na platné
180 x 120 cm
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STRANGE GARDEN / DIVNA ZAHRADA, 2023
acrylic and ink on canvas | akryl a tus na platné
180 x 120 cm



FAUN, 2023

acrylic and ink on canvas | akryl a tus na platné

155x 130 cm
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+SEE THE LIGHT 20" . |
CHRIST ON THE MOUNT OF OLIVES / KRISTUS NA HORE OLIVETSKE, 2020
acrylic, canvas, cardboard | akryl, platno, karton

54 x 41 cm
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+STRONG STORIES 8"

CHRIST BEFORE PONTIUS PILATE /
KRISTUS PRED PILATEM PONTSKYM, 2020
acrylic, canvas, cardboard | akryl, plétno, karton

60 x 45 cm

,STRONG STORIES 7"

THE FIGHT WITH THE DRAGON /

BOJ S DRAKEM, 2020

acrylic, canvas, cardboard | akryl, platno, karton
60 x 45 cm




,STRONG STORIES 6"

MADONNA IN A LANDSCAPE /
MADONA V KRAJINE, 2020

acrylic, canvas, cardboard | akryl, platno, karton
60 x 45 cm

+STRONG STORIES 4"

SAINT JACOB / SV. JAKUB, 2020

acrylic, canvas, cardboard | akryl, platno, karton
60 x 45 cm
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CHRIST MOCKED / VYSMIVANY KRISTUS, 2025
acrylic and ink on canvas | akryl a tus na plétné
155x 110 cm
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MADONNA, 2007

acrylic on hardboard | akryl na drevovidknité desce

200x 110 cm
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THE WALL 2, 2008
acrylic on wooden board | akryl na drevéné desce
126,3x 54 cm
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CHRIST, 2009
mixed media on wooden board | kombinovana technika na drevéné desce
109 x 74,5 cm
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CHRIST THE SUFFERER / KRISTUS TRPICI, 2024
acrylic and ink on canvas | akryl a tus na platné
185x 130 cm



ST. JOB/ SV. JERONYM, 2023
acrylic and ink on canvas | akryl a tus na platné
180 x 105 cm
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LAUTUMN PANORAMA OF HRADCANY" / ,PODZIMNI PANORAMA HRADCAN", 2022
acrylic, ink, canvas, hardboard | akryl, tus, platno, sololit
38,5x55¢cm
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SALON PAINTING 6 - DUTCH LANDSCAPE, 2011
acrylic on paper and canvas | akryl na papire a platné
110x 217 cm



+.HOLIDAY, SUMMER DAY 3“ 8.6.2008
acrylic on canvas | akryl na platné
190 x 160 cm
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PRAGUE CASTLE / PRAZSKY HRAD, 2012
acrylic on canvas | akryl na platné
130x 160 cm



,PRAGUE BOATS / PRAZSKE LODKY", 2015
acrylic on canvas | akryl na platné
60 x 50 cm

NVIEW OF KLAROV / POHLED NA KLAROV"
PRAGENSIE 2020/1, 2020

acrylic and ink on canvas | akryl a tus na plétné

50x /70 cm
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+THE ROYAL SUMMER PALACE /
KRALOVSKY LETOHRADEK"
PRAGENSIE 20, 2013

acrylic on canvas | akryl na platné

87 x 90 cm

+ZIZKOV SQUARE IN SPRING /
ZIZKOVSKE NAMESTI NA JARE", 2022
acrylic, canvas, hardboard | akryl, platno, sololit
62 x93 cm
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PRAGUE PANORAMA / PRAZSKA JARNI IMPRESE, 2021
acrylic on canvas | akryl na platné
130 x 160 cm
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+EVENING WEIR IN PRAGUE / VECERNI JEZ V PRAZE", 2022
acrylic on canvas | akryl na platné
20 x 150 cm



~LAPIDARIUM AT THE EXHIBITION GROUNDS /
LAPIDARIUM NA VYSTAVISTI" PRAGENSIE 2020/6, 2020
acrylic, ink, canvas, hardboard | akryl, tus, platno, sololit

53 x 41 cm

+EXHIBITION GROUNDS IN PRAGUE'S
HOLESOVICE DISTRICT / . )
VYSTAVISTE V PRAZSKYCH HOLESOVICICH", 2015
acrylic on wooden panel | akryl na drevéné desce

70 x50 cm
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THE NATIONAL THEATRE IN THE EVENING /
VECERNI NARODNI DIVADLO, 2025

acrylic and ink on canvas | akryl a tus na platné

50 x55cm

CHARLES BRIDGE IN AUTUMN /
PODZIMNI KARUV MOST, 2025

acrylic and ink on canvas | akry/ a tus na platné
70x 50 cm
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THE CHURCH OF ST. NICHOLAS / CHRAM SV. MIKULASE, 2025

acrylic and ink on canvas | akryl a tus na platné
120 x 90 cm
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~JHANK GOD! THREE GRACES”, 2023
acrylic on canvas | akryl na platné

72 x59 cm
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THE FETISH ZONE, 2005
acrylic and email on canvas | akryl a email na plétné
137 x195cm



JUDITA AND HOLOFERNES, 2011
acrylic, email and forest chalk on canvas |
akryl, email a kiida na platné

100 x 70 cm

ANGELINA, 2010
acrylic and email on canvas | akryl a email na platné
130x 90 cm
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SPRING GIRL, 2023
acrylic on cardboard | akryl na kartonu
60 x 40 cm

GIRLWITH A ROSE, 2023
acrylic on cardboard | akryl na kartonu
60 x 40 cm

APHRODITE, 2023
acrylic on cardboard | akryl na kartonu
60 x40 cm



BATHING GIRLS, 2012

acrylic and ink on canvas | akryl a tus na platné
189 x 143,5cm
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ASAY IT WITH A FLOWER 2" SUMMER, 2020
acrylic on canvas | akryl na platné
41 x295cm
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+~JAPANESSE STILL LIFE", 2022
acrylic on canvas | akryl na platné
80x119,5cm

MY JACKDAWS 3, 2006
acrylic and email on canvas | akryl a email na platné
75x 183 cm



.FLOWER POWER 5, 2019
acrylic on wooden board | akryl na drevéné desce
60,5 x 45 cm
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+ALBUM 44" 2017
acrylic on wooden board | akryl na drevéné desce

33,50x63,5cm



MIMIC 02, 2002

acrylic and email on canvas | akryl a email na pléatné
122 x 155 cm
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