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Miloslav Troup (1917-1993) je umélec cenény, i nepravem opomijeny. Jeho vytvarné vzdélani zapocalo v letech 1934-36
na Statni grafické skole. Dale v letech 1936-42 pokracoval u Jaroslava Bendy na Vy$si Umeéleckopriimyslové $kole. Zde
se zabyval grafickou tvorbou, propagaci a knizni grafikou. Tento systematicky vzdélavaci proces ponékud narusil pétilety

stipendijni pobyt v PafiZi. V Pafizi se totiz z Miloslava Troupa stal mali. Pfitom studoval na Ecole nationale supérieure des
Arts Décoratifs u Frangoise Desoyera a poté na Ecole national des Beaux-Arts u Maurice Brianchona.

Z mozaiky svobodné kladenych neptebernych tvarti a z bohatstvi barevnych skvrn, povstala umélcova osobnost,
inspirovana $irokym historickym spektrem. Od gotickych kniznich iluminaci a okennich kostelnich vitrazi, k aktualnim
vydobytkiim vrcholného fauvismu, i k nové viné inspirované kubismem. Nepftijal véak malbu zaloZenou na (¢istych
abstraktnich formach.

Mnoho milovnikd umeéni si autora pamatuje predevsim jako grafika a ilustratora. Ale znalci védi, Ze Troup po obdobi
dozravani a pilného studia doma i ve Francii, byl v PatiZi povazovan za dilezitou uméleckou osobnost, volné pfidruzenou
k uméleckému hnuti takzvané ,Parizské skoly“ Toto hnuti po druhé svétové valce navazovalo na predvéle¢nou slavu
umélecké metropole. Troup zacal ve Francii rozvijet slibnou kariéru.

Jenze zmény politické situace donutily mnohé umélce, stejné jako Troupa, priklonit se na jednu stranu rozpolceného svéta.
To, ze ziistal v Cechach, znamenalo tak trochu za¢inat znovu, protoze jeho vytvarny styl vykrystalizoval ve francouzském
prostredi, kde vrostl ptirozené do mistniho kulturniho klimatu. V Cechéch byl Trouptv vytvarny projev novétorsky, ale
ne primo cizorody, vliv povale¢né Pafize byl zde jesté néjakou dobu patrny. Nicméné rychle vyprchal, a tak dnes vime, Ze
Troup se svou tvorbou vyplituje tento prechodovy meziprostor v déjinach nasi vytvarné kultury.

Po navratu do Cech se Troup zdrzoval na téch nejmalebnéjsich mistech - v jiznich Cechach a v historickém srdci Prahy.
V jeho tvorbé doslo k zajimavému sepjeti moderniho uméni s historii, kterou byl obklopen. Troupovo vciténi se do
genia loci téchto historickych mist pfedurcuje vybrana Troupova dila k tomu, aby se stala pfimo pro tato mista ikonicka.
Umélctiv malifsky rukopis je nezaménitelny. Vychazi z uméleckého klimatu, predchazejicimu modernim vydobytkéim
»Parizské skoly“ Jeho uplatnovani v ¢eském prostiedi piisobilo ve své dobé velmi avantgardné. Troup sluc¢oval expresi
i fauvismus, a pritom se nechal vést osvobodivou, kubistickou vizualitou. Vliv kubismu, ktery od konce valky vstfebaval
i prvky surrealismu, zaZival jeden ze svych ndvratd, a byl pro novou generaci opét inspirativni. Sitili ho Spanélé Zijici
v osvobozené PatiZi, ale také kratky ¢as i v CSR. U nds tento aktualni trend zaznamendvame naptiklad u Oty Janecka,
Bohumira Matala nebo Jana Kotika.

O francouzskych kofenech této Troupovy tvorby svéd¢i dochované dopisy a staté jeho francouzskych obdivovateld,
pedagogt a historikd. Zajimavym dokladem uznani Troupova dila je i pozdravnd pohlednice zaslana Georgem Braquem,
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jednim z tviirct kubismu. Nakonec i Braque v té dobé fesil problematiku vlivu pozdniho kubismu na nejaktualnéjsi tvorbu.

Vystava v Galerii MIRO predstavuje obrazovou kolekci v rozsahu od druhé poloviny étyticatych let, az po 1éta sedmdesata.
Lze zde vypozorovat vyvoj od barevné stfidmych obrazii raného patizského obdobi, k barevné prozarenéjsim cyklum,
vrcholicich v zafivé jasnych, temperovych obrazech z Jadranu. Mimoradny je také zde vystaveny prazsky cyklus. Autor se
zaujetim pracoval na mozaikové poskladanych motivech prazskych domd, kosteltl, vézi a kupoli...

Vystavené obrazy vznikly technikou tempery nebo oleje, na papiru ¢i platnu, ale jsou tu i technické zajimavosti — enkaustika
nebo olejomalba na folii.

Obrazy vystavené v prostoru byvalého kostela sv. Rocha leckdy ptipominaji kostelni vitraze. Ne nahodou, Miloslav Troup
zhotovil nékolik vitrézi pro kostely v Cechdch a na Moraveé.

Ackoli $ir$i umélecka vetejnost se vétsinou s jeho dilem seznamovala prostfednictvim ilustraci, dnes ma moznost seznamit
se i s jeho pozoruhodnou malifskou tvorbou, kterd v popsanych historickych souvislostech zajistuje umélci vyznamné
misto na kulturni mapé Cech i Evropy.

Mgr. Petr Stépan
historik uméni



Miloslav Troup (1917 - 1993) is an artist who is valued as well as wrongfully neglected. He obtained his art education at
the State Graphic School in the period from 1934 to 1936. He continued in his studies under the tutoring of Jaroslav Benda
at the Higher School of Applied Arts between 1936 and 1942. Here, he dealt with graphic design, promotion, and book
graphics. This systematic educational process was rather hampered by his five-year scholarship stay in Paris. In Paris he
actually became a painter. In addition, he studied under the tutoring of Frangois Desoyer at the Ecole nationale supérieure
des Arts Décoratifs and then under the tutoring of Maurice Brianchon at the Ecole national des Beaux-Arts.

The artist's personality, inspired by a wide historical spectrum, emerged from a mosaic of loosely laid inexhaustible
shapes and a richness of colorful spots from Gothic book illuminations and stained glass church windows to the current
achievements of the Highest Fauvism and the new wave inspired by Cubism. However, he did not accept painting based on
pure abstract forms.

Many art lovers remember him primarily as a graphic artist and illustrator. But connoisseurs know that, after a period
of maturing and diligent studies both at home and in France, Troup was considered in Paris as an important artistic
personality freely associated with the artistic movement of the ,,Paris School”. After World War II, this movement followed
up on the pre-war glory of the artistic metropolis. Troup began to develop a promising career in France.

However, the changes in the political situation forced Troup, as well as other artists, to incline to one side of the split world.
The fact that he stayed in Bohemia rather meant starting again because his art style crystallized in the French environment
where he grew naturally into the local cultural climate. Troup’s artistic expression was innovative in Bohemia, but not really
extrinsic, and the influence of post-war Paris had been noticeable for some time. Nevertheless, it quickly disappeared, so we
know today that Troup’s art work fills in the transition period in the history of our fine art culture.

After his return to Bohemia, he stayed in the most scenic places - in South Bohemia and in the historical heart of Prague.
His art work from this period is interestingly associated with modern art and the history which surrounded him. Troup's
empathy allowed him to empathize with the genius loci of these historical sites, which predestined selected works of Troup
to become iconic for these places. The artist's brushwork is unmistakable. It is based on an artistic climate that preceded
the modern achievements of the ,,Paris School®. Its application in the Czech environment was very avant garde in that
period. Troup synthesized Expressionism and Fauvism, and let himself be guided by the liberating Cubist visuality.
The influence of Cubism, which had absorbed elements of Surrealism since the end of the war, experienced one of its returns
and was inspiring again for a new generation. It was spread by Spaniards living in newly liberated Paris, but also, for
a short time, in Czechoslovakia. We notice this trend, current in the Czech Republic, for example in the works of Ota
Janecek, Bohumir Matala and Jan Kotik.

The French roots of these art works by Troup are manifested in preserved letters and essays of his French admirers, educators
and historians. An interesting piece of evidence of the recognition of Troup's work is a greeting postcard sent by George
Braque, one of the creators of Cubism. After all, at that time, Braque was dealing with the issue of the influence of Late
Cubism on the latest art works.

The exhibition at the MIRO Gallery presents a collection of paintings ranging from the second half of the 1940s to
the 1970s. The exhibition shows his development from the sober colors in the paintings of the early Paris period, to the more
colorful shining cycles, culminating in brilliantly bright tempera paintings from the Adriatic. The exhibited Prague cycle is
also exceptional. The author worked keenly and passionately on composed mosaic motifs of Prague houses, churches, towers
and domes...

The exhibited paintings were created by tempera or oil techniques, on paper or on canvas, but we can also find here
technical attractions - encaustics or oil painting on a foil.

The paintings exhibited in the former St. Rochus Church sometimes bring to mind the stained glass windows of a church.
This is not a coincidence; Miloslav Troup created several stained glass windows for churches in Bohemia and Moravia.

The wider artistic public mostly became acquainted with his art works through his illustrations, and, today, can also become
acquainted with his remarkable paintings which, in the described historical context, ensure the artist a significant standing
on the cultural map of Bohemia.

Mgr. Petr Stépdn
Art Historian



Divka mého osudu, 60. 1éta | Girl of My Fate, the 1960s

malba na skle | painting on glass
54x42 cm



Sutomore I1, 1965

olej na platné | oil on canvas
94x123 cm



Jusotare, 1965

tempera na papife | tempera on paper
58x 83,5cm



Ohnivé podhradi, 70. 1éta | Fiery Foot of the Castle, the 1970s

tempera na papife | tempera on paper
70x 50 cm
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Bez plachet | Without Sails, 1968

tempera na papife | tempera on paper
43x61 cm



RiiZzovy ptak, zeleny hrad, 70. 1éta | Pink Bird, Green Castle, the 1970s

tempera na papife | tempera on paper
70x 50 cm



12

Kamenni ptici | Stone Birds, 1968

tempera na kartonu | tempera on cardboard
58x 83,5cm




Radostna madona | Joyful Madonna, 1973

tempera na papife | tempera on paper
62x46 cm
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Vdovec | Widower, 1949

tempera na kartonu | tempera on cardboard
66 x50 cm



Piitelkyné | Girlfriends, 1948

olej na flii | oil on foil
73x92cm
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Samota | Loneliness, 1949

tempera na papife | tempera on paper
61 x45cm



U Dia | At Zeus, 1973

olej na platné | oil on canvas
100x 70 cm



18

Zenich | Bridegroom, 1948

enkaustika na kartonu | encaustic on cardboard
65x 54 cm



Osaméla I. | Lonely I, 1946

olej na sololitu | 0il on hardboard
80 x 64 cm
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Osaméla, 2. polovina 40. let | Lonely, 2nd half of the 1940s

olejova tempera na kartonu | oil tempera on cardboard
65x50 cm



Jezdec | Rider, 1947

olej na platné | oil on canvas
100x 81 cm
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Kral blesiho trhu | King of the Flea Market, 1948

olej na platné | oil on canvas
73x 100 cm



Zamilovana | In Love, 1948

enkaustika na kartonu | encaustic on cardboard
81x 60 cm
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Zivot na voziku, 2. polovina 40. let | Life in a Wheelchair, 2nd half of the 1940s

olej na platné | oil on canvas
81x 100 cm



Srpnové odpoledne | August Afternoon, 1977

olej na platné | oil on canvas
105x 75 cm

25



26

Malostransky podvecer | Mald Strana Early Evening, 1975

olej na platné | oil on canvas
75x55cm



Katedrala | Cathedral, 1981

olej na platné | oil on canvas
100x 70 cm
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Svatovitsky kohout | St. Vitus‘ Cock, 1970

olej na platné | oil on canvas
75x55cm



Slunce ve vézich | Sun in the Towers, 1971

olej na platné | oil on canvas
106 x 75 cm
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Host na zéprazi | Guest on the Porch, 1961

olej na platné | oil on canvas
58x 116 cm



A jméno ma Marusja Maru, 50. 1éta | And Her Name Is Marusja Maru, the 1950s

olej na platné | oil on canvas
89x116 cm
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Lucka, 1958

olej na platné | oil on canvas
69x117 cm



Makarska, 1968

tempera na papife | tempera on paper
61x43 cm
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Bez nazvu (Pafiz) | Untitled (Paris), 1946

olejova tempera na kartonu | oil tempera on cardboard
47x63 cm



Malostranské nabiezi | Mald Strana Riverbank, 1969

olej na platné | oil on canvas
70x 100 cm
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Perletové nabiezi | Pearl Waterfront, 1970

olej na platné | oil on canvas
70x 105 cm



Jitro ve vézich, 70. 1éta | Morning in the Towers, the 1970s

olej na platné | oil on canvas
105x 75 cm

37



38

Miloslav Troup (1917 -1993)

30. 6. 1917

1928 -1934
1934-1936
1936-1942

1945-1949

1949

50. 1éta

1963
22.2.1993

Miloslav Troup se narodil v Hotovicich u Berouna jako prosttedni ze sedmi déti Antonina Troupa, inspektora
statnich drah a pozdéjsiho prednosty stanice.

Vzdélaval se na Statnim redlném gymnaziu v Berouné. Studium neukoncil a z gymnazia vystoupil.
Studoval na Statni grafické $kole v Praze dvouletou odbornou skolu knihatskou.

Studoval na Statni uméleckoprimyslové skole v Praze v ateliéru prof. Jaroslava Bendy, kde se specializoval na
uzitou grafiku, knizni uméni a propagaci.

Ziskal stipendium na studijni pobyt v Paf{zi, kde studoval na Ecole nationale supérieure des Arts Décoratifs
v ateliéru profesora Francoise Desoyera a poté na Ecole des Beaux Arts v ateliéru profesora Maurice
Brianchona.

Po navratu z Francie se usadil v Praze, kde po cely zbytek Zivota pracoval v ateliéru na Sterém Mésté ve
Veleslavinové ulici. Kromé volné malby se velmi intenzivné zabyval ilustrovanim a uZzitou tvorbou.

Oblibil si jizni Cechy, kam zajizdél za svym bratrem Zdetikem, prachatickym lékdrnikem a jeho rodinou,
s nimiz travil letni dovolené i vano¢ni svatky.

Ozenil se s Marii Vindi$ovou a pfestéhoval se do bytu v Nerudové ulici na Malé Strané.

Zemtel v Praze, byl ulozen do rodinné hrobky v Prachaticich.

Podilel se na vyzdobé sakralnich interiérii:

1950-1954
1950
1951

1952
1958 -1982
1977 -1986

chram Bozského Spasitele v Ostravé (vyzdoba svatostanku)

ustavni kaple Bozského Srdce Pané ve Fakultni nemocnici v Olomouci (vitraz, vyzdoba svatostanku)
kostel sv. Stanislava v Pitiné u Luhacovic (kfizova cesta, nasténna malba, vitraze, vyzdoba svatostanku)
kostel sv. Matéje v Bechyni (nasténny obraz)

kostel sv. Martina v Martiné na Slovensku (vitraze)

zdmeckd kaple sv. Josefa v Luhacovicich (vyzdoba svatostanku)

kostel Stéti sv. Jana Kititele v Cesticich u Volyné (vitraze)

kostel sv. Josefa v Praze na Namésti Republiky (vyzdoba predsiné a dvefnich vyplni, dekorace pulpitu, obnova
jeslicek a soch andél na Bozim hrobé, oltarni obrazy)



Miloslav Troup (1917 -1993)

30 June 1917 Miloslav Troup was born in Hofovice near Beroun as the middle child of the seven children of Antonin Troup,

1928-1934

1934-1936
1936-1942

1945-1949

1949

1950%

1963

state railway inspector and future stationmaster.

He studied at the secondary school State Realgymnasium in Beroun. He did not finish his studies and dropped out
of the school.

Troup studied at the State School of Graphic Arts in Prague in a two-year bookbinder’s study programme.

He studied at the School of Applied Arts in Prague in the studio of Professor Jaroslav Benda where he specialised
in applied graphic art, book art, and promotion.

He received a scholarship in Paris where he studied at the Ecole nationale supérieure des Arts Décoratifs in
the studio of Professor Frangois Desnoyer and alter at the Ecole des Beaux Arts in the studio of Professor
Maurice Brianchon.

After his return from France, Troup settled in Prague where he spent the rest of his life working in his Old Town
studio on Veleslavinova Street. In addition to fine art paintings, he was intensely engaged in illustrations and
applied art.

He favoured southern Bohemia where he visited his brother Zdenék, a pharmacist of Prachatice, and his family
with which he spent summer and Christmas holidays.

He married Marie VindiSovd and moved to a flat on Nerudova Street in the Lesser Town of Prague.

22 February 1993 Troup died in Prague and was placed in the family tomb in Prachatice.

He participated on sacral interiors decorating:

1950-1954
1950
1951
1952
1958 - 1982
1977 - 1986

The Cathedral of the Holy Saviour in Ostrava (decorations)

Chapel of the Lord’s Heart in Olomouc hospital (vitrage and chapel decorating)

Church of Saint Stanislav in Pitin by Luhacovice (Calvary, wall painting, vitrage, decorations).
Church of Saint Matthew in Bechyné (wall painting)

Church of Saint Martin in Martin in Slovakia (vitrages)

Castel chapel of Saint Joseph in Luhacovice (decorations)

Church of decapitation of Saint John the Baptist in Cestice near Volyné (vitrages)

ChurchofSaint Josephin Praguein RepublicSquare (decorationsofthehall, thedoorandthepulpit, reconstructionof
the crib and the statues of the angels on the God's grave, after paintings).
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