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PABLO PICASSO
Grafiky z let 1904-1968

Pablo Picasso se narodil roku 1881 v Malaze. Jako mlady mali se stal prvofadym talentem barcelonské umélecké scény obdobi
secese. Spanélsko, Barcelona, Patiz, to bylo pro Picassa vzrusujici ohnisko jeho svéta. Krokem k opravdové slavé bylo viak jeho pre-
sidleni do PafiZe roku 1904. A timto rokem také zacina datace prvniho grafického listu, pfedstaveného na vystavé v Galerii MIRO.

Vystaveny soubor Ize rozdélit do dvou odlisnych ¢asti. Prvni jsou Picassovy rané grafické prace, z let 1904-1905, druhou ¢ast
tvofi pozdéjsi grafické listy, az na jednu vyjimku (akvatinta Devét hlav z roku 1934), tisky vytvofené od roku 1947 do roku 1968.

Rané prace predstavuje jediny, ale zato velkolepy cyklus ¢trnacti grafik vytvofenych v letech 1904-1905. Jsou to Picassovy
tisky zdoby pozdniho modrého a pocatku rdzového obdobi. Tiskové desky k témto grafikdm zakoupil roku 1913 slavny obchodnik
a PicassUv galerista Ambroise Vollard, ktery je zpevnil, grafiky vytiskl a vydal soubor v nakladu 250 necislovanych a nesignova-
nych kusd. Cyklus byl nazvan Les Saltimbanques (KejkliFi). Jeden soubor je také ve sbirce prazské Narodni galerie.

Pocinaje novym stoletim, Picasso byl stale vice pfitahovan Pafizi. Jiz roku 1901, ve svych dvaceti letech, mél u Vollarda v Rue
Laffitte vystavu. Modry styl se vyznacoval vypjatym socialnim citénim, Picasso zobrazoval Zebraky, chudaky a lidi z okraje spo-
lecnosti. RUZovy styl byl méné moralistni, autor zUstal spiSe pozorovatelem, cely svét se mu stal divadlem ¢i cirkem. Jiz tato dila
mladého Spanéla proslavila, ale jeho objevitelska touha ho vedla dal.

Picassojeznam pfedevsim jako zakladatel a hlavni protagonista kubismu. Jeho vyznam pro ¢eské uméni byl mimoradny a pfispi-
val k tomu svou kultivovanou sbératelskou ¢innostii Dr. Kramaf. Kubismus se stal v Cechach stylem mladé generace a unikatné ovliv-
nilvolnéiuzité uméniadokonceiarchitekturu. Malif Emil Filla soubé&Zné sledoval Picassovu kubistickou drahu az do Ctyficatych let.
Ani sam Picasso nebyl tak vérny kubistickému stylu jako Filla.

Prvni svétova valka prervala vyvoj uméni ve vSech smérech a ukoncila i mnohé mezilidské vztahy. Také Picasso se vydal po
novych cestach uméni. Vnimal nové impulsy neoklasicismu i surrealismu. Originalné rozvadél své zkusenosti se syntetickym
kubismem i kolazi. Zucastnil se prvni surrealistické vystavy v roce 1925. Surrealistické motivy, predevsim télesné deformace, tva-
rové blizké primitivnim zivocisSnym formam, se staly pro Picassa charakteristickym znakem i pro pfisti desetileti. Tricata léta jsou
na vystavé zastoupena pouze jednou grafikou — Devét hlav, datovanou 9. 11. 1934. Jakoby si tu Picasso ovérfoval své technické
schopnosti, vyjadrit kresbou obrysové linie i prostor. Vyuziva kvalit tiskafské cerné, pro vyjadfeni hloubky a mékkosti. Systém
sefazenych obrazovych policek pfipomene také satirické grafické listy, vasnivé namirené proti generalu Frankovi.

Ve Ctyricatych letech vytvoril Picasso velmi expresivni formu kubismu, kterd méla velky vliv v povalecném vytvarném umeéni.
Z vystavenych grafik nese stopy tohoto expresivniho kubismu predevsim velka akvatinta Egyptanka, Torzo Zeny z roku 1953.
Po druhé svétové vélce se Picasso vénoval litografii. V pafizské dilné Fernanda Mourlota vznikly v letech 1945-1949 stovky
litografii.

Mimoradnakreativitapopirajici¢astovse pfedchozi, pfivedlaPicassaik zajmuohistoriiumeéni. Jehovariacenaobrazy Velazquezovy,
Delacroixovy, Rembrandtovy jsou toho dikazem. Pro zde vystavenou kolekci jsou vsak nejdilezitéjsiinspirace dilem Cranachovym
a Goyovym. Lucas Cranach mladsi Picassa okouzlil. Odtud pochazi ona — pro Picassa neobvykla staticnost nékterych portrét( ze
40. nebo 50. let. Inspiraci témto portrétlm, vyznacujicim se ¢asto temnym pozadim, byly strnulé, ale psychologicky a vytvarné
pozoruhodné renesancni portréty.

Goyuvyvlivje pakjisté nespornyvsamotném Picassové pristupu k uméni. Samo védomi odlisnosti umeélce od ostatnich, odlisnosti
Spanélska od zbytku Evropy, toto védomi dodavalo Picassoviodvahu asilu k nespoutané originalité. Casto v dramatickém kontrastu
k francouzské umérenosti a kultivovanosti.

NejsrozumitelnéjSimi pociny v tomto sméru jsou jeho rana dila s kejklifi a Zebraky, ale jisté i samy Avignonské slecny, tim
spiSe, ze se nejedna o Zadny vyjev z idylického provensalského mésta, ale z barcelonského nevéstince v Avignonské ulici. Ale
predevsim jsou tu byci zapasy, pro Goyu i Picassa divadlo svéta, vzrusujici pozUstatek mytickych casd. Picasso se k nékterym
tématdm stéle vracel, byci zapasy jsou jednim z nich. Nakonec i prvni Picassova grafika, Levak z roku 1899 zobrazovala vyjev
z bycich zapasu, pikadora, ktery prenesen z tiskové desky na papir stal se stranové prevraceny, tedy levakem.

Na vystaveé je také nékolik grafik z roku 1968. V tomto roce, presnéji v rozmezi od 16. 3. do 5. 10. vytiskl v Mougins spole¢né
s tiskafem Crommelynckem 347 grafik. Vétsinou na své milovana témata - korida, anticky mytus, malif a jeho model, cirkus.
Picassovi bylo v roce 1968 osmdesat sedm let, ale nebyl to jeho posledni velky graficky cyklus, dalsich 156 leptd vytiskl v letech
1970-1972. Tiskare Pierra Crommelyncka zachytil Picasso na akvatinté z 22. 9. roku 1966. Také tato akvatinta je vystavena
v Galerii Miro.

Tricet tfi grafik pochazi od renomované némecko—svycarské galerie. Grafiky (lepty, suché jehly, akvatinty, litografie a jeden
barevny linoryt) jsou evidované v soupisovych katalozich Picassovych grafik. At jiz se jedna o soupis litografickych praci, zpra-
covany Picassovym tiskafem Fernandem Mourlotem nebo o soupis grafik, ktery vytvoril Georges Bloch.

v Praze 2013 Petr Stépan
historik uméni




PABLO PICASSO
Prints, 1904-1968

Pablo Picasso was born in Malaga in 1881. As a young painter he became one of the top talents of Barcelona‘s Art Nouveau
scene. Spain, Barcelona, Paris — these were the exciting centres of Picasso’s world. His move to Paris in 1904, though, was
a step towards true fame. The first print shown at the exhibition at MIRO Gallery is dated that same year.

The collection of prints on show may be divided into two parts: Picasso’s early prints from 1904-1905, and his later prints
which, with one exception (his 1934 aquatint Nine Heads), were created from 1947 till 1968.

His early work represents his only series, albeit a spectacular one, of fourteen prints created in 1904-1905. These are from
Picasso’s late Blue Period and early Rose Period. Famed art dealer Ambroise Vollard purchased the printing plates in 1913 and
reinforced, printed and published editions of 250 unsigned, unnumbered impressions. The series was called Les Saltimbanques
(The Acrobats). One edition is also in the collections of the National Gallery in Prague.

At the start of the new century, Picasso was increasingly attracted to Paris. In 1901, at just twenty years of age, he had
an exhibition at Vollard's gallery on Rue Laffitte. Picasso’s Blue Period is marked by intense social awareness, depicting beg-
gars, paupers and people from the fringes of society. The Rose Period had a less moralistic tone and the artist remained more
of an observer with the world being his theatre or circus. Though these works already brought fame to the young Spaniard,
his desire for discovery led him further.

Picasso is primarily known as the founder of Cubism. His impact on Czech art was exceptional, and Dr. Kramaf’s sophisti-
cated art collecting further fuelled this impact. Cubism became the style of the young generation in the Czech lands and had
a unique influence on both fine and applied art as well as architecture. Painter Emil Filla pursued Picasso’s Cubism up until
the Forties; not even Picasso himself was as faithful to Cubism as Filla.

World War | completely disrupted the arts and even ended many personal relationships. Picasso also set out on new artistic
avenues. He viewed new stimuli towards Neoclassicism and Surrealism and developed his experience from Synthetic Cubism and
collage in an original manner. He participated in the first Surrealist exhibition in 1925. Surrealist motifs, primarily bodily deforma-
tions close in shape to primitive, beastly forms, were a characteristic feature in Picasso’s work over the coming decades. Just one
printin the exhibition represents the Thirties: Nine Heads, dated 9 November 1934. Init Picasso seems to verify his technical ability to
express space by drawing contour lines. He uses the qualities of printing ink to show depth and softness. The arrangement
of lined-up picture frames is also reminiscent of satirical prints passionately aimed against General Franco.

In the Forties Picasso created a highly expressive form of Cubism that had a strong influence on post-war art. Of the prints
on display, traces of this expressive Cubism can be primarily seen on the large aquatint Egyptian, Torso of a Woman from
1953. Picasso focused on lithography after World War Il and made hundreds of lithographs in Fernand Mourlot’s Paris studio
in 1945-1949.

Exceptional creativity, often refuting everything prior, led Picasso to his interestin art history as seenin his variations on paintings
by Veldzquez, Delacroix and Rembrandt. For the collection exhibited here, however, the most important inspiration is the works
of Cranach and Goya. Young Picasso was enchanted by Lucas Cranach the Younger. This is the source of what was for Picasso
an unusual static character in several portraits from the Forties and Fifties. These portraits, often distinguished by a dark back-
ground, were inspired by stiff, yet psychologically and artistically remarkable Renaissance portraits.

Goya'sinfluenceisirrefutablein Picasso’s own approach to art. The very awareness that the artist was different from others, that
Spainis different from the rest of Europe, bestowed Picasso with the courage and strength to impose his unbridled originality, often
in dramatic contrast to French reserve and sophistication.

His most understandable undertakings in this regard are his early works featuring acrobats and beggars and certainly Les Dem-
oiselles d’Avignon —all the more because it depicts not ascene from anidyllictown in Provence, but from an Avignon Street bordello
inBarcelona. But primarily there’s bullfighting, the world as a stage for both Goya and Picasso, an exciting vestige of mythical times.
Picasso continued to return to several themes, and bullfighting was one of these. Picasso’s very first print, El Zurdo (the left-handed
man) from 1899, depicted a bullfighting scene, a picador whose image is reversed after being transferred from the printing plate
and is thus a “lefty”.

There are also several prints from 1968 on exhibit. That year, precisely from 16 March till 5 October, he printed 347 prints
at Mougins together with printmaker Crommelynck. Most of the prints were on his beloved themes — bullfighting, antique myth,
the painter and his model, the circus. Though Picasso was 87 yearsold in 1968, this was not his last major series of prints; he printed
another 156 etchingsin 1970-1972. Picasso depicted printmaker Pierre Crommelynck in an aquatint from 22 September 1966.
This aquatint is also exhibited at Miro Gallery.

Thirty-threeprintshavebeenloanedfromarenowned German-Swissgallery. Theprints(etchings, drypoints,aquatints, lithographs
and one colour linocut) are listed in the catalogues raisonné of Picasso’s prints Picasso Lithographs by Fernand Mourlot and Pablo
Picasso: Catalogue of the Printed Graphic Work by Georges Bloch.

Prague, 2013 Petr Stépan
art historian




Autoportrét v cirkuse, premistény a zdvojeny ve snu, s Jacqueline jako akrobatkou na kouli,
26. 3. 1968

Self-portrait in circus, translocated and doubled in a dream, with Jacqueline as acrobat on a ball,

26. 03. 1968

lept na papife Vélin / etching on the Vélin paper
signovano a cislovano v desce s datem: ,,26. 3. 68"
signed and numbered in a board with date: ,26. 03. 68"

42,2 x34,5cm /61,2 x56,3cm

Literatura / Literature

Georges Bloch, Pablo Picasso, Tome I, Catalogue de |'oeuvre grave et lithographie 1966-1969, Editions Kornfeld et Klipstein,

Bern 1977, kat. ¢. / cat. No. 1489, str. / page 108.

Brigitte Baer, ,Picasso Peintre-Graveur”, Catalogue raisonne de I'oeuvre grave, 1966-1968, Editions Kornfeld, Bern 1994, dil / part 6,
str. / page 175, kat. ¢. / cat. No. 1504.

Poznamka
Vydano v edici Galerie Louise Leiris, Paris, 1969. Dodatecné k nakladu 50 signovanych a islovanych exemplaf bylo vytisténo 17 autorskych tiskd.

Note
Published in the edition of Louis Leiris Gallery, Paris, 1969. Additionally to the load of 50 signed and numbered specimens were printed
17 author prints.
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Egyptanka, torzo zeny, 1953
Egyptian, torso of a woman, 1953

akvatinta na papife Arches, 2. stav ze 2 / aquatint on the Arches paper, 2nd shape from 2
dole vpravo signovano, dole vlevo cislovano / signed at the bottom right, numbered at the bottom left: 35/50
82,5x46,7cm /90,6 x 62,4 cm

Néklad / Load

50 cislovanych exemplart od Lacouriere vytisténych a v roce 1954 v Pafizi v Galerie Louisea vydanych + 15 autorskych exemplard.

Kromé toho existuji ¢tyfi nebo pét exemplar na papire Arches. 3 na papife Rives vytisténych Crommelynckem a 1 tisk na papife Arches z 1. stavu.

50 numbered specimens from Lacouriere, printed and published in 1954 in Paris in the Louis Gallery + 15 author specimens.

Apart of it exist 4 or 5 specimens on the Arches paper. 3 on the Rives paper, printed by Crommelynck and 1 print on the Arches paper from 1st shape.

Literatura / Literature

Georges Bloch, Pablo Picasso. Katalog des graphischen Werkes 1904-1967, dil / part |, Bern 1975, ¢. / No. 746, str. / page 168,;
Brigitte Baer, Picasso. Peintre-Graveur. Catalogue Raisonne de I'oeuvre grave et des monotypes. 1946-1958, dil / part 4, Bern 1988,
str. / page 906, vyobrazeno na str. / shown on the page 211
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Stace ko¢ovnych komediantti s Hibouem a Bouffonem objimajicimi zenu, 1969
The stand of traveling comedians with Hibou and Bouffon embracing a woman, 1969

sucha jehla na papife / drypoint on paper
signovano a ¢islovano s datem / signed and numbered with date: ,02. 08. 68. I.”
31,6 x31,5cm /49,2 x 45,5 cm

Vydano / Published
50 a 17 AP; exemplar / specimen 31/50

Literatura / Literature

Georges Bloch, Pablo Picasso, Tome I, Catalogue de I'oeuvre grave et lithographie 1966-1969, Editions Kornfeld et Klipstein,

Bern 1977, kat. €./ cat. No. 1713, str./ page 263.

Brigitte Baer, ,Picasso Peintre-Graveur”, Catalogue raisonne de I'oeuvre grave, 1966-1968, Editions Kornfeld, Bern 1994, dil / part 6,
str. / page 457, kat. ¢. / cat. No. 1729, II. B.

Poznamka
Vydano v edici galerie Louise Leiris Paris, 1969. Dodatecné k nakladu 50 signovanych a cislovanych exempléfl bylo vytisténo 17 autorskych tiskd.

Note
Published in the edition of Louis Leiris Gallery, Paris, 1969. Additionally to the load of 50 signed and numbered specimens were printed
17 author prints.
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Zena v kresle, 4. 12. 1948
Woman in a chair, 04. 12. 1948

litografie na papife Arches, 4. stav ze 6, na zadni strané Fernandem Mourlotem tuzkou znaceno, ¢islovano a monogram:

FM 138, 4e état, 6/6

lithography on the Arches paper, 4th shape from 6, marked by pencil on the back side by Fernando Mourlot, numbered
and monogram: FM 138, 4e état, 6/6

69,8 x 54,7 cm

Literatura / Literature

Fernand Mourlot, Picasso Lithographe 1947-1949, dil Il / part Il, Paris 1950, ¢./ No. 138, str./ page 128, vyobrazeno na str. / shown on the page 132;
Fernand Mourlot, Picasso Lithograph, Paris 1970, €./ No. 138, vyobrazeno na str. / shown on the page 118;

Georges Bloch, Pablo Picasso. Katalog des graphischen Werkes 1904-1967, Bd. I, 3. Aufl, Berne 1975, ¢./ No. 1353, str. / page 294;

Bernd Rau, Pablo Picasso. Die Lithographien. Werkverzeichnis, Einleitung von Ernst-Gerhard Guse, Verlag Gerd Hatje, Stuttgart

1988, ¢./ No. 401, str. / page 245;

Andreas Stolzenburg, Picasso und die Lithographie, Leipzig 1997, str. / page 56f.

Poznamka
Jeden z 6 exemplaru rezervovanych pro umélce a tiskare (z tohoto stavu neexistuje naklad).

Note
One of the 6 specimens reserved for artist and printer (a load from this stage does not exist).
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V cirkuse: akrobati, Zirafa a koupajici se Zeny, 1968
In the circus: acrobats, giraffe and bathing women, 1968

lept na papife Vélin, signovano a cislovano v desce s datem ,,11. 4. 68. 1"
etching on the Vélin paper, signed and numbered in the board with date ,11. 04. 68. I”
31,4 x 41,6 cm /45,2 x 56,3 cm

Literatura / Literature

Georges Bloch, Pablo Picasso, Tome I, Catalogue de I'oeuvre grave et lithographie 1966-1969, Editions Kornfeld et Klipstein,

Bern 1977, kat. ¢. / cat. No. 1504, str. / page 123.

Brigitte Baer, ,Picasso Peintre-Graveur”, Catalogue raisonne de I'oeuvre grave, 1966-1968, Editions Kornfeld, Bern 1994, dil / part 6,
str. / page 195, kat.c. / cat. No. 1520.

Poznamka
Vydano v edici galerie Louise Leiris Paris, 1969. Dodatecné k nakladu 50 signovanych a Cislovanych exemplard bylo vytisténo 17 autorskych tisk(.

Note
Published in the edition of Louis Leiris Gallery, Paris, 1969. Additionally to the load of 50 signed and numbered specimens were printed
17 author prints.

12



13



V aréné: picador a toreador, 1947
In the arena: picador and toreador, 1947

cukrovana akvatinta na papife Vélin / sugared aquatint on the Vélin paper
v desce datovano , 3. 3. 47" (zrcadlové obracené) / dated in the board ,,03. 03. 47" (reflective)
29,7 x40,8cm /45,4 x 55,4 cm

Literatura / Literature

Georges Bloch, Picasso, Bd. |, Catalogue de |'oeuvre grave et lithographie 1904-1967, Bern 1975 [3. vydani / 3rd edition],

¢./ No. 1352, str. / page 294 .- Brigitte Baer, Picasso Peintre-Graveur. Catalogue Raisonne de I'Oeuvre Grave et des Monotypes 1946-1958,
Bern 1988, dil / part I\V., &. / No. 783 C., str. / page 77

Poznamka
783A. 5 zkusebnich tiskd, nékteré signované a znacené, 15 exemplard bez pokované desky, 3 exemplare v cerné barvé na Srafované desce.
Tiskar: Lacouriere (783A.-783B.); Crommelynck (783C.).

Note
783A. 5 test prints, some of them signed and marked, 15 specimens without metallized board, 3 specimens in black colour on the shaded board.
Printer: Lacouriere (783A. — 783B.); Crommelynck (783C.).
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Zena v kresle ¢. 1, 23. 12. 1948
Woman in a chair No. 1, 23. 12. 1948

litografie na papife Arches, 7. stav z 11 na zadni strané Fernandem Mourlotem tuzkou znaceno, ¢islovano a monogram: FM 134,
1e etat du report, 6/6

lithography on the Arches paper, 7th shape from 11 on the back page by pencil by Fernando Mourlot, numbered and monogram:
FM 134, 1e etat du report, 6/6

69,5 x 54,5 cm

Literatura / Literature

Fernand Mourlot, Picasso Lithographe 1947-1949, dil / part II., Paris 1950, ¢. / No. 134, str. / page 104, vyobrazeni na str. / illustration on the page
1171,

Fernand Mourlot, Picasso Lithograph, Paris 1970, str. / page 134, str. / page 108;

Bernd Rau, Pablo Picasso. V litografii / In lithography. Soupis / Inventory, Einleitung von Ernst-Gerhard Guse, Verlag Gerd Hatje, Stuttgart 1988,

¢./ No. 382, vyobrazeno na str. / illustration on the page 241; Andreas Stolzenburg, Picasso und die Lithographie, Leipzig 1997, str. / page 56.

Poznamka
Velikost papiru: 76,7 x 56 cm
7.stavz 11, 1 z 6 exemplarl rezervovanych pro umélce a tiskafe (z tohoto stavu neexistuje naklad).

Note
Size of the paper: 76,7 x 56 cm
7th shape from 11, 1 from 6 specimens reserved for artists and printers (load from this shape does not exist).
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V aréné: bodnuti Il, 1949
In the arena: sting Il, 1949

akvatinta na papife Vélin / aquatint on the Vélin paper
34,7 x 27,5 cm

Literatura / Literature
Brigitte Baer, Picasso, Peintre-Graveur, Tome IV, Catalogue raisonne de |'oeuvre grave et des monotypes 1946-1958, vydano / published Kornfeld,
Paris / Zurich 1988, kat. ¢. / cat. No. 837 A, str. / page 109.
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Dvé hlavy
Two heads

navrh na knizni obal, pro . dil ¢tyfdilného vydani souborného dila od F. Mourlota

.Picasso Lithographe”, 6. 3. 1949

design for book cover, for the 1st part of the 4-part edition of collective work from F. Mourlot
. Picasso Lithographe”, 06. 03. 1949

litografie na papite / lithography on paper

datovano v desce, nahofe vpravo stranové obraceno ,,49-06-03", signovano Fernandem Mourlotem / dated in the board,
top right turned side ,49-06-03", signed by Fernando Mourlot

53,5x70cm

Literatura / Literature

Fernand Mourlot, , Picasso Lithograph”, Andre Sauret Editions du Livre, Paris 1970, kat. ¢. / cat. No.159, str. / page 136.

Ulrike Gauss, “Pablo Picasso — Litografie / Lithography”, Grafické museum / Graphic Museum Pablo Picasso Munster, sbirka / collection Huizinga,
Hatje Cantz Verlag, Munster

2000, kat. ¢. / cat. No. 475/ 159, str. / page 178
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Portrét mladého dévcete, 19. 1. 1968
Portrait of a young girl, 19. 01. 1968

Exemplaf: Bon a tirer, 2. 4. 1964
Specimen: Bon a tirer, 02. 04. 1964

sucha jehla / lept na papife Vélin / drypoint / etching on the Vélin paper

signovano dole vpravo a oznaceno / signed at the bottom right and marked ,,Bon a tirer, 6, 18. 01. 68."

v desce datovano dole vlevo, stranové obraceno / dated in the board at the bottom left, turned sides ,02. 04. 64."
55 x40 cm

Vystaveno / Exhibited

. Picasso. Exclusiv aus Privatsammlungen”, Einfuhrungstext von Roland Doschka, Glaspalast Augsburg,
16. Unora - 16. kvétna 2005 / February 16 — May 16, 2005

Heidelberg, 2005, str. / page 87 (celostrankové vyobrazeni / full-page illustration).

Literatura / Literature

Georges Bloch, ,Pablo Picasso”, Tome |, Catalogue de I'oeuvre grave et lithographie

1904-1967, Editions Kornfeld et Klipstein,

Bern 1975, kat. ¢. / cat. No. 1370, str. / page 299 (,,Bon a tirer”- Exemplar; tady: , Tete de Faune”).

Brigitte Baer, ,Picasso, Peintre-Graveur”, Catalogue raisonne de |I'oeuvre grave et des monotypes 1959-1965, Paris / Zurich 1989,
dil / part 5., str. / page 182, kat. ¢. / cat. No.1163 Ba.

Poznamka
Tento list ,,Bon a tirer” byl otistén jenom jednou bez nakladd. Kromé toho existuje naklad na Velin 50 signovanych a cislovanych exemplard
+ 15 signovanych autorskych exemplara.

Note
This list ,Bon and tirer” was only once printed without loads. Except this, there is a load for Velin of 50 signed and numbered specimens
+ 15 signed author specimens.
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Vystava keramiky, Vallauris 1959
Exhibition of ceramics, Vallauris 1959

barevny linoryt na papire, signovano a ¢islovano ,,149/175" / colored linocut on paper, signed and numbered ,, 149/175"
75x62 cm

Vystaveno / Exhibited
,Picasso - Linoleum Cuts, The Mr. and Mrs. Charles Kramer Collection in the Metropolitan Museum of Art”, The Metropolitan
Museum of Art, New York; Random House, New York, 7. bfezen / March 7 — 12. kvéten / May 12, 1985, kat. ¢. / cat. No. 136.

Literatura / Literature

Georges Bloch, ,Pablo Picasso”, Tome I, Catalogue de I'oeuvre grave et lithographie 1904-1967, Editions Kornfeld et Klipstein,
Bern 1975, kat. ¢. / cat. No. 1286, str. / page 276.

,Picasso - Linoleum Cuts, The Mr. and Mrs. Charles Kramer Collection in the Metropolitan Museum of Art”, The Metropolitan
Museum of Art, New York; Random House, New York 1985, kat. ¢. / cat. No. 136, str. / page 135.
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Rodina kejklifa, 16. 2. 1954
The jugglers family, 16. 02. 1954

litografie na papife Arches / lithography on the Arches paper
na zadni strané znaceno ,6/6 FM", ,249" a ,M 249" / marked on the back page ,6/6 FM", ,249” and ,M 249"
50,4 x 65,3 cm

Naklad / Load
50 + 5 AP, exemplar pro Mourlota / specimen for Mourlot

Literatura / Literature

Fernand Mourlot, Picasso Lithograph, Andre Sauret, Paris 1970, kat. ¢. / cat. No. 249, str. / page 208.

Georges Bloch, Pablo Picasso, Tome |, Catalogue de I'oeuvre grave et lithographie

1904-1967, Ed. Kornfeld et Klipstein, Bern 1975

kat. ¢. / cat. No. 753, str. / page 170.

Pablo Picasso - Die Lithographien, Einleitung von Ernst-Gerhard Guse, Werkverzeichnis von Bernd Rau, Verlag Gerd Hatje,
Stuttgart 1988, kat. €. / cat. No. 589, str. / page 283f a celostrankové vyobrazeni / full-page illustration.

Provenience
Fernand Mourlot, Paris

Poznamka

Mourlot sam uvadi néklad 50 signovanych a cislovanych exemplarl + 5 autorskych tiskd, pricemz pro néj zamysleny 6. exemplar
nebyl zminén

(,6/6 FM", FM znamena Fernand Mourlot).

Note
Mourlot himself notes a load of 50 signed and numbered specimens + 5 author prints, while for him intended the 6th specimen
was not mentioned (,6/6 FM", FM means Fernand Mourlot).
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Velka korida, 10. 3. 1949
[Velky byci zapas], 1. stav, 10. 3. 1949
Great bullfight, 1st shape, 10. 03. 1949

litografie na papife, dole vlevo datovéno ,10. 3. 49." / lithography on paper, dated on the bottom left , 10. 03. 49
na zadni strané oznaceno sbératelskym razitkem ,, Collection Mourlot” / marked on the back page by collector stamp
,, Collection Mourlot”

56 x 76 cm

Literatura / Literature

Fernand Mourlot, ,Picasso Lithograph”, Andre Sauret Editions du Livre, Paris 1970, kat. ¢. / cat. No. 168, str. / page 140.
Georges Bloch, , Pablo Picasso”, Tome |, Catalogue de I'ceuvre grave et lithographie

1904-1967, Editions Kornfeld et Klipstein, Bern 1975, kat. ¢. / cat. No. 598, str. / page 595.

. Pablo Picasso — Lithographie”, Einleitung von Ernst-Gerhard Guse, Werkverzeichnis von Bernd Rau, Verlag Gerd Hatje, Stuttgart
1988, kat. ¢. / cat. No. 448, str. / page 253

Ulrike Gauss (Hrsg.), ,Pablo Picasso - Die Lithographie”, Graphikmuseum Pablo Picasso Munster, Die Sammlung Huizinga, Hatje
Cantz Verlag, Munster 2000, kat. ¢. / cat. No. 482 / 168, str. / page 184.

Provenience
Fernand Mourlot, Paris

Poznamka
Picasso oznacil tento stav na litografickém papire dole vlevo s datem 10. 3. 1949, proti tomuto Udaji oznacuje datem Mourlot toto dilo na
11. 3. 1949.

Note
Picasso noted this condition on the lithography paper at the bottom left with the date 10. 03. 1949, against this note, Mourlot market this work
by the date 11. 03. 1949.
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Devét hlav, 7. a 9. 11. 1934
Nine heads, 07. and 09. 11. 1934

médirytina na papife / copperplate on paper

signatura razitkem vpravo dole, cislovano vlevo dole ,,10/50" / signature by stamp at the bottom right, numbered at the bottom left
, 10/50”

31,7x 22,6 cm

Literatura / Literature
Georges Bloch, , Pablo Picasso”, Tome IV, Catalogue de I'oeuvre grave et lithographie 1970-1972, Editions Kornfeld et Klipstein,
Bern 1975, kat. ¢. / cat. No. 285, str. / page 215 a Tome |, Catalogue de |'oeuvre grave et lithographie 1904-1967, kat. ¢. / cat. No. 285, str. / page 86.

Poznamka
Exemplare nakladu 1/50 do 15/50 byly vytistény na starém papire s Sirokym okrajem. Exemplafe 16/50 do 30/50 na bilém papire
Verge a exemplare 31/50 do 50/50 na ténovaném papife Verge d’Arches.

Note
Specimens of load 1/50 to 15/50 were printed on an old paper with a wide edge. Specimens 16/50 to 30/50 on white paper

Verge and specimens 31/50 to 50/50 on the toned Verge d’Arches paper.
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Odjezd, 1951
Departure, 1951

barevna litografie / coloured lithography
v desce vlevo dole datovano ,20. 5. 51" (zrcadlové) / dated at the bottom left in the board ,20. 05. 51" (reflective)
56 x 66 cm

Literatura / Literature

Fernand Mourlot, Picasso Lithographe, Bd. Ill 1949-1956, Monte-Carlo, 1956, str. / page 77. - Fernand Mourlot, Picasso Lithograph, Paris

1970, Nr. 201, S. 180-183 und 184 (Farbabb.). - Georges Bloch, Pablo Picasso. Katalog des graphischen Werkes 1904-1967, Bern

1975, dil 1./ part 1., ¢. / No. 686, str. / page 157. - Ernst-Gerhard Guse und Bernd Rau, Pablo Picasso. Die Lithographien, Munchen 1988, ¢. / No. 534,
str. / page 273. - Pablo Picasso. Die Lithographien, Katalog Graphikmuseum Pablo Picasso Munster. Die Sammlung Huizinga, bearb. v. Felix

Reuse hrsg. v. Ulrike Gauss (Hg.), Ostfildern-Ruit 2000, ¢. / No. 583, str. / page 220.

Poznamka
Toto dilo sjednocuje varianty z 12. brezna a 20. kvétna, doplnéné o dvé tonované desky. Mourlot to oznacuje za konecny stav.
Néklad: 5 tiskd pro umélce a 50 Cislovanych a signovanych exemplard.

Note
This art work unites variations from March 12 and May 20, supplemented by two tinted plates. Mourlot market it as a final shape.
Load: 5 prints for artist and 50 numbered and signed specimens.
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Zastup hercti, 17. 2. 1954
Crowd of actors, 17. 02. 1954

litografie na papife Arches / lithography on the Arches paper
znaceno na zadni strané ,, 250", ,M 250" a ,,6/6 FM" / marked on the back page ,250", ,M 250" and ,,6/6 FM"
50,1 x 65,7 cm

Naklad / Load
50 + 5 AP; exemplaf pro Mourlota / specimen for Mourlot

Literatura / Literature

Fernand Mourlot, ,Picasso Lithograph”, Andre Sauret, Paris 1970, kat. ¢. / cat. No. 250, str. / page 208.

Georges Bloch, ,,Pablo Picasso”, Tome |, Catalogue de I'oeuvre grave et lithographie

1904 - 1967, Ed. Kornfeld et Klipstein, Bern

1975, kat. ¢. / cat. No. 754, str. / page 170.

,Pablo Picasso - Die Lithographien”, Einleitung von Ernst-Gerhard Guse, Werkverzeichnis von Bernd Rau, Verlag Gerd Hatje,
Stuttgart 1988, kat. ¢. / cat. No. 590, str. / page 283.

Ulrike Gauss (Hrsg.), ,,Pablo Picasso - Die Lithographie”, Graphikmuseum Pablo Picasso Munster, Die Sammlung Huizinga,
Hatje Cantz Verlag, Munster 2000, kat. ¢. / cat. No. 641/ 250, str. / page 236.

Poznamka
Mourlot sdm udava naklad 50 signovanych a cislovanych exemplafd + 5 autorskych exemplar, pficemz pro néj zamysleny 6. tisk
nezminuje (,,6/6 FM*, FM znamena Fernand Mourlot).

Note
Mourlot himself noted a load of 50 signed and numbered specimens + 5 author specimens, while intended for him the 6th print
does not mention (,6/6 FM”, FM means Fernand Mourlot).

34



35



Portrét Piera Crommelyncka, 22. 9. 1966
Portrait of Pierre Crommelynck, 22. 09. 1966

akvantita na papife Vélin / aquatint on the Vélin paper
signovano a ¢islovano ,, 15/50" / signed and numbered ,, 15/50”
39x28cm

Literatura / Literature

Georges Bloch, Pablo Picasso, Tome |, Catalogue de I'oeuvre gravé et lithographié 1904-1967, Editions Kornfeld et Klipstein,
Bern 1975, kat. ¢. / cat. No. 1377, str. / page 299.

Brigitte Baer, Picasso, Peintre-Graveur, Tome VI, Catalogue raisonné de I'oeuvre gravé et des monotypes 1966-1968, Editions
Kornfeld, Paris / Zirich 1994, kat. ¢. / cat. No. 1399 B. ¢.1., str. / page 47.
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Vzpominky z détstvi: pouli¢ni slavnost s Dobrakem a Obrem, 1968
Memories from childhood: street festival with Good man and a Giant, 1968

akvatinta na papife Vélin / aquatint on the Vélin paper
signovano a cislovano, v desce datovano: “4. 6. 68" / signed and numbered, dated in the board: ,04. 06. 68"
22,3x289cm/34,8x42,1 cm

Literatura / Literature

Georges Bloch, Pablo Picasso, Tome I, Catalogue de I'oeuvre grave et lithographie

1966-1969, Editions Kornfeld et Klipstein, Bern 1977, kat.c. / cat. No. 1621, str. / page 208.

Brigitte Baer, , Picasso Peintre-Graveur”, Catalogue raisonne de I'oeuvre grave, 1966-1968, Editions Kornfeld, Bern 1994, dil 6 / part 6,
str. / page 342, kat.C. / cat. No. 1637.

Poznamka
Vydano v edici Galerie Louise Leiris, Paris, 1969. Dodatecné k nakladu 50 ¢islovanych a signovanych exemplafl bylo vytisténo 17 autorskych tiskd.

Note
Published in the edition of Louis Leiris Gallery, Paris, 1969. Additionally to the load of 50 numbered and signed specimens were printed
17 author prints.
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Hlava Zzeny z pravého profilu, 6. 11. 1963
Head of a woman from right profile, 06. 11. 1963

litografie na papire / lithography on paper

v desce datovano nahofte vlevo stranové obraceno ,6. 11. 63.” (pficemz datum bylo zménéno z ,2. 11.63.” na ,,6 .11. 63.")
dated in the board on the left up, turned sides ,06. 11. 63.” (while the date was changed from ,02. 11. 63.” on ,06. 11. 63.”)
62 x 45 cm

Literatura / Literature

Fernand Mourlot, ,,Picasso Lithograph”, Andre Sauret Editions du Livre, Paris 1970, kat. ¢. / cat. No. 389, str. / page 288.
.Pablo Picasso - Die Lithographien”, Einleitung von Ernst-Gerhard Guse, Werkverzeichnis von Bernd Rau, Verlag Gerd Hatje,
Stuttgart 1988, kat. ¢. / cat. No. 759, str. / page 310f.

Ulrike Gauss (Hrsg.), ,,Pablo Picasso - Die Lithographie”, Graphikmuseum Pablo Picasso Munster, Die Sammlung Huizinga, Hatje
Cantz Verlag, Munster 2000, kat. ¢. / cat. No. 842 / 389, str. / page 284.

40



41



Cyklus 14ti listl / Series of 14 sheets

Kejkliri, 1904-1905
Jugglers, 1904-1905

cyklus 14ti listd, sucha jehla / lept, 2 rGzné formaty papirl / Series of 14 sheets, drypoint / etching, 2 different formates of papers
65,8 x50,5cma50,5x33cm

Néklad / Load

jako prvni naklad publikoval Ambroise Vollard v roce 1913
250 exemplafd na papife Velin Van Gelder

27 nebo 29 exemplarl na starém japonském papiru

As the first load published by Ambroise Vollard in 1913
250 specimens on Velin Van Gelder paper

27 or 29 specimens on old Japanese paper

Poznamka / Note
Cyklus obsahuje / The series contains:

1. Skromné jidlo
1. Modest food, 46,5 x 37,5 cm
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Cyklus 14ti list( / Series of 14 sheets

Kejkliri, 1904-1905
Jugglers, 1904-1905

cyklus 14ti listd, sucha jehla / lept, 2 rGzné formaty papirl / Series of 14 sheets, drypoint / etching, 2 different formates of papers
65,8 x50,5cma50,5x33cm

Néklad / Load

jako prvni naklad publikoval Ambroise Vollard v roce 1913
250 exemplafd na papife Velin Van Gelder

27 nebo 29 exemplarl na starém japonském papiru

As the first load published by Ambroise Vollard in 1913
250 specimens on Velin Van Gelder paper

27 or 29 specimens on old Japanese paper

Poznamka / Note
Cyklus obsahuje / The series contains:

2. Hlava zeny: Madeline
2. Head of a woman: Madeline, 12 x 9 cm
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Cyklus 14ti list( / Series of 14 sheets

Kejkliri, 1904-1905
Jugglers, 1904-1905

cyklus 14ti listd, sucha jehla / lept, 2 rGzné formaty papirl / Series of 14 sheets, drypoint / etching, 2 different formates of paper
65,8 x50,5cma50,5x33cm

Néklad / Load

jako prvni naklad publikoval Ambroise Vollard v roce 1913
250 exemplafd na papife Velin Van Gelder

27 nebo 29 exemplarl na starém japonském papiru

As the first load published by Ambroise Vollard in 1913
250 specimens on Velin Van Gelder paper

27 or 29 specimens on old Japanese paper

Poznamka / Note
Cyklus obsahuje / The series contains:

3. Chudaci
3. Paupers, 23,5x 18 cm
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Cyklus 14ti listl / Series of 14 sheets

Kejklifi, 1904-1905
Jugglers, 1904-1905

cyklus 14ti list, suché jehla / lept, 2 rlizné formaty papirli / Series of 14 sheets, drypoint / etching, 2 different formates of papers
65,8 x 50,5 cm a 50,5 x 33 cm

Naklad / Load

jako prvni naklad publikoval Ambroise Vollard v roce 1913
250 exemplafd na papife Velin Van Gelder

27 nebo 29 exemplafl na starém japonském papiru

As the first load published by Ambroise Vollard in 1913
250 specimens on Velin Van Gelder paper

27 or 29 specimens on old Japanese paper

Poznédmka / Note
Cyklus obsahuje / The series contains:

4. Busta muze
4. Bust of a man, 12 x9 cm
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Cyklus 14ti list( / Series of 14 sheets

Kejkliri, 1904-1905
Jugglers, 1904-1905

cyklus 14ti listd, sucha jehla / lept, 2 rGzné formaty papirl / Series of 14 sheets, drypoint / etching, 2 different formates of papers
65,8 x50,5cma50,5x33cm

Néklad / Load

jako prvni naklad publikoval Ambroise Vollard v roce 1913
250 exemplafd na papife Velin Van Gelder

27 nebo 29 exemplafli na starém japonském papiru

As the first load published by Ambroise Vollard in 1913
250 specimens on Velin Van Gelder paper

27 or 29 specimens on old Japanese paper

Poznamka / Note
Cyklus obsahuje / The series contains:

5. Dva kejkliri
5. Two jugglers, 12 x9 cm
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Cyklus 14ti list( / Series of 14 sheets

Kejkliri, 1904-1905
Jugglers, 1904-1905

cyklus 14ti listd, sucha jehla / lept, 2 rGzné formaty papirl / Series of 14 sheets, drypoint / etching, 2 different formates of papers
65,8 x50,5cma50,5x33cm

Néklad / Load

jako prvni naklad publikoval Ambroise Vollard v roce 1913
250 exemplafd na papife Velin Van Gelder

27 nebo 29 exemplafli na starém japonském papiru

As the first load published by Ambroise Vollard in 1913
250 specimens on Velin Van Gelder paper

27 or 29 specimens on old Japanese paper

Poznamka / Note
Cyklus obsahuje / The series contains:

6. Hlava zeny z profilu
6. Head of a woman in profile, 29,5 x 25 cm
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Cyklus 14ti list( / Series of 14 sheets

KejkliFi, 1904-1905
Jugglers, 1904-1905

cyklus 14ti listd, sucha jehla / lept, 2 rGzné formaty papirl / Series of 14 sheets, drypoint / etching, 2 different formates of papers
65,8 x50,5cma50,5x33cm

Naklad / Load

jako prvni naklad publikoval Ambroise Vollard v roce 1913
250 exemplafd na papife Velin Van Gelder

27 nebo 29 exemplafl na starém japonském papiru

As the first load published by Ambroise Vollard in 1913
250 specimens on Velin Van Gelder paper

27 or 29 specimens on old Japanese paper

Poznédmka / Note
Cyklus obsahuje / The series contains:

7. Kejkliri
7. Jugglers, 28,5 x 32,5 cm
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Cyklus 14ti list( / Series of 14 sheets

Kejkliti, 1904-1905
Jugglers, 1904-1905

cyklus 14ti listd, suchéd jehla / lept, 2 rlizné formaty papirli / Series of 14 sheets, drypoint / etching, 2 different formates of papers
65,8 x 50,5 cm a 50,5 x 33 cm

Naklad / Load

jako prvni naklad publikoval Ambroise Vollard v roce 1913
250 exemplafl na papife Velin Van Gelder

27 nebo 29 exemplafl na starém japonském papiru

As the first load published by Ambroise Vollard in 1913
250 specimens on Velin Van Gelder paper

27 or 29 specimens on old Japanese paper

Poznamka / Note
Cyklus obsahuje / The series contains:

8. Brod - koupani koni
8. Ford — bath of horses, 12 x 18,5 cm
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Cyklus 14ti list( / Series of 14 sheets

Kejkliri, 1904-1905
Jugglers, 1904-1905

cyklus 14ti listd, sucha jehla / lept, 2 rGzné formaty papirl / Series of 14 sheets, drypoint / etching, 2 different formates of papers
65,8 x 50,5 cm a 50,5x33 cm

Néklad / Load

jako prvni naklad publikoval Ambroise Vollard v roce 1913
250 exemplafd na papife Velin Van Gelder

27 nebo 29 exemplafl na starém japonském papiru

As the first load published by Ambroise Vollard in 1913
250 specimens on Velin Van Gelder paper

27 or 29 specimens on old Japanese paper

Poznamka / Note
Cyklus obsahuje / The series contains:

9. V cirkuse
9. In the circus, 22 x 14 cm
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Cyklus 14ti list( / Series of 14 sheets

KejkliFi, 1904-1905
Jugglers, 1904-1905

cyklus 14ti listd, sucha jehla / lept, 2 rGzné formaty papirl / Series of 14 sheets, drypoint / etching, 2 different formates of papers
65,8 x50,5cma50,5x33cm

Naklad / Load

jako prvni néklad publikoval Ambroise Vollard v roce 1913
250 exemplafd na papife Velin Van Gelder

27 nebo 29 exemplafl na starém japonském papiru

As the first load published by Ambroise Vollard in 1913
250 specimens on Velin Van Gelder paper

27 or 29 specimens on old Japanese paper

Poznamka / Note
Cyklus obsahuje / The series contains:

10. Odpocivajici kejklir
10. Resting juggler, 12 x 9 cm
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Cyklus 14ti list( / Series of 14 sheets

KejkliFi, 1904-1905
Jugglers, 1904-1905

cyklus 14ti listd, sucha jehla / lept, 2 rGzné formaty papirl / Series of 14 sheets, drypoint / etching, 2 different formates of papers
65,8 x50,5cma50,5x33cm

Naklad / Load

jako prvni naklad publikoval Ambroise Vollard v roce 1913
250 exemplafd na papife Velin Van Gelder

27 nebo 29 exemplafl na starém japonském papiru

As the first load published by Ambroise Vollard in 1913
250 specimens on Velin Van Gelder paper

27 or 29 specimens on old Japanese paper

Poznédmka / Note
Cyklus obsahuje / The series contains:

11. Koupel
11. Bath, 34 x 28,8 cm
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Cyklus 14ti list( / Series of 14 sheets

Kejkliri, 1904-1905
Jugglers, 1904-1905

cyklus 14ti list(, sucha jehla / lept, 2 rlizné formaty papirli / Series of 14 sheets, drypoint / etching, 2 different formates of papers
65,8 x50,5cm a 50,5x33cm

Néklad / Load

jako prvni naklad publikoval Ambroise Vollard v roce 1913
250 exemplaid na papite Velin Van Gelder

27 nebo 29 exemplarl na starém japonském papiru

As the first load published by Ambroise Vollard in 1913
250 specimens on Velin Van Gelder paper

27 or 29 specimens on old Japanese paper

Poznamka / Note
Cyklus obsahuje / The series contains:

12. Matcina koupel
12. Mother’s bath, 23,5x 18 cm
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Cyklus 14ti list( / Series of 14 sheets

Kejkliri, 1904-1905
Jugglers, 1904-1905

cyklus 14ti listd, sucha jehla / lept, 2 rGzné formaty papirl / Series of 14 sheets, drypoint / etching, 2 different formates of papers
65,8 x50,5cma50,5x33cm

Néklad / Load

jako prvni naklad publikoval Ambroise Vollard v roce 1913
250 exemplafd na papife Velin Van Gelder

27 nebo 29 exemplafli na starém japonském papiru

As the first load published by Ambroise Vollard in 1913
250 specimens on Velin Van Gelder paper

27 or 29 specimens on old Japanese paper

Poznamka / Note
Cyklus obsahuje / The series contains:

13. Salomé
13. Salome, 40 x 34,8 cm
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Cyklus 14ti list( / Series of 14 sheets

KejkliFi, 1904-1905
Jugglers, 1904-1905

cyklus 14ti listl, sucha jehla / lept, 2 rizné formaty papirt / Series of 14 sheets, drypoint / etching, 2 different formates of papers
65,8 x50,5cma50,5x33cm

Naklad / Load

jako prvni néklad publikoval Ambroise Vollard v roce 1913
250 exemplafd na papife Velin Van Gelder

27 nebo 29 exemplafl na starém japonském papiru

As the first load published by Ambroise Vollard in 1913
250 specimens on Velin Van Gelder paper

27 or 29 specimens on old Japanese paper

Poznamka / Note
Cyklus obsahuje / The series contains:

14. Barbarsky tanec pro Salomé a Heroda
14. Barbaric dance for Salome and Herode, 18,5 x 23 cm
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PABLO PICASSO
Grafiken aus den Jahren 1904-1968

Pablo Picasso erblickte im Jahr 1881 in Malaga das Licht der Welt. In der Zeit des Jugendstils wurde er, wiewohl noch
ein sehr junger Maler, als erstklassiges Talent der Kunstszene von Barcelona gehandelt. Spanien, Barcelona, Paris — das waren
flr Picasso sensationelle Brennpunkte seiner Welt. Den Schritt zum wahren Ruhm machte er jedoch durch seinen Umzug
nach Paris, im Jahr 1904. Im gleichen Jahr beginnt auch die Datierung des ersten grafischen Blattes, das in der Ausstellung
in der Galerie MIRO gezeigt wird.

Das ausgestellte Konvolut lasst sich in zwei unterschiedliche Teile trennen. Einmal Picassos friihe grafische Arbeiten,
aus den Jahren 1904-1905 und dann die grafischen Blatter aus einer spateren Schaffensperiode, bei denen es sich, bis auf eine
Ausnahme (die Aquatinta Neun Kopfe aus dem Jahr 1934), um Drucke aus den Jahren 1947 bis 1968 handelt.

Die frihen Arbeiten sind in nur einem, daflr aber groBartigen, aus vierzehn Grafiken bestehenden Zyklus vertreten
und stammen samt und sonders aus den Jahren 1904-1905. Diese Drucke sind Picassos spater Blauer und friiher Rosa
Periode zuzuordnen. Die Druckplatten zu diesen Grafiken kaufte im Jahr 1913 Ambroise Vollard, der beriihmte Geschaftsmann
und Galerist von Picasso, der sie verfestigte, die Grafiken druckte und in einer Auflage von 250 nicht nummerierten und nicht
signierten Exemplaren herausgab. Der Zyklus erhielt die Bezeichnung Les Saltimbanques (Die Gaukler). Ein solcher Zyklus
befindet sich auch in der Sammlung der Prager Nationalgalerie.

Ab Beginn des neuen Jahrhunderts fihlte sich Picasso immer stdrker von Paris angezogen. Bereits 1901, also in seinem
zweiten Lebensjahrzehnt, war er bei Vollard in der Rue Laffitte ausgestellt. Seine Blaue Periode zeichnete sich durch ein
gespanntes soziales Empfinden aus — Picasso stellte Bettler, Arme und Personen am Rand der Gesellschaft dar. Die Rosa Periode
war weniger moralistisch, der Autor blieb eher Beobachter, und die ganze Welt erschien ihm wie ein Theater beziehungsweise
ein Zirkus. BerGhmt wurde der junge Spanier bereits durch diese Werke, doch seine Entdeckungsfreude fihrte ihn weiter.

Picasso ist insbesondere als Begriinder und wichtigster Vertreter des Kubismus bekannt. Er war von auBergewohnli-
cher Bedeutung fir die tschechische Kunst, und auch Dr. Kraméf trug hierzu mit seiner kultivierten Sammlertatigkeit bei.
Der Kubismus wurde in Tschechien zum Stil der jungen Generation, der nicht nur die freie sondern auch die Gebrauchskunst
und sogar die Architektur einzigartig beeinflusste. Der Maler Emil Filla verfolgte bis in die Vierzigerjahre parallel zu Picasso
dessen kubistischen Weg. Nicht einmal Picasso selbst war dem Kubismus so treu wie Filla.

Der Erste Weltkrieg unterbrach die Entwicklung der Kunst aller Richtungen und beendete auch viele zwischenmensch-
lichen Beziehungen. Auch Picasso beschritt neue Wege der Kunst, nahm neue Impulse aus dem Neoklassizismus und
dem Surrealismus auf. Seine Erfahrungen mit dem synthetischen Kubismus, und auch mit Collagen, weitete er auf origi-
nelle Weise aus. Im Jahr 1925 nahm er an der ersten surrealistischen Ausstellung teil. Surrealistische Motive, insbesondere
korperliche Deformierungen, die primitiven animalischen Formen ahneln, wurden auch im folgenden Jahrzehnt zu einem
charakteristischen Merkmal Picassos. Die DreiBigerjahre sind in der Ausstellung nur durch eine einzige Grafik — Neuf tetes
(Neun Kopfe) — vertreten, die mit dem 9. 11. 1934 datiert ist. So, als wollte Picasso seine technische Fahigkeit prifen,
zeichnerisch Umrisslinien und Raumlichkeit darstellen zu konnen. Er nutzte die Qualitdten der Druckerschwarze, um Tiefen
und Weichheit auszudricken. Das System der geordneten Bildfacher erinnert auch an die leidenschaftlichen, gegen General
Franko gerichteten satirischen Grafikblatter.

In den Vierzigerjahren schuf Picasso eine duBerst expressive Form des Kubismus, die groBen Einfluss auf die bildneri-
sche Kunst der Nachkriegszeit hatte. Unter den ausgestellten Grafiken finden sich insbesondere in dem groBen Aquatinta
Die Agypterin, Torso einer Frau, aus dem Jahr 1953 Spuren dieses expressiven Kubismus. Nach dem Zweiten Weltkrieg wand-
te sich Picasso der Lithografie zu. Im Pariser Atelier von Fernand Mourlot entstanden in den Jahren 1945-1949 hunderte
Lithografien.

Seine auBergewohnliche Kreativitat, die oft alles vorhergehende in Abrede stellte, erweckte in Picasso auch kunstgeschicht-
liches Interesse. Seine Variationen zu Bildern von Veldzquez, Delacroix und Rembrandt sind der beste Beweis hierfir. Fir die hier
ausgestellten Werke ist allerdings die aus den Werken von Cranach und Goya stammende Inspiration am wichtigsten. Picasso
war wie verzaubert von Lucas Cranach dem Jingeren. Hier begriindet sich die, flr Picasso unlbliche, Statizitat einiger Portrats
aus den 40er und 50er Jahren des vergangenen Jahrhunderts. Die Inspirationen zu diesen Portrats, die sich oft durch einen
dusteren Hintergrund auszeichnen, waren starre psychologisch und bildnerisch jedoch bemerkenswerte Renaissanceportrats.

Goyas Einfluss wiederum macht sich unbestreitbar in Picassos Zugang zur Kunst bemerkbar. Allein das Bewusstsein
der Andersartigkeit des Kinstlers gegentiber den Anderen, der Andersartigkeit Spaniens gegenliber dem restlichen Europa,
gab Picasso den Mut und die Kraft zu seiner ungefesselten Originalitat. Haufig in dramatischem Kontrast zur franzosischen
Zuriickhaltung und Kultiviertheit.

Am deutlichsten wird dies in seinen frihen Werken mit Gauklern und Bettlern, jedenfalls in Die Fraulein von Avig-
non; umso mehr noch, als es sich hier keineswegs um den Einfluss einer idyllischen Stadt in der Provence, sondern um den
eines Frauenhauses in der Calle de Avignon in Barcelona handelt. Doch vor allem gibt es hier Stierkampfe, die fir Goya
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und Picasso das Theater der Welt sind — ein aufregendes Uberbleibsel aus mystischen Zeiten. Zu einigen Themen, wie etwa
den Stierkdmpfen, kehrte Picasso immer wieder zurilick. Sogar die erste grafische Arbeit Picassos, der Linkshander, aus
dem Jahr 1899, zeigt einen Ausschnitt aus einem Stierkampf — einen Gladiator — der, als er von der Druckplatte auf Papier
Ubertragen wurde, seitenverkehrt, also ein Linkshander war.

In dieser Ausstellung sind auch mehrere Grafiken aus dem Jahr 1968 vertreten. In diesem Jahr, genauer gesagt,
zwischen dem 16. Méarz und dem 5. Oktober, druckte er in Mougins gemeinsam mit dem Drucker Crommelynck 347 Grafiken.
Die meisten zu seinen Lieblingsthemen — dem Stierkampf, dem antiken Mythos, dem Maler und seinem Modell und
dem Zirkus. 1968 war Picasso siebenundachtzig Jahre alt, und dennoch war dies nicht sein letzter groBer Grafik-Zyklus.
In den Jahren 1970-1972 kamen weitere 156 Radierungen hinzu. Den Drucker Pierre Crommelynck verewigte Picasso
auf seiner Aquatinta vom 22. September 1966. Auch diese Aquatinta ist in der der Galerie Miro ausgestellt.

DreiunddreiBig Grafiken stammen aus einer namhaften deutsch-schweizerischen Galerie. Die Grafiken (Radierungen,
Kaltnadeltechnik, Aquatinta, Lithografien und ein farbiger Linolschnitt) sind in den Werkverzeichnissen zu den Grafiken
von Picasso gelistet. Die Aufstellung der von Picassos Drucker Fernand Mourlot verarbeiteten lithografischen Werke ebenso,
wie die von Georges Bloch geschaffenen Grafik—Zyklen.

Prag, im Jahr 2013 Petr Stépan
Kunsthistoriker

MABAO NMUKACCO
'paghnyeckue nponsseneHna nepuoga 1904-1968 rr.

Ma6no lMNMukacco poguncs B 1881 rogy B ncnaHckoM ropone Manare. Eweé 6yay4v MOnoabiM XyLOXXHUKOM OH
CTaHOBUTCS MPU3HAHHBIM TaJIAaHTOM GapPCENOHCKOM Xy[0XECTBEHHOWM CLIEHbI Nepuofa celeccun. Vicnanms, bap-
cenoHa, Mapmx - BCe 3TO SBUIOCh UCTOYHMKOM BAOXHOBEHUSI €r0 BHYTpeHHero mupa. OfHaKo warom Ha nyTu
K HacToslLen crnaBe cTan nepeesp xygoxHuka B MNapwk B 1904 rogy. 3TUM rogomM u fatupyeTcs ero nepsas
rpaduyeckas paboTa, NpeacTaBneHHas Ha BbicTaBke B [anepee MUPO.

BbicTaBneHHy0 nNog6opKy MPOM3BEAEHUI MOXHO pasfenuTb Ha ABe pasHble yacTu. [lepBas — 3TO paHHue
rpaduyeckne pabotol Mnkacco 1904-1905 rr., BTopas 4acTb coaepXuT 6osiee no3gHue rpadpmyeckne nNpons-
BefeHMs (3a UCKIYEHNEM aKBaTUHTbI «[leBsTb rofioB» 1934 r.) 1 nevaTHble pPaboTbl, co3haHHble ¢ 1947 no
1968 rog.

PaHHMe paboTbl NpeacTaBnstoT COBOM €ANHCTBEHHDBIN, 3aTO BEIMKOMEMHBIA LMK M3 YeTbipHaguatn rpadum-
Yyeckux paboT, cospaHHbix B 1904-1905 rr. 310 nevatHble paboTbl (odopTbl) Mnkacco nosgHero rony6oro
M PO30BOr0 Mnepuoda ero XyAoXXeCTBEHHOro TBopYecTBa. llevaTHble JOCKM K 3TUM rpaduyeckum paboTam
B 1913 rogy nprvobpen U3BECTHbIN KOMMEPCaHT 1 ranepuct lNukacco AM6pya3 Bonnap, KOTOpbIA C HUX Hane-
YaTan 1 usgan Tmpaxom 250 WTYK KOMMAEKT HEMPOHYMEPOBAHHBIX M HEMOAMMCAHHbIX PaboT. Linkn 6bin Ha3BaH
Les Saltimbanques («KomegunaHTbi»). OAMH U3 KOMMAEKTOB HAaXOAMUTCS B KOJIEKUMN NPaXkcKon HaumoHanbHown
ranepew.

HaunHas ¢ HoBoro ctoneTus, MNapux Bce 6onee oyaposbiBan lMNukacco. Yxe B 1901 rogy, Korga XygoXXHUKY
6bIno ABagUaTh NET, COCTOSNACh BbiCTaBKa ero paboT B ranepee Bonnapa Rue Laffitte. lony6oi ctunb o3Hame-
HOBaH NpeobnagaHMeM coumalnbHbIX YyBCTBOBaHMI. lnkacco M3obpaxkan nonpollaek, HULLMX, NIoA4eN, oka3aBs-
wmxcsa Ha nepudepumn obuiectra. PO30BbIN CTUNb YXXe MEHee HPaBOYUUTESNEH, 34eCb aBTOP CTaHOBUTCS CKopee
Habnopartenem, BeCb MMpP ON1 HEro obpatuics B TeaTp WMAM UMPK. YXe 3T paboTbl NPOCiaBuiIn Mosonoro
MCMaHLa, HO CTPacTb K HOBbIM OTKPbLITMSAM 3Basia ero gasnblue.

[Mnkacco n3BecTeH npexae BCero Kak OCHOBOMOJIOXKHMK M FMaBHbIA NPOTAroHUCT Ky6u3ma. YpesBblyarHbiM
SIBUJIOCb €ro 3Ha4YeHmne AJ1s YELICKOro NCKyCCTBa, 3TOMY CMOCO6CTBOBAJT CBOEN 3PYAMPOBAHHOM AESATENbHOCTBIO
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KonnekunoHepa n a-p Kpamapx. B Yexnn Ky61M3M CTaHOBUTCS CTUSIEM MOSIOAOrO MOKOSIEHUS, YHUKANbHbIM 00-
pa3oM BANUSIS Ha YUCTOE M NPUKIAZHOE NCKYCCTBO M AaXKe Ha apXUTEKTYPY. XyA0XKHUK IMuib Ounna wen napan-
NnenbHbIM ¢ Nnkacco TBOpYECKMM NyTeM BMOTb 4O COPOKOBLIX FOAOB npowsioro cronetus. axe cam lNukacco
He OCTaBaJICa HACTOMbKO BEPEH KyOun3my, kak dunna.

[epBas MmpoBasi BOMHA NpepBana pasBuUTME UCKYCCTBA MO BCEM HarpaBfieHWsM, Pa3opBaB U MHOMME MeX4e-
JioBeyeckme oTHoleHus. U MNukacco ycTpemuncsl Bnepes No HOBbIM HanpaeneHusM nckycctea. OH BNUTbIBaeT
HOBblE UMMYJbCbl HEOKSIaCCULM3Ma M Cloppeanmsma, OpUrnmHanbHO NpobyeT CBOW OMbIT B CUHTETUYECKOM Ky-
613Me U Konnaxe, y4yacTByeT B NepBoi BbiCTaBke ctoppeanuctoB B 1925 rogy. Cioppeanuctmyeckme MOTUMBBI,
npexnae Bcero gedopmarmm Tena, BHELWHE HanOMUHaoLWMe NPUMUTUBHbIE XNMBOTHbIE GOpMbI, CTanm ans MNukacco
XapakTepHbIM 3HAKOM W Ha Nochepywlme gecatunetms. Tpuguatble rogbl NPeacTaBfieHbl Ha BbICTaBKE TOJSIbKO
opHol rpadukon - «[leBsiTb ronos», gatupoBaHHon 9 Hos6ps 1934 ropa. 3aech Mukacco kak Obl UCMbITbIBAET
CBOM TEXHMYECKME CMOCOBGHOCTU B CTPEMIEHMM BbIPa3UTb PUCYHKOM KOHTYPHbIE JIMHUM U NPOCTPAHCTBO. [ns
noavYepKMBaHNS ryOGUHbI M MAMKOCTU OH MPUMEHSIET KayecTBa YepHoW Tunorpadpckon kpacku. Cuctema yno-
PAOOYEHHbIX M306pa3UTENbHbIX S4YEEK HAaNOMUHAET caTUpuyeckme rpapuyeckme aIUCTbl, CTPACTHO HaLeNEeHHbIe
npoTuB reHepana PpaHko.

B copokoBbie rogbl lnkacco cospan BeCbMa 3KCNpeccmBHyo GopMy Kybuama, okasasLuyto 60SbLIOE BANSHUE
Ha NoOCneBOEHHOE N306pasnTesibHoOe UCKYCCTBO. M3 ymcna BbICTaBAEHHbIX rpaduyecknx paboT chnefbl Takoro
3KCMNPECCMBHOIO Kybu3ma HeceT npexae Bcero 6osblias akBaHTUTa «ErvnTaHka. ToOpc >KEHLMHbI», co3haHHas
B 1953 ropy. Mocne Btopor mMupoBow BOWHbI lNnkacco 3aHumaeTcs iMtorpadpuen. B napuxckon macTepckomn
®epHaHa Mypnio B 1945-1949 rr. BO3HUKAN COTHU ITOorpaduit.

YpesBblyaiHas KpeaTMBHOCTb, 3a4acTylo OTBeprawowas BCE npenbiaylwee, npmeena llvkacco K uHTepecy
K UCTOPMM UCKYCCTBA. ITO MOATBEPXKAAKT €ro Bapuaumm KapTuH Benackeca, Oenakpya, Pembpanara. OpgHako,
YTO KacaeTcs 34eCb NPeAcTaBAeHHON KOMNEKLMU, Hanbonee BaXKHO BAOXHOBEHME TBopYecTBOM KpaHaxa un Nonu.
Jlykac KpaHnax mnapwmin nonpocty ovapoBan lNukacco. OTciofa NosBAseTcs oHa — HeoOblYHas npexxae ans MNu-
KacCo CTaTUYHOCTb HEKOTOPbIX NOPTPeTOB 40-x unn 50-x rr. BoOXHOBASIOWMM HavyanoM B 3TUX paboTax, 4yacTo
BbIAENSAOLWMXCH TEMHbIM GOHOM, OblNN 3aCTbIBLUME, HO MCUXOSIOMMYECKN M OBPA3HO BeCbMa MpuMeYvaTesibHble
NMOPTPETLI B CTUJIE PEHECCAHCA.

K ToMy e BnvsiHME o 6eCCnopHOo OLLYTMMO B KOHKPETHOM noaxoge lNukacco K nckycctsy. CaMo oco3Ha-
HUE OTNNYMA XY[O0XKHMKA OT OCTasIbHbIX NIOAEN, OTAnymne VicnaHnm oT ocTanbHOM EBponbl npuaasano 0TBaXXHOCTb
W CUJTy €ro HUYEM HE CBS3aHHOWM OPUIMMHANBHOCTU. 3a4acTylo B ApaMaTMYECKOM KOHTpAcTe C GppaHLy3CKOn yMe-
PEHHOCTBLIO Y BOCMUTAHHOCTbLIO.

B 3ToM HanpaeneHun Hanbonee BHATHbIMW Ha4anamm 6bin ero paHHMe paboTbl, 0OTObpaXkaBLLMe KOMEANAHTOB
M NOMpoLlaek, HO, KOHEYHO, U CaMy «ABMHBOHCKME LEBULbI», TeEM OONee, YTO peyb UAET HE O CLEHE U3 Naun-
JINYECKOro NPOBaHCanbCKOro ropoaka, a u3 nybnmyHoro goMa B bapcenoHe Ha ABMHbOHCKOM ynuue. Ho npe-
XOe Bcero, aTo 60m 6bIKoB, Koppuaa, Ans Fonm n Nnukacco 3To BCEMUPHbIN TeaTp, BO3OY XA MEPEXKNTOK
MUPUYECKMX BPEMEH. [MMKacco NOCTOSIHHO BO3BPALLAETCHA K HEKOTOPbLIM TeMaM, 60 GbIKOB Oblsl OGHOM U3 HUX.
B KoHLe KOHL0B, 1 NepBas rpapuyeckas pabota Mmnkacco - «JleBwa» 1899 ropa nsobpaxkana cueHy 13 Koppu-
bl — NMKagopa, KOTOPbIN N300paXkeH Ha NeYyaTHOM OTTUCKE Ha GymMare ¢ 06paTHOM CTOPOHbI, TO €CTb JIEBLUON.

Ha BbiCTaBKke TakXXe NpeacTaBieHbl HECKOJIbKO paboT, co3paHHbix B 1968 ropy. B atom rogy, TouHee,
B nepuopg ¢ 16 mapTa no 5 okTa6ps, XyooXXHUK Hane4vaTan B My>keHe BMecTe ¢ nevyaTHMkoM KpommenunHkom 347
rpapudeckmnx paboT. B cBOeM GOMbLUMHCTBE 3TO U3NMIOGEHHBIE UM TEMbI — KOPPUAA, aHTUYHbIE MUPBI, XYLOXHUK
M ero momenb, uMpk. B 1968 roay Mnkacco 6bino yxke 87 neT, ogHaKo 3TO He Oblil ero NOCNEAHU KPYMHbIN rpa-
duyeckun umkn, ewe 156 opopTtoB oH Hanevatan B 1970-1972 rr.

Camoro neyvatHuka lMNbepa KpommenuHka lMNukacco 3aneyatnen Ha akBatuHTe 22 ceHTsa6psa 1966 roga. U aTa
akBaTWHTa BbiCTaBneHa B anepee MUPO.

Tpupuats Tpu rpadumyeckme paboTbl, NMPEACTaBMEHHbIE Ha BbICTAaBKE, MPOUCXOAAT U3 M3BECTHOW HEMELLKO-
weenuapckon ranepen. MNpadumyeckne nponsseaeHunst (0popTbl, PaboTbl B TEXHUKE CYXOWN Urfibl, aKBaTUHTbI, JINTO-
rpadum 1 ofHa UBETHas JIMHOrpaBlopa) 3aperncTpMpoBaHbl B HOMEHKIATYPHbIX KaTanorax TBop4vecTtsa lukacco
- KaK B peecTpe nutorpadui nevaTHuka Nukacco ®epHaHa Mypno, Tak U B peecTpe rpapuyeckmx Nnpon3seneHuin
>Kop>xa bnoxa.

lpara, 2012 Mertp LTenaH
WckyceTBoBen
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