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Georgi Stojanov

Oblaky setmély zapadni slunce.
A duse md ptala se vétrd:
Jsou to oblaky pfichdzejici nebo odchdzejici?

Otokar Brezina, Pfiroda

V dnesni dobé spojené Evropy mizeme vnimat naseho bulharského spoluobdana jako pfislusnika spole¢ného nadstatu Evropy.
Galerie MIRO svym dlouhodobym programovym zamérenim je takovou nadnarodni, vskutku evropskou galerii. Pfesto v dnesni Evropé
zUstavaji jasné patrné jakési kulturni hranice jednotlivych zemi, dokonce i hranice byvalé zapadni a vychodni Evropy. Na jednu stranu je
to dobre, vytvoreni evropského naroda by vlastné znamenalo zapomenuti a splynuti.

Georgi Stojanov je umélcem, ktery provéfuje na vlastni kdzi kulturni klima jednotlivych zemi, jejich hranice mysleni a citéni. PFi
tom nenapadném splyvani a stirani rozdild globalizovaného svéta, si zaroven uvédomuje nenahraditelnou originalitu jednotlivych mist.
Doklada to i jeho vystava akvareld v prazské Galerii MIRO.

Stojanov se tu nofi do hlubin tajuplného vyvoje lidstva. Fascinovan tusenymi déji, naznaenymi pouze néjakymi znaky, symboly
nebo sporymi archeologickymi nalezy, vytvari obrazy, které se soustfedi na onen symbol a vyzdvihuji ho v ohnisku vytvarného déje. Pfi-
tom zachovava vyrazovou harmonickou jednotu, znak &i symbol témér splyva s okolim, témér stejné jako splyva néjaky archeologicky
nalez ve svém lozi. Takovd Matka Zemé by mohla byt vystavena v nasvicenych vitrinach, umélce vsak zajima jeji tajemstvi, jeji zjeveni,
zapomnéni i znovuodhaleni. Mozna i nemoznost pochopeni téchto zjeveni, pouhé tuseni udalosti a souvislosti.

Zasneme, jak malo zndme minulost. Zasneme nad novymi poznatky a tim vice nad tusenymi nevédomostmi. To nas opraviiuje
k romantismu, k odvaze predstavivosti. Nase neznalost a tuseni neznamého je o to pozoruhodnéjsi, kdyz si pfizname jesté vétsi nezna-
lost na opacném konci ¢asové Usecky, smérem k budoucnosti. Radi bychom méli budoucnost pod kontrolou, ale pravé historie vypravi
o nevyzpytatelné cesté lidstva. Snad tedy néjaké jistoty, néjaké konstanty existuji. Naznacuji je i Stojanovovy znaky a symboly?

Doufejme, autor ndm je pomaha vidét, tusit. A to vsude, ne jen nad archeologickou jamou. Mize ndm vytanout na mysli obraz
+Hrobnika" od Josefa Manesa. Hrobnik s ry¢em, v meditaci nad krajinou, pozoruje svétla méstecka v pozadi. Zemé pochova a ukryje
vse. A také vSe skryva. Ale romantik nebo badatel chce prikrovy otevirat, odhalovat. Stojanoviv dialog s historii nezapre jeho pivod,
jeho domacky vztah ke stfedomofskym a ¢ernomoftskym civilizacim. Tak jako kdysi Masarykdv hradni architekt Ple¢nik vnesl do pro-
stfedi prazského hradu ducha stredomorskych kultur a obohatil tak temné stfedovéky vzhled hrad¢anského pahorku o jasného ducha
stfedomori, tak dnes pfinasi Georgi Stojanov na strahovsky pahorek ducha a vzpominku na prastaré pocatky evropskych civilizaci.

Umélcovy nalezy jsou zaznamy barvy na papiru. A jako jsou davné nalezy tézce Citelné, jsou i akvarelové kresby i samy papiry
poskozovany usilovnym vrstvenim barev i jejich seSkrabovanim, strhavanim, perforovanim... Obraz je jakoby vyrvan zemi, prostoru,
Ustfedni motiv nendpadné vystupuje z koncentrické kompozice, potrhané okraje i prodfené plochy papiru svédci pfimo o autorové
fyzické praci. Nejde vzdy nutné o historické souvislosti. Minulost i budoucnost maji sva tajemna propojeni. Stojanovovy ,Brany" jsou
takovymi priniky do jinych svétl a jeho ,Prostory" jsou stejné tajemné jako jeho znaky. A nakonec tedy je takovym i samotny umélclv
ateliér, nékolikrat zachyceny na dalSich akvarelech. Osobni prostor, vlastni brana, privatni, osobni archeologie vlastniho Zivota, to vse
vytvari jednotu uméleckého prostredi i tvorby. Ne ndhodou vSechny akvarely této vzacné konzistentni vystavy vznikly ve stejnou dobu,
Vv roce 2012.

Stojanov zde dokazal uplatnit své poznatky z nékolika oblasti vytvarného uméni. Americké abstraktni malby, evropského informelu
a samozrejmé také postmoderni ,znakovitosti*, popularni jiz v devadesatych letech. Autor ji vsak dokazal dat hluboky a smyslupiny
vyznam. Dokazal vyuzit vSech hodnot, které mu tyto znalosti nabizely a sloucil je v pUsobivé kompaktni dila.

Petr Stépan



Georgi Stojanov

The clouds cast a shadow over the setting sun.
And my spirit asked the winds:
Are the clouds approaching or disappearing?

Otokar Brezina, Nature

In the united Europe of today, we can view our Bulgarian compatriot as a member of our shared European super-state. Given
the long-term focus of its programme, MIRO Gallery is such a multi-national, truly European gallery. Nevertheless, even in today’s
Europe, certain cultural borders between individual countries remain evident — even the borders that once separated Western
and Eastern Europe. On the one hand this is a good thing; creating a European nation would in fact entail forgetting and melding
into one.

Georgi Stojanov is an artist who examines first-hand the cultural climates, frontiers of thought and feelings in individual
countries. As differences in the globalised world quietly meld and fade, he also recognises that individual locations are irreplaceably
original. This is evidenced in his exhibition of watercolours at Prague’s MIRO Gallery.

Stojanov plunges into the depths of the mystery-shrouded development of mankind. Fascinated by history that is speculated
and inferred only through certain signs, symbols or traces left from archaeological digs, he creates paintings that focus on that
symbol, elevating it in the centre of a visual story. In so doing, he maintains a harmonious unity of expression; the sign or symbol
practically melds with its surroundings, almost the same way an archaeological discovery melds into its silt bed. Mother Earth could
be exhibited in an illuminated display case, but the artist is interested in her mystery, apparition, obscurity and rediscovery — and
perhaps also the impossibility of understanding these apparitions, merely suspecting, speculating on the existence of events and
contexts.

We wonder at how little of the past is known. We are awed by new findings and especially at our own suspected nescience. This
allows us to lean romantic, to have the courage to imagine. Ourignorance and speculation on the unknown is even more remarkable
when we admit to ourselves that we are even more ignorant at the other end of the timeline, the end that is directed towards
the future. We would like to have the future under control, but history tells us that the path of mankind is unpredictable. But perhaps
some certainty, some invariables do exist. Is this indicated in Stojanov’s signs and symbols?

Let us hope that the artist will help us see them, or sense that they are there — everywhere, not just at an archaeological dig.
He plants Josef Manes’ “The Gravedigger” in our minds — a gravedigger holding a spade, contemplating the landscape, gazes at
the light from the small village in the distance. The earth provides a final resting place to everything. And it also conceals everything.
But a romantic or a researcher hopes to open and unveil what is underneath. Stojan’s dialogue with history does not conceal his
origin, his intimate relationship with civilisations on the Mediterranean and Black Seas. As Masaryk’s court architect Josip Plecnik
once brought the spirit of Mediterranean cultures to Prague Castle, adding the clear spirit of the Mediterranean to the dark
Mediaeval appearance of the hillock at Hrad¢any, today Georgi Stojanov also brings the spirit and memory of the ancient beginnings
of European civilisation to the hillock at Strahov.

The artist’s findings are records of paint on paper. Just as ancient discoveries are difficult to decipher, so are the watercolour
drawings and the very paper that has been damaged through intensive layers of paint, scrapes, tears and perforations... It is as if
the painting has been wrested from the earth, from space. The central motif inconspicuously projects from the concentric
composition; the torn edges and parts of paper that have been rubbed away directly attest to the artist’s physical labour. Not always



isitnecessarily aquestion of historical contexts; both the past and the future have their mysterious connections. Stojan’s “Gates” seem
to break through into other worlds, and his "Spaces” are as cryptic as his signs. Likewise is the artist’s own studio, depicted in several
more watercolours. Personal space, one’s own gate, the private, personal archaeology of one’s own life — all this forms the unity,
the wholeness of the artist’s environment and work. It was not a coincidence that all of the watercolours in this remarkably consistent
exhibition were created over the same period, in 2012.

Stojanov has demonstrated his ability to apply his knowledge from several different areas of art: American abstract painting,
European Art Informel and of course post-modern “visual signs” that was already popular in the 1990s. But the artist has successfully
imparted depth and relevant meaning to this, utilising all of the values that this knowledge offered him and merging them into
an impressively compact body of work.

Petr Stépan



ROOT II., 2012 ROOT Il., 2012

akvarel na papire | watercolor on paper akvarel na papire | watercolor on paper
50X 35CM 50 X 35CM



ROOTI,, 2012

akvarel na papire | watercolor on paper
50X 35CM



SPACE Illl., 2012

akvarel na papite | watercolor on paper
54 X34 Cm



SPACEl., 2012

akvarel na papife | watercolor on paper
54X37Cm

SPACE ., 2012

akvarel na papife | watercolor on paper
54X37Cm



SIGN IIl., 2012 SIGNV.,, 2012

akvarel na papife | watercolor on paper akvarel na papife | watercolor on paper
50X 35Cm 54X37Cm



SIGN I, 2012 SIGN ., 2012

akvarel na papife | watercolor on paper akvarel na papife | watercolor on paper
50X35cm 50X 35Ccm



SIGNS I., 2012 SIGNS II., 2012

akvarel na papife | watercolor on paper akvarel na papife | watercolor on paper

50Xx35¢cm 50 X35CmM



SIGN IV, 2012

akvarel na papife | watercolor on paper
50 X35CM



OLD THRACIANS SYMBOL Il., 2012
akvarel na papite | watercolor on paper
54X37¢cm
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OLD THRACIANS SYMBOL I, 2012

akvarel na papite | watercolor on paper

50X35Cm



MOTHER GODDNESS II., 2012

akvarel na papife | watercolor on paper
35X 50Cm



MOTHER GODDNESS ., 2012 MOTHER GODDNESS Ill., 2012

akvarel na papire | watercolor on paper akvarel na papire | watercolor on paper
50X 35CM 50 X 35CM



MOTHER GODDNESS 1V, 2012 MOTHER GODDNESSV., 2012

akvarel na papite | watercolor on paper akvarel na papife | watercolor on paper
45x31Cm 54X37Cm



MOTHER GODDNESS VII., 2012 MOTHER GODDNESS V1., 2012

akvarel na papife | watercolor on paper akvarel na papife | watercolor on paper

54x36cm 54X37Cm



DIALOGUE ., 2012

akvarel na papife | watercolor on paper
50 X35CM



ARCHEOLOGY I., 2012

akvarel na papife | watercolor on paper
50 X35CM



ARCHEOLOGY Il., 2012

akvarel na papite | watercolor on paper
54X37¢cm

ARCHEOLOGY V., 2012

akvarel na papite | watercolor on paper
54 X37¢m



ARCHEOLOGY lll., 2012

akvarel na papite | watercolor on paper
37X 54 Cm



ATELIER I1., 2012

akvarel na papife | watercolor on paper
35X 50Cm

ATELIERII., 20212

akvarel na papife | watercolor on paper
35X50Cm



ATELIER ., 2012

akvarel na papife | watercolor on paper
35X 50Cm

ATELIER IV,, 2012

akvarel na papire | watercolor on paper

37X54Cm



GATE I, 2012

akvarel na papife | watercolor on paper
54X37¢cm



GATE lll., 2012

akvarel na papife | watercolor on paper
54X35Cm

GATE Il., 2012

akvarel na papife | watercolor on paper
54X37Cm



SYMBOLIII., 2012

akvarel na papife | watercolor on paper
35X 50Cm



SYMBOLI., 2012

akvarel na papife | watercolor on paper
50X35Cm



SYMBOLII., 2012 SYMBOL IV., 2012

akvarel na papife | watercolor on paper akvarel na papife | watercolor on paper
50X 35Cm 50X 35Cm




SYMBOLYV., 2012

akvarel na papife | watercolor on paper
50 X 35CM



SYMBOLVI., 2012

akvarel na papite | watercolor on paper
54X37¢cm



SYMBOLVII., 2012

akvarel na papite | watercolor on paper
54X37¢cm



SCENE, 2012

akvarel na papire | watercolor on paper
50X 35CM



Georgi Stojanov - biografie

1983-1988 Narodni vytvarna akademie v Sofii

od 1991 ¢len Slovenské vytvarné unie

1996-1999 Mezinarodni vytvarny plenér Mojmirovce, Slovensko

2000 Ucast na Mezinarodnim vytvarném plenéru Snina, Slovensko
2001 Ucast na Mezinarodnim vytvarnim plenéru Smolian, Bulharsko
2002 ziskal cenu “Evropska medaile Franze Kafky”

2003 ziskal cenu Evropské unie uméni

Spolecné vystavy:

1988 Galerie Sipka 6, Sofie, Bulharsko

1988 Galerie Sirak Skitnik, Sliven, Bulharsko

1994 Umeélecky Saldn, Bratislava, Slovensko

1995 Umélecky Salon, Bratislava, Slovensko

1996 Umélecky Salon, Bratislava, Slovensko

1997 Umélecky Salon, Bratislava, Slovensko

1998 Umeélecky Saldn, Bratislava, Slovensko

2003 Ruska polarni stanice Barneo na severnim pdlu
2004 Galerie Portheimka, Praha, CR

2005 Obecni DOm Praha, CR

Samostatné vystavy:

1991 Statni galerie Nitra, Slovensko

1992 Bulharsky kulturni institut, Bratislava, Slovensko
1993 Galerie Mladych vytvarnikd, Nitra, Slovensko
1994 Galerie Empresi Bonn, Némecko

1994 Bulharsky kulturni institut, Bratislava, Slovensko
1994 Galerie Wittgenstein Haus, Viden, Rakousko
1995 Galerie Quattro Temps, Pafiz, Francie

1996 Galerie Four Seasons, Amsterdam, Holandsko
1997 Galerie Joan Lopez, Madrid, Spanélsko

1998 Bulharsky kulturni institut, Bratislava, Slovensko
1999 Bulharsky kulturni institut, Bratislava, Slovensko
2000 Zamek Mojmirovce, Slovensko

2001 Bulharsky kulturni institut, Budapest, Madarsko
2002 Bulharsky kulturni institut, Bratislava, Slovensko
2003 Galerie Miklik, Nitra, Slovensko

2004 Bulharsky kulturni institut, Bratislava, Slovensko
2005 Bulharsky kulturni institut, Bratislava, Slovensko
2006 Galerie MIRO, Praha, CR

2007 Banque Nationale de Paris Paribas, Praha, CR
2008 Designérské studio Intence, Praha, CR

2012 Galerie MIRO, Praha, CR

Dila Georgi Stojanova se nachdzeji ve Statni galerii Nitra (Slovensko), Narodni galerii Praha (Ceska republika), Muzeu moderniho
umeéni Monako a v mnohych soukromych sbirkach.



Georgi Stojanov biography

1983-1988  National Academy of Arts in Sofia
from1991  member of Slovak Union of Art
1996-1999  participation in the International Plain Air Art Mojmirovce, Slovakia

2000 participation in the International Plain Air Art Snina, Slovakia
2001 participation in the International Plain Air Art Smolian, Bulgaria
2002 Award “European Medal Franz Kafka”

2003 Award of the European Union of Arts

Collective exhibitions:

1988 Sipka Gallery 6, Sofia, Bulgaria

1988 Sirak Skitnik Gallery, Sliven, Bulgaria

1994 Art Salon, Bratislava, Slovakia

1995 Art Salon, Bratislava, Slovakia

1996 Art Salon, Bratislava, Slovakia

1997 Art Salon, Bratislava, Slovakia

1998 Art Salon, Bratislava, Slovakia

2003 Russian arctic station Barneo on the North Pole
2004 Portheimka Gallery, Prague, Czech Republic
2005 Municipal House Prague, Czech Republic

Solo exhibitions:

1991 National Gallery Nitra, Slovakia

1992 Bulgarian Cultural Institute, Bratislava, Slovakia
1993 The Youth Gallery, Nitra, Slovakia

1994 Empresi Bonn Gallery, Germany

1994 Bulgarian Cultural Institute, Bratislava, Slovakia
1994 Wittgenstein Haus Gallery, Vienna, Austria
1995 Quattro Temps Gallery, Paris, France

1996 Four Seasons Gallery, Amsterdam, Holland
1997 Joan Lopez Gallery, Madrid, Spain

1998 Bulgarian Cultural Institute, Bratislava, Slovakia
1999 Bulgarian Cultural Institute, Bratislava, Slovakia
2000 Mojmirovce Chateau, Slovakia

2001 Bulgarian Cultural Institute, Budapest, Hungary
2002 Bulgarian Cultural Institute, Bratislava, Slovakia
2003 Miklik Gallery, Nitra, Slovakia

2004 Bulgarian Cultural Institute, Bratislava, Slovakia
2005 Bulgarian Cultural Institute, Bratislava, Slovakia
2006 MIRO Gallery, Prague, Czech Republic

2007 Banque Nationale de Paris Paribas, Prague, Czech Rep.
2008 Design Studio Intence, Prague, Czech Republic
2012 MIRO Gallery, Prague, Czech Republic

Artworks of Georgi Stojanov can be found in the State Gallery Nitra (Slovakia), the National Gallery Prague (Czech Republic),
the Museum of Modern Art Monaco and in many private collections.
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