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U holice | At the Barber’s, 2010

olej na mramorové desce | oil on marble
na zadni strané signovano, datovano a uveden nazev | signed, dated and the name on the back

30,5X 40 CM




Ze se Barbora Kysilkova stane umélkyni, bylo dano jiz v jejim mladi. S nulovym rozpo&tem zacala malovat motivy velikych rozmérd na
balici papir a podobné materialy. Tehdy jsme se spolu poprvé setkaly v Praze, rodném mésté Barbory, které nabizi mnoho, ale zadné
vyhlidky pro mladého umélce se zajmem udit se, jak malovat.

To bylo pred osmi lety.

Od té doby se mnoho pfihodilo. Pfi hledani nejvhodnéjsi malifské techniky k vyjadreni toho, co chtéla sdélit, se Barbora Kysilkova zacala
s hlubokym presvédcenim zamérovat na figuralni olejomalbu.

Ackoliv se ji nékolik hlast pokusilo z nasledovani tradice odradit (vétsinou proto, ze figuralni olejomalba neni povazovana za soudasnou,
ale za vyhradné adekvatni pro socialni realistickou malbu) nepolevila, dokud techniku nezvladla.

Barbora Kysilkova svou praci umozniuje divakim setkani s uménim v jeho hlavnich cilech: Dotyka se jich jak vizudlng, intelektualng, tak
i sentimentalné. Atmosféry jejich obrazd odhaluji tvari v tvar ¢ast jich samych a tedy zvysuiji i jejich povédomi.

Obrazy v tomto katalogu spojuje element pomijivosti. Scény zachycuji pohyb mezi minulosti a budoucnosti, zanechavajice divaka na
hran& mezi pohod|im a nepohodlim. Casto je pfed jejimi obrazy postaven do role voyéra.

Umélkyné dovedné pfinasi prostorové a fyzikalni faktory dané situace, a tim vytvari intimitu mezi divakem a scénou. V soucasné dobé
jsme neustale konfrontovani s velkym mnozstvim intimnich obrazkd, zejména prostfednictvim socialnich médii. Vyznam téchto digital-
nich obrazd, ackoliv jsou pravdépodobné ulozeny v néjakém virtualnim prostoru na véc¢nost, nema dlouhého trvani.

Je to proces malby, ktery vytvafi rozdil. Technika olejomalby umozniuje presnost, kterou si osobni momenty zadaji a moznost kratkého,

nestalého momentu prevést do dlouze Zijiciho obrazu.
Dovednosti, které umélkyné v tvorbé ukazuje, davaji obrazu jeho hodnotu.

Volba stylu figuralni olejomalby umoznuje klast velky diraz na detaily; nicméné v kompozici se minimalisticky omezuje na nezbytné.
Umélkyné ukazuje pouze to, co je nutné ukazat. Sebevrazdu ,Lucretia" Ize pochopit ze samotného gesta bodnuti nozem. Vyraz obliceje,
ve kterém se zraci zoufalstvi a pycha, jiz neni zapotiebi zobrazovat. V3e jiz bylo feceno.

Temnota pokoje v obraze ,U babicky" nechava na pozorovateli, aby se sdm rozhodl, co se v ném odehrava. Vnucka uklada svou babicku
ke spanku. Utécha nebo potéseni. Strach nebo rozlouéeni.

V obraze ,Katka" se nachazime blizko drogové zavislé, na kterou jsme se doposud divali s odstupem, nedivérou, odporem, nedostatkem
pochopeni a soucitu. Na obraze vidime z bezprostfedni blizkosti tvar zeny s jemnymi rysy a sebevédomym vyrazem. Ztracime bariéru
nezucastnéného pozorovatele a nalézame sami sebe, abychom sdileli velice blizky a osobni moment s touto osobnosti.

V obraze “Aquarius” je moment pozorovatele narusen. Jiskra v oku, kterym se na nas postava diva, nas nuti citit se jako voyér. Rozhod-
nuti, zda vyraz vyjadfuje pozvani nebo podezreni, je ponechano na divakovi.

Voyerské momenty v obrazech evokuji bud'zvédavost, vzruseni, Uzkost, zdéseni, fascinaci, pocit nadfazenosti nebo rychly zachvév nekli-
du. Bez Ucasti pozorovatele nemohou obrazy tyto pocity vyvolavat, a tudiz z0stavaji nedokonceny.

Thou art —Ty jsi. Diky velmi osobnimu vnimani kazdého momentu objevujeme sami sebe v jedné z hlavnich Uloh lidské existence, ktera
je urcena k naplnéni: (s)tvoreni.

Jsem velice Stastna a hrda na to, Ze mohu predstavit tento katalog s velice peclivé vybranymi pracemi Barbory Kysilkové: prace, které
nam mocné odhaluji silu klasické techniky, ktera je z dobrych ddvodd pomalu, ale jisté, navracena na dnesni trh s uménim.

Michelle Schuhmacher



When Barbora Kysilkova set out to become an artist she was young, albeit determined. With a non existing budget she started to paint
large scale motives on packing paper and the like. This was also around the time when she and | first met in Barbora’s hometown Prague,
a city that offered a lot, but no prospects for a young artist keen on learning how to paint.

That was eight years ago.

A lot has happened since. On the quest for the most adequate painting technique to express what she was looking to say, Barbora
Kysilkova started to concentrate on figurative oil painting with the deepest conviction.

Although several voices tried to dissuade her from following the tradition, (mostly because figurative oil painting is not considered
contemporary but solely suitable for socialist realistic painting) she did not rest until she mastered the technique.

With her work, Barbora Kysilkova allows the viewer to encounter art in its basic purposes: He/she is touched visually, intellectually and
sentimentally. The atmospheres created in her paintings reveal to the vis-a-vis a part of his/her very self and thus raises his/her awareness
of his/her self.

The paintings in this catalogue share the element of fleetingness. The scenes they capture hover between past and future, leaving

the viewer on the edge between comfortable and uncomfortable. The role of the voyeur which is imposed on the viewer appears as
a connecting moment between the works.

The artist skillfully brings out the spatial and physical circumstances of the situation and thus creates an intimacy between the viewer
and the scene. Nowadays we are constantly confronted with a huge number of intimate pictures especially through social media.
The meaning of these digital images, although the pictures are probably stored in some virtual space for eternity, is not of long duration.

It is the process of painting that makes the difference. The technique of oil painting allows the accuracy that the very personal moments
ask for, and changes a short, unstable moment into a long-living image.

The skills the artist performs to create his work give the picture its value.

The stylistic choice of figurative oil painting allows great emphasis on details; however a minimalist reduction to the necessary happens
in the composition. The artist only shows what is needed to be shown. The suicide of “Lucretia” can be understood from the stabbing
knife alone. A face that shows desperation and pride by its expression is not needed. It is all said.

Through the darkness of the room in “At Grandma’s" it is left to the viewer what to see in the situation. A grand-daughter, caressing
her grandmother to sleep. Comfort or consolation. Fear or farewell.

In “Katka" we find ourselves close with a drug addict we so far might have watched from afar with mistrust, lack of understanding, pity
and disgust. In the painting we find a woman depicted in immediate proximity with delicate features and a confident mien. We lose
the barrier of the from-far-observer and find ourselves to a share a very close and personal moment with the figure.

In “Aquarius" the voyeuristic moment is disturbed. The flash the figure glances us exposes us to ourselves as the voyeur. The decision
whether the expression in the glance speaks of invitation or suspicion is open to the viewer.

The voyeuristic moments in the pictures evoke either curiosity, arousal, anxiety, consternation, fascination, the feeling of superiority,
or a quick pinch of unease. Without a viewer to generate these feelings to balance comfort and discomfort the painting stays unfinished.

Thou art —you are. Through the very personal perception of each moment we recover ourselves in one of the main tasks human beings
are meant to fulfil: creation.

| am very happy and proud to introduce this catalogue with its very carefully chosen works of Barbora Kysilkova: works that powerfully
reveal to us the strength of a classical technique that for good reasons is slowly but surely being brought back to today’s art market..

Michelle Schuhmacher




Lukrécie | Lucretia, 2010

olej na mramorové desce | oil on marble

na zadni strané signovano, datovano a uveden nazev | signed, dated and the name on the back

50 X 75 cm




Svata Tereza | Saint Theresa, 2011

olej na mramorové desce | oil on marble
na zadni strané signovéano, datovano a uveden nazev | signed, dated and the name on the back

30Xx20Cm



U babicky | At Grandma’'s, 2010

olej na platné | oil on canvas
na zadni strané signovano, datovano a uveden nazev | signed, dated and the name on the back
140 X 190,5 CM



Pieta, 2011

olej na platné | oil on canvas
na zadni strané signovéano, datovano a uveden nazev | signed, dated and the name on the back
171X 240 CM



Panenka | Doll, 2011

olej na mramorové desce | oil on marble

na zadni strané signovano, datovano a uveden nazev | signed, dated and the name on the back

50,5x30,5¢cm




Sagacitas, 2011

olej na mramorové desce | oil on marble
na zadni strané signovano, datovano a uveden nazev | signed, dated and the name on the back

52X39CM



Tlukot srdce | Heartbeat, 2011

olej na platné | oil on canvas
na zadni strané signovano, datovano a uveden nazev | signed, dated and the name on the back
160 x220cm



Laska je mrtva, at Zije laska | L'amour est morte, vive l'amour, 2011

olej na platné | oil on canvas
na zadni strané signovano, datovano a uveden nazev | signed, dated and the name on the back

161x 210 CcmM






Katka, 2011

olej na mramorové desce | oil on marble
na zadni strané signovano, datovano a uveden nazev | signed, dated and the name on the back

30,5 X 50 cM



Ctvrta pani | 4™ Mistress, 2011

olej na platné | oil on canvas
na zadni strané signovano, datovano a uveden nazev | signed, dated and the name on the back

140 X 90,5 CM




Sojka | Jay Bird, 2011

olej na mramorové desce | oil on marble
na zadni strané signovano, datovano a uveden nazev | signed, dated and the name on the back

20X30,5CM



Ptak | Bird, 2011

olej na mramoru | oil on marble
na zadni strané signovéano, datovano a uveden nazev | signed, dated and the name on the back

40,2X30,5CM




Vodnar | Aquarius, 2010

olej na platné | oil on canvas

na zadni strané signovéano, datovano a uveden nazev | signed, dated and the name on the back
140 X190 CM




Pohar|Jug, 2012

olej na mramorové desce | oil on marble
na zadni strané signovano, datovano a uveden nazev | signed, dated and the name on the back

39x57¢cm



Panna | Virgo, 2011

olej na platné | oil on canvas
na zadni strané signovano, datovano a uveden nazev | signed, dated and the name on the back

180 X 130,5cm
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Velky odpocinek | Big rest, 2009

olej na platné | oil o
na zadni strané signovéno, datovano a uveden nazev | signed, dated and the name on the back

100,5 X 140,5 CM



Bakhantka | Maenad, 2010

olej na mramorové desce | oil on marble
na zadni strané signovano, datovano a uveden nazev | signed, dated and the name on the back

30,5X 40 Cm



Barbora Kysilkova - biografie / biography

Narozena 1983 v Praze

Vzdélani:

20032004 Management galerii a muzei, VOS informaénich sluzeb, Praha

2002-2003 Pomaturitni jazykové studium, ETC jazykova skola, Praha

1998-2002 Gymnasium Na Prazadce, studium s rozsifenou vyukou vytvarné vychovy, Praha
1989-1998  Z5 ndmésti Interbrigady, vyuka se zaméFenim na vytvarnou vychovu, Praha

2005 zila a pracovala v Oxfordu, Velka Britanie
Od roku 2007 Zije a pracuje v Berliné, Némecko.

Vystavy:
2009 “Lavoratore”, samostatna vystava, Galerie Vierter Stock, Berlin
2010 “Waking the Dead”, skupinova vystava, Autocenter Art Space, Berlin
“Sen a realita”, skupinova vystava, Galerie MIRO, Praha
“Bulbus Oculi-My Precious”, skupinova vystava, Kunstruimte deWillem 3, Vlissingen, Holandsko
“Tape Modern #23; Curators Choice”, skupinova vystava, Tape Art Space, Berlin
“Existenzen”, skupinova vystava, Vierter Stock Galerie, Berlin
“Thou art —Ty jsi”, samostatna vystava, Miro Galerie, Praha

Born 1983 in Prague

Studies:

2003-2004  Gallery and Museum Management, Prague

2002—2003 Postgradual Language Studies, ETC School, Prague

1998-2002 Gymnasium Na Prazacce, study with view to art, Prague

1989-1998  Primary School ndmésti Interbrigaddy, 1994—1998 class with view to art, Prague

2005 Living and working in Oxford, Great Britain
Since 2007 living and working in Berlin, Germany.

Exhibitions:
2009 “Lavoratore”, solo exhibition, Galerie Vierter Stock, Berlin
2010 “Waking the Dead”, group exhibition, Autocenter Art Space, Berlin
“Dream and Reality”, group exhibition, Miro Gallery, Prague
“Bulbus Oculi-My Precious”, group exhibition, Kunstruimte deWillem3, Vlissingen, Netherlands
“Tape Modern #23; Curators Choice”, group exhibition, Tape Art Space, Berlin
“Existenzen”, group exhibition, Vierter Stock Galerie, Berlin
“Thou art”, solo exhibition, Miro Gallery, Prague
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