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Svét umélkyné, kterd si fikd Barbar, je jako nesnesitelny flirt: v jednu chvili vam lichoti, v druhé vés urazi, tu vidite
néco nevyslovné krasného, hned nato néco Silené groteskniho. Vzidy je pfitomna erotika, ale taky smrt. Neni lehké
pochopit, co se skutecné déje, clovék vsak témér neni schopen odtrhnout odi.

Mozna proto neni divu, Ze dva muzi byli jejimi obrazy tak posedli, Ze se na jafe roku 2015 v noci vloupali do jedné
galerie a dva jeji obrazy ukradli. Peclivé a opatrné je vyjmuli z rdm{, srolovali a odnesli z vystavniho prostoru. Nevédéli
ovsem, ze je zachytila primyslovéa kamera.

O rok pozdéji jednoho ze zlodéjiu dopadla policie. Umélkyné se dostavila k soudu a o prestavce zasla za zlodéjem,
predstavila se a fekla mu, Ze ona je autorkou ukradenych obrazd. Zatimco se zlodéj snazil véemozné omluvit za to, co
udélal, zajimalo umélkyni néco Uplné jiného: jestli by ho mohla namalovat.

Kdyz zlodéj predchoziho obrazu sedi modelem pro dalsi obraz, je tézké Fict, kdo od koho krade. Nakonec ho Barbar
zobrazila Ctyfikrat, v okamzicich pro ni typickych: smyslnych, zranitelnych a ambivalentnich. Kdyz se zlodéj pokousi
vyndat néco ze sklenice na vino, mouchu nebo vlas, citim jako pozorovatel, Ze neméa dostate¢né dlouhé prsty na to, aby
sklenici vycistil, Ze to fyzicky neni mozné udélat.

Na obrazech umélkyné Barbar je skoro nemozné prehlédnout téla, pozice, pohyby. Vystupuji z temnoty, pfichazeji
mi vstfic a nuti mé& vnimat mou vlastni fyzi¢nost. Dokonce i zati§i s porceldnovymi panenkami se nakonec méni
v zobrazeni tél, ktera se pokouseji vyrovnat s faktem, Ze jsou mrtva. Nebo Ziva.

Jako by je vystihla pfesné v momentu mezi vydechem a nadechem, ve stavu, o kterém nevime, zda jim Zivot dava
nebo bere: matka, kterad ukazuje své dité, misto aby ho drzela, otec, ktery se marné pokousi totéz dité nakojit. To vse
je vyliceno prostfednictvim témér neptijemné krasného pouziti svétla a barev.

Barbar krade od nejlepsich, at jde o Caravaggia nebo Vermeera, a neskryva to. Nejde o obrazy, které by si
s pozorovateli hraly na umélecko-historickou schovavanou, jde o obrazy, které se neboji vystavit se vasemu pohledu.
To, co vznikéd mezi pozorovatelem a obrazem, se nedéje proto, Ze byste nevédéli, na¢ odkazuji, ne, probiha tu néco
zésadnéjsiho, pldvodnéjsiho, télesnéjsiho.

Rikalo se, ze zpév Sirén je stejné& krasny jako smrtici. Kdyz se Odysseus se svou lodi blizil k jejich ostrovu, ekl svym
muzim, aby si zalepili usi véelim voskem. On sém se nechal pfivazat ke stézni. Byl tedy prvnim ¢lovékem, ktery slysel
zpév Sirén a vysel z toho Zivy.

Pokud pocitite chut ukrést si obraz umélkyné Barbar, je to zcela pfirozeny impuls. | to uz tady bylo. Nikdo nevi, kde
se zcizeny obraz nachézi a kdo ho v okamziku, kdy toto pisu, pozoruje. Na této vystavé nam umélkyné sama predstavuje
jeho zrekonstruované fragmenty. Dava nam pouze tusit, co pfi pohledu na néj pocituje ten, kdo si ho koupil. Mozna se
citi jako Odysseus, ktery nad sebou nema kontrolu a ktery si nenf jisty tim, zda se mudze spolehnout na své muze.

Krasa byla stejné plna bolesti v antice jako v renezanci i jako dnes: kdyz ji spatfite, plsobi zaroven jako véepohlcujici
a nesnesitelna. Jako néco, co je mozné pouze ukrast.

@ystein Stene



The world of Barbar is like an unbearable flirt: it flatters in one moment and offends in the next, you see inexpressible
beauty, then something almost grotesque. Erotica is always present, but so is death. It is not easy to understand what
is actually happening, but we are almost incapable of looking away.

Perhaps it is no wonder that two guys were so possessed with her paintings that in spring of 2015 they broke into
a gallery in Oslo and stole two of Barbars paintings. The canvases were carefully removed from the blind frame, rolled
up and carried out. What the thieves did not know was that everything had been captured on CCTV.

One year later the police arrested one of the thieves. The artist attended the trial and approached the thief during
a break, introducing herself. While the thief excused himself in all possible ways, the artist wondered about something
else: Could she paint him?

When the thief of the previous painting sits as model for the next one, it is difficult to say who is stealing from
whom. Barbar depicted him four times in moments typical for her: sensual, vulnerable and ambivalent. When the thief
endeavours to remove something from the wine glass, a fly or a hair, me as an observer | feel the insufficiency of having
too short fingers to do so.

It is almost impossible to overlook the bodies, positions and movements in Barbar’s paintings. They emerge from
the darkness and force me to perceive my own physicality. Even in a still life with porcelain dolls Barbar ends up
depicting bodies trying to deal with the fact that they are dead. Or alive.

As a break between breath in and breath out, a condition where we do not know if life is given or taken: the mother
who shows off her child, instead of embracing it. Or the father who tries in vain to breastfeed the same child. All of this
is portrayed by means of almost unpleasantly beautiful use of light and colour.

Barbar steals from the best, whether it is Caravaggio or Vermeer, and she does not hide it. These are not paintings
which play art-historical hide-and-seek with the observer. Rather, they are paintings that dare to meet your gaze.
Whatever emerges between the observer and the painting does not occur because you have a certain knowledge.
No, this involves something more fundamental, genuine and bodily.

It was said that the Sirens’ song was just as beautiful as it was fatal. When Odysseus approached their island on his
ship, he told his men to block their ears with beeswax. He then had himself tied to the mast. He was therefore the first
person to hear the Sirens’ song and live to tell the tale.

If you feel the urge to steal a work of Barbar, this is a natural impulse. It has already occurred. Nobody knows
where the stolen paintings are and who is observing them at the moment of me writing this. At the exhibition,
the artist presents reconstructed fragments of the missing art works. We can only guess what the person who bought
the stolen paintings feels in front of them. Maybe like Odysseus, who has no control over himself and is not completely
sure whether he can rely on his men.

Beauty is as painful in the ancient world as in the renaissance and today: When witnessed, it is perceived as
simultaneously absorbing and unbearable. Like something which can only be stolen.

Qystein Stene



Barbars verden er som en uutholdelig flert: | den ene ayeblikket blir du smigret, det andre fornaermet, du far eye
pa noe usigelig vakkert, sa noe vanvittig grotesk. Erotikken er alltid til stede, men det er ogsa deden. Det er vanskelig
& vite hva som egentlig foregar, men du greier neppe a trekke synene til deg.

Da er det kanskje ikke rart at to karer ble sé besatt av bildene at de brot seg inn i et galleri i Oslo varen 2015 og
stjal to av Barbars malerier. Pent og pyntelig ble de tatt av blindrammen, rullet sammen og fraktet ut av visningslokalet
nattestid. Det de ikke visste, var at et overvakningskamera hadde fanget dem.

Ett ar senere ble den ene tyven tatt. Kunstneren stilte selv opp i retten, og i pausen presenterte hun seg for tyven,
fortalte at hun var maleren av de stjalne bildene. Mens tyven pa alle mulige mater forsgkte unnskylde hva han hadde
gjort, lurte kunstneren pa noe helt annet: Om hun kunne fa male ham?

Nar tyven av det forrige maleriet sitter modell for det neste, er det vanskelig & vite hvem som stjeler fra hvem.
I hele fire malerier skildrer hun ham, i eyeblikk typisk for Barbar: sensuelle, sarbare og ambivalente. Néar tyven prover
& fa fatt i noe fra vinglasset, en flue eller et harstra, kjenner jeg som tilskuer pa den fysiske utilstrekkeligheten av & ikke
ha lange nok fingre til & rense glasset.

Kroppene, posisjonene, bevegelsene, er naermest umulig a overse i Barbars bilder. De trer fram fra et urmarke,
kommer meg i mete, og tvinger meg til & kjenne pa min egen kroppslighet. Selv i stilleben av porselensdukker ender
Barbar med 4 skildre kropper som forseker a forholde seg til at de er dede. Eller levende.

Som pausen mellom et utpust og et innpust, en tilstand som vi ikke vet om gir eller tar liv: En mor som viser fram
sitt barn heller enn & holde rundt det, en far som forgjeves forseker a gi bryst til det samme barnet. Alt sammen skildret
gjennom en nesten irriterende vakker bruk av lys og farger.

Barbar stjeler fra de beste, enten det er Caravaggio eller Vermeer, men uten & skjule det. Dette er ikke malerier
som leker kunsthistorisk gjemsel med tilskueren, dette er malerier som vdger a mate blikket ditt. Det som oppstar
mellom deg og bildet skjer ikke fordi du kjenner referansene, nei, det er noe mer grunnleggende, mer opprinnelig,
mer kroppslig som foregar her.

Det ble sagt at Sirenes sang var like vakker som den var dedelig. Nar Odyssevs naermet seg oya deres med skipet,
fikk han mannskapet til & proppe igjen erene med bivoks. Selv ble han bundet til masta. Slik kunne han som det forste
menneske hgre sirenenes sang, og komme unna med livet i behold.

Om du kjenner lyst til & stiele med deg en Barbar, er det en helt naturlig impuls. Det har allerede skjedd. Ingen
vet hvor bildet befinner seg, hvem som sitter og betrakter det i skrivende stund. Kunstneren selv gir oss rekonstruerte
fragmenter av det stjaine maleriet i denne utstillingen. Vi kan bare ane hva kjeperen av tyvgodset kjenner pa foran det
stjalne maleriet. Som en Odyssevs uten kontroll pa seg selv, usikker pa om han kan stole pa mannskapet.

Det vakre er like smertefullt i antikken som i renessansen som i dag: Nar du ser det, kjennes det bade altoppslukende
og uutholdelig. Som noe som bare kan stjeles.

Qystein Stene






Faust, 2018

olej na platné | oil on canvas
na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back

150 x 110 cm



Tlukot srdce (Malifka a jeji zlod&j) | Heartbeat (The Painter & The Thief), 2018
olej na platné | oil on canvas

na zadni strané signovéano, datovéano a uveden nazev | signed, dated and the name on the back
150 x 220 cm



O & B #3, 2015
olej na médéné desce | oil on copper plate
na zadni strané signovano, datovéno a uveden nazev | signed, dated and the name on the back

30x17,5cm



Loutnistka | Luttspilleren, 2017
olej na mramorové desce | oil on marble slab
na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back

30x20 cm



«T0 Zenské" v tobé | The Pussy In You, 2017

olej na platné | oil on canvas
na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back

130 x 100 cm
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Smrti to nekondi | Death Is Not The End, 2016
olej na platné | oil on canvas

na zadni strané signovéano, datovéano a uveden nazev | signed, dated and the name on the back
130 x 70 cm



Decentni zlocinec | Decent Criminal, 2016
olej na platné | oil on canvas

na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back
100 x 140 cm

13



Vsechno lit4, co pefi ma ¢.1 | Caught In The Air #1, 2019
olej na médéné desce | oil on copper plate

na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back
16 x 12 cm



Vsechno lita, co pefi ma ¢. 3 | Caught In The Air #3, 2019
olej na médéné desce | oil on copper plate

na zadni strané signovano, datovéno a uveden nazev | signed, dated and the name on the back
13,3x 10 cm

Vsechno lita, co pefi ma €. 2 | Caught In The Air #2, 2019

olej na médéné desce | oil on copper plate
na zadni strané signovano, datovéno a uveden nazev | signed, dated and the name on the back

13,3 x 10 cm
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Otec & dité | Father & Child, 2019
olej na platné | oil on canvas

na zadni strané signovéano, datovéano a uveden nazev | signed, dated and the name on the back
170x 130 cm




Madonna Pruina, 2016

olej na platné | oil on canvas
na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back

140 x 100 cm
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(Nikdy nebudu) Marie Magdalena | (I'll Never Be) Maria Magdalena, 2018
olej na platné | oil on canvas

na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back
190 x 130 cm



Stigma, 2018
olej na mramorové desce | oil on marble slab
na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back

30x20 cm
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Rehof Samsa &. 1| Gregory Samsa #1, 2018
olej na médéné desce | oil on copper plate
na zadni strané signovéano, datovéano a uveden nazev | signed, dated and the name on the back

30x20 cm



Rehof Samsa &. 2 | Gregory Samsa #2, 2018

olej na platné | oil on canvas
na zadni strané signovano, datovéno a uveden nézev | signed, dated and the name on the back

100 x 70 cm
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Vsechno lita, co pefi ma €. 7 | Caught In The Air #7, 2019
olej na médéné desce | oil on copper plate

na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back
14 x 11 cm

Vsechno lita, co pefi ma €. 4 | Caught In The Air #4, 2019
olej na médéné desce | oil on copper plate
na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back

14x 11 cm



Vsechno lita, co pefi ma €. 8 | Caught In The Air #8, 2019
olej na médéné desce | oil on copper plate

na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back
14 x 11 cm

Vsechno lita, co pefi ma €. 6 | Caught In The Air #6, 2019

olej na médéné desce | oil on copper plate

na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back
14x 11 cm
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Ptak | Bird, 2011
olej na mramorové desce | oil on marble slab
na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back

40,2 x 30,5 cm



Odpocinek | Rest, 2016

olej na platné | oil on canvas
na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back

190 x 140 cm
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Ma mala modlitba | Oratio Mea, 2017
olej na platné | oil on canvas
na zadni strané signovano, datovéno a uveden nézev | signed, dated and the name on the back

210 x 140 cm



Nehet | Nail, 2016
olej na mramorové desce | oil on marble slab
na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back

30x20 cm
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Rekonstrukce Chloe & Emmy €. 4 | Reconstruction of Chloe & Emma #4, 2019

olej na mramorové desce | oil on marble slab

na zadni strané signovano, datovano a uveden nézev | signed, dated and the name on the back
21,8x38,5cm

Rekonstrukce Chloe & Emmy €. 2 | Reconstruction of Chloe & Emma #2, 2019
olej na mramorové desce | oil on marble slab

na zadni strané signovano, datovano a uveden nazev | signed, dated and the name on the back
40,5 x 15,4 cm



Rekonstrukce Chloe & Emmy &. 1 | Reconstruction of Chloe & Emma #1, 2019
olej na mramorové desce | oil on marble slab

na zadni strané signovano, datovano a uveden nézev | signed, dated and the name on the back
40,5 x 18 cm

Rekonstrukce Chloe & Emmy &. 3 | Reconstruction of Chloe & Emma 3, 2019
olej na mramorové desce | oil on marble slab
na zadni strané signovano, datovano a uveden nazev | signed, dated and the name on the back

30,5x13,2cm
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Labuti hnizdo | Swan Nest, 2017
olej na platné | oil on canvas
na zadni strané signovéano, datovéano a uveden nazev | signed, dated and the name on the back

200 x 140 cm




U holice | At the Barber’s, 2010
olej na mramorové desce | oil on marble slab
na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back

30,5 x40 cm
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V bilé | In White, 2012
olej na platné | oil on canvas

na zadni strané signovano, datovano a uveden nézev | signed, dated and the name on the back
150 x 220 cm



Treti pani | 3rd Mistress, 2015/2018

olej na platné | oil on canvas
na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back

120 x 80 cm
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U babicky | At Grandma’s, 2010
olej na platné | oil on canvas

na zadni strané signovano, datovano a uveden nézev | signed, dated and the name on the back
140 x 190,5 cm



Tlukot srdce | Heartbeat, 2011

olej na platné | oil on canvas
na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back

160 x 220 cm
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| 4th Mistress, 2011

a pani
olej na platné | oil on canvas

na zadni strané signovano, datovéano a uveden nazev | signed, dated and the name on the back

140 x 90,5 cm

Ctvrt
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Skromna dekadence | Modest Decadence, 2012

olej na mramorové desce | oil on marble slab
na zadni strané signovano, datovéno a uveden nazev | signed, dated and the name on the back

40 x 30 cm
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BARBAR
(Barbora Kysilkova)

*1983 narozena v Praze | born in Prague, Czech Republic

Od roku 2014 Zije a pracuje v norském Oslu | Since 2014 living and working in Oslo, Norway

2007-2013 Zije a pracuje v Berling, Némecko | living and working in Berlin, Germany

2004-2005 Zije a pracuje v Oxfordu, Spojené kralovstvi | living and working in Oxford, United Kingdom

Clenka | Member of Norske Billedkunstnere and Unge Kunstneres Samfunn

2019

. The Painter & The Thief”, solo show, Galerie MIRO, Prague, CZ

.Beyond Charity Art Auction”, group show-art auction, Schaftelekken, Oslo, Norway

.Erotica: The Art of Love, Nature, and Dick Drawings”, group show, Blank Space, Oslo, Norway
.Vsechno litd, co pefi ma / Caught In The Air”, pop-up solo show, Nova galerie, Prague, CZ

2018

.Stigma”, pop-up solo show, Manefisken, Oslo, Norway

2016
.Vsichni svati”, group show, Nové galerie, Prague, CZ
~Fragments Of Broken Season”, group show, Hilbert Raum, Berlin, Germany

.Barbar og Per Lundgren — mgte mellom to klassiske malere”, group show, Galleri Nobel, Oslo, Norway

2015
.Nasjonens Madre — Mothers of The Nation”, a project of Barbar Stahl, Det gamle Kunstakademiet, Oslo, Norway
.20 ars Jubileumsutstilling”, group show, Galleri Nobel, Oslo, Norway

+PUSHWAGNER 75", solo show, Window Box Galleri by Galleri Pushwagner, Oslo, Norway

2014

.RITE", solo show, Kongens gate 9, Oslo, Norway



2013

~Dream and Reality”, group show, Michael Haas Galerie at Art Basel, Basel, Switzerland

.22:22", group show, Chemistry Gallery, Prague, CZ
.On-Looking”, group show, Kunsthalle Galapagos, New York, USA

2012
.Club of Queer Trades", group show, Batagianni Gallery, Athens, Greece

2011

. Thou art”, solo show, MIRO Gallery, Prague, CZ

.Bulbus Oculi-My Precious”, group show, Kunstruimte deWillem3, Vlissingen, Netherlands
. Tape Modern #23; Curators Choice”, group show, Tape Art Space, Berlin, Germany

.Existenzen”, group show, Vierter Stock Galerie, Berlin, Germany

2010
.Waking the Dead"”, group show, Autocenter Art Space, Berlin, Germany
~Dream and Reality”, group show, MIRO Gallery, Prague, CZ

2009

.Lavoratore”, solo show, Vierter Stock Galerie, Berlin, Germany

39
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Tento katalog vychazi u pfilezitosti vystavy | This catalogue is published on the occasion of the exhibition
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