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PROTIKLADY

Vystava ,,Protiklady® je sestavena ze sbirek Galerie MIRO. Tato galerie sidli v kostele sv. Rocha, na nadvori
Strahovského klastera. Kostel zde zalozil zacatkem 17. stoleti cisai Rudolf II. jako podékovani za to, Ze byla Praha
usetfena moru. Az do konce 18. stoleti slouzila budova jako farni kostel, na konci 20. stoleti byla pfeménéna na
elegantni vystavni sif.

Tricet let sbératelské c¢innosti umoznilo galerii predstavit ¢ast svych sbirek. Protiklady a kontrasty ukazuji
neprebernou pestrost sou¢asného vytvarného uméni. Pres tuto pestrost nabizi jeden jednotici prvek - a tim je
kvalita.

Galerie MIRO pfindsi jiz roky do Prahy kvalitni mezindrodni umeéni, a tak je kromé domadcich na vystave
zastoupeno mnozstvi umélct z vychodu i zapadu. Prestoze protikladnost je tématem, nékteré casti byvalého
kostela spolu souzni a jsou protikladem primo k protéjsi sténé. A tak je leva sténa blizsi abstrahovanym témattim
proti sténé pravé, s prevahou figuralnich motivii.

V misté, kde byvé4 hlavni oltaf, ovlddd prostor néZn a tajemna ,,Madona“ od Martina Sarovce. Nejasn4 fyzi¢nost
téla naznacend rozpusténymi skvrnami vytvari spiSe nez télo a odév abstraktni, duchovni prostor. Z obrazu
tak vystupuje jasnéji jen tvar a svatozar. Kontrastem, rozhodné ostrym, je zde na bocich ¢tvetice poslanct od
Zdenka Sorfa — ¢tvetice obrazii, kde kazdy poslanec méa podobu psa v obleku. Popisnd presnost piisobi naprosto
surrelné. Sorf miluje estetiku surrealismu, coZ se mj. projevuje v obrazech zvitat s lidskymi rysy atd. Tim dosahuje
alegorickych hodnot, nékdy az pohadkového razu. Kriticky reaguje na etické problémy civilizace a chce zdiiraznit
zlid$téni prostredi Zivota.

Pfi vstupu do galerie visi velky obraz od Felixe Rehfelda, ktery se jevi v dokonalé symbiéze s manyrismem
a barokni architekturou kostela sv. Rocha. A to zejména proto, Ze jeho koncepce vychazi pfimo z prostoru kostela.
Rehfeld totiz pred tfemi lety zde vytvoril tzv. ,Rochtv cyklus®, dvanact lesklych reliéft a lakovanych obrazu, které
dimyslné zachycuji svétlo a proménlivy prostor kostela.

Dalsi uspésné vystavy v Galerii MIRO pripomina grafika Mily Fiirstové — tviirkyné designu pro album ,,Ghost
Stories“ britské skupiny ,,Coldplay* v roce 2014 nebo obrazy J. G. Dokoupila, ktery zde pred nékolika lety predstavil
»Nové religiézni obrazy®

Ale mtizeme tu spatfit i sugestiviné temné obrazy od Jifitho Kornatovského, postmoderni obraz nabity energii
od Milana Knizdka (¢lena hnuti ,,Fluxus®, byvalého feditele prazské Narodni galerie a také byvalého rektora
Akademie vytvarnych uméni). Mimo nékolika dalsich zajimavych ¢eskych autort, jsou zde zastoupeni i umélci
zvychodni ¢asti Evropy, a také tradi¢né Galerie MIRO vénuje pozornost némeckému okruhu: Leif Trenkler, Horst
Grig, Joachim Elzmann, Tim Ernst.

Petr Stépan
historik uméni



CONTRADICTIONS

The Contradictions exhibition was compiled from collections of the MIRO Gallery. This gallery is located
in St. Rochus Church in the courtyard of Strahov Monastery. The church was founded by Emperor Rudolf II at
the beginning of the 17" century to give thanks that an the plague had spared Prague. The building served
as a parish church until the end of the 18" century. At the end of the 20" century, it was then turned into
a distinguished exhibition hall.

After thirty years of collecting artwork, the gallery can now introduce a part of its collection. Contradictions and
Contrasts shows the inexhaustible diversity of contemporary fine arts. Despite this diversity, it offers one unifying
element - quality.

For years, the MIRO Gallery has been bringing quality international art to Prague, so the exhibition includes not
only local artists, but also, many other artists from the East and West. Even though contrariness is the main theme,
certain parts of the former church resonate with each other and are in direct contradiction with the opposite wall.
So, the left wall is nearer to abstract themes than the right wall, where figural motifs prevail.

Martin Sdrovec’s tender and mysterious Madonna dominates the place where the high altar used to be. The faint
material body indicated by melting spots creates not so much a body and a gown as an abstract, spiritual space.
Only the face and the halo emerge more clearly from the painting. The really sharp contrast is represented by Zdenék
Sorf’s four paintings on the sides — four Members of Parliament, each of which takes the appearance of a dog in
a suit. The descriptive accuracy redeems itself surrealistically. Sorf loves Surrealism’s aesthetics, which are clearly
manifested in his paintings of animals with human features. That’s the way he gains allegorical values, sometimes
reaching a fairylike nature. He responds critically to the ethical problems of civilization and wants to emphasize
the humanization of the environment.

By the gallery entrance is a large painting by Felix Rehfeld, which seems to be in perfect symbiosis with
the Mannerism and Baroque architecture of St. Rochus Church. Particularly so because its conception comes
directly from the church space. Three years ago, Rehfeld created The Rochus Cycle here, which consists of twelve
glossy reliefs and lacquered paintings, which sophisticatedly catch the light and the changeable church space.

The graphics of Mila Fiirstova (creator of the artwork for the Ghost Stories album by the British band Coldplay
in 2014) and the paintings of ]. G. Dokoupil, who introduced his New Religious Paintings here several years ago,
bring to mind other successful exhibitions in the MIRO Gallery.

However, we can also see here the suggestive, dark paintings of Jiti Kornatovsky, and a Postmodern painting full
of energy created by Milan KniZdk (member of the “Fluxus” Movement, former director of the Prague National
Gallery and former rector of the Academy of Fine Arts in Prague). In addition to some other interesting Czech
artists, Eastern European artists are represented here. The MIRO Gallery traditionally dedicates attention
to a German circle of artists: Leif Trenkler, Horst Grig, Joachim Elzmann, Tim Ernst.

Petr Stépdn
Art Historian



Dino Ceéo (*1953, Bosnia and Herzegovina)

£
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z cyklu ,,Rozmotavani‘, 1994, protlatovana malba, bitumen a akryl na platné 65 x 65 cm
From the cycle ,Unwinding®, 1994, extruded painting, bitumen and acrylic on canvas, 65 x 65 cm

Umélec zazije za svijj Zivot jisté nékolik tviréich krizi. Pomaha mu radikalni zména prostiedi nebo navrat do svéta détstvi.
Oboje najdeme v umélecké tvorbé a zivoté Ceca, pivodem bosenského umeélce, ktery rozdélil svoji piisobnost mezi Berlinem
a Prahou. Vzpominky z détstvi, z krej¢ovské dilny svého otce, potom utvaii zdkladni métitko vizualniho vjemu svéta.

There is no doubt that an artist experiences several creative crises during his life. A radical change of environment or a return
to the world of childhood can help him. Both can be found in the artistic oeuvre and life of Dino Ceco, originally a Bosnian
artist, who divides his activities between Berlin and Prague. His childhood memories from his father’s tailor workshop then
create the basic scale of his visual perception of the world.



Milan Kniiék (*1940, Czech Republic)

Der Korper - Prozess, 1982-5, kolaz, akryl na papife, 51 x 42 cm
collage, acrylic on papet, 51 x 42 cm

Jedna z nejvyraznéjsich postav ¢eského undergroundu v oblasti vytvarného uméni a hudby. Vyznamny ¢len mezinarodniho
hnuti Fluxus a véeobecné i postmoderny. Do této doby spadd i jeho série neokubistickych navrhu a realizaci. Po revoluci se
stal rektorem na prazské Akademii vytvarnych uméni v Praze, kde provedl velkou vyménu profesorského sboru, pozdéji
se stal i feditelem Nérodni galerie v Praze. Je zastoupen v londynské galerii TATE Modern.

One of the most expressive personalities of the Czech underground in fine art and music. A significant member of
the international Fluxus Movement and Postmodernism in general. His series of Neocubist designs and realizations fall under
that era. After the Velvet Revolution, he became a rector of the Academy of Fine Arts in Prague, where he accomplished
the replacement of a huge number of teaching professors. Later, he became a director of the National Gallery in Prague.
His work is exhibited in the Tate Modern Gallery in London.



Nazar Hulyn (1970-2003, Ukraine)

Kompozice, 2001, olej na platné, 50 x 40 cm
Composition, 2001, oil on canvas, 50 x 40 cm

Ukrajinsky umélec velké Zivotni energie. Stale cele odddn postmoderni hravosti, ktera jiz od osmdesatych let prostupovala
svétem uméni od designu a architektury k obrazu. Rozbiti staré, konzervativni formy, preskupeni prvkii do novych barevné
pestrych kompozic, ddvalo a mozna i davé dodnes pocit optimistickych vyhledu.

A Ukrainian artist full of enormous zest for life. He is still fully devoted to Postmodern playfulness, which pervaded the world
of art from design and architecture to paintings from the 1980s. Breaking away from old, conservative form and regrouping
elements into new colorful compositions has given and may still be giving the feeling of optimistic prospects.



Georgi Stojanov  (1961-2013, Bulgaria)

Prostor VIII., 2012, kombinovand technika na platné, 100 x 70 cm
Space VIII, 2012, mixed media on canvas, 100 x 70 cm

Georgi Stojanov je zndmy bulharsky umélec, ktery Zil del$i dobu v Praze. Studoval Narodni vytvarnou akademii v Sofii.
Jeho dilo je zastoupeno v Narodni galerii v Praze, v Muzeu moderniho uméni v Monaku a v mnohych soukromych
sbirkach. Stojanovtiv dialog s historii nezapre jeho ptvod a jeho domécky vztah ke sttedomotskym civilizacim. Akvarelové
kresby jsou neustdlym vrstvenim barev i jejich seskrabovanim, strhavanim, perforovanim neustédle poskozovany, stejné tak
jako archeologické nalezy, podléhajici zkaze vlivem ¢asu.

He is a well-known Bulgarian artist who has lived in Prague for a long time. He studied at the National Academy of Fine Arts
in Sofia. His works are found at the National Gallery in Prague, the Modern Art Museum in Monaco and in many private
collections. Stojanov’s dialogue with history does not conceal his origins or his deeply rooted relation with Mediterranean
civilizations. His watercolor drawings are continuously damaged by his constant layering, scratching off, pulling down
and perforating colors as well as archaeological findings perishable in the course of time.



LlldVik Feller (*1929, Czech Republic)

Hopp, 1990, akvarel na papire, 45 x 33 cm
watercolour on paper, 45 x 33 cm

Commedia dell’arte III, 1992, pastel na kartonu, 49 x 64 cm
pastel on cardboard, 49 x 64 cm

Studoval na Karlové univerzité malbu, grafiku a psychologii. Po studijnich cestach, které vedly mimo jiné do Anglie, Recka,
USA a Kanady, prednésel od roku 1971 na Hochschule der Kiinste, Berlin Piktoriku - vizudlni rétoriku a uzitou sémiotiku.
Dnes pracuje Ludvik Feller ve svém ateliéru u Severniho mofe nedaleko pfistavu Cuxhaven anebo v Praze. Jeho prace jsou
zastoupeny jak v soukromych, tak verejnych sbirkach (Muzeu moderniho uméni a Narodni galerie v Praze).

He studied painting, graphic design and psychology at Charles University in Prague. After research journeys, which led,
in addition to other places, to England, Greece, the USA and Canada, he has lectured on pictoric - visual rhetoric and applied
semiotics at the Hochschule der Kiinste in Berlin. Today, Feller works in his North Sea studio near the port of Cuxhaven
as well as in Prague. His works are found both in private and public collections (the Museum of Modern Art and the National
Gallery in Prague).



Otto Herbert Hajek (1927-2005, Germany)

Bez nazvu 5. 1. 20, kva$, 33x22 cm Bez nazvu 25. 03. 04 IV, kvas, 29,5x 21 cm
Untitled 5. 1. 20, gouache, 33 x 22 cm Untitled 25. 03. 04 1V, gouache, 29,5 x 21 cm
Bez nazvu 25. 03. 2004 III, kvas, 30 x 23,5 cm Bez nazvu 59, kresba tusi, 29,5 x 20,5 cm
Untitled 25. 03. 2004 I11, gouache, 30 x 23,5 cm Untitled 59, ink drawing, 29,5 x 20,5 cm

vvvvvv

druhé poloviny dvacatého stoleti. O tom svéd¢ifada ocenéni i fakt, ze byl vletech 1972 - 1979 piedsedou Svazu némeckych
umélcii. Ale predev$im o tom svéd¢i samotna Hajkova dila a také sama vystava v Galerii MIRO, pred ¢asem sestavena
z autorovy poztstalosti. Hajek zasne nad mocnou energii svéta, ale vnasi do ni ducha a vSeprostupujici ¥ad.

Even though Otto Herbert Hajek was born in the Czech part of the Sumava Mountains, he was one of the most important
artists in Germany during the second half of the 20th century. This is attested not only by many awards but also by the fact
that he was a chairman of the Association of German Artists between 1972 and 1979. However, and above all, it is attested
by Hajek’s works themselves and by the exhibition in the MIRO Gallery compiled from Hajek's estate some time ago. Hajek
is astonished by the powerful energy of the world but brings spirit and an all-pervading order to it.
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Joachim Elzmann (%1953, Germany)

Bez nazvu, 1995-2000, akryl na platné, 52 x 62 cm
Ohmne Titel, 1995-2000, acrylic on canvas, 52 x 62 cm

Toto neni citrén, 2000, olej na platné, 30 x 40 cm

Dies ist keine Zitrone, 2000, oil on canvas, 30 x 40 m

»O 2007, kombinovana technika, 100 x 150 cm
mixed media, 100 x 150 cm



Joachim Elzmann nechdva vyznit bohatstvi barev i bohatstvi technik a materiali. Réiznorodost i bandlni vSednost
pouzivanych materilti nebrani Elzmannovi vytvaret dila harmonickd. Nezapre, Ze patti k postmoderni generaci, ktera se
nechala svobodné inspirovat klasickou modernou. Duch Bauhausu je zde potéujici, stale zivy a stale moderni. Ve svych
expresivnich krajindch jako by poukazoval na abstraktni expresionismus a jeho evropské kofeny.

Joachim Elzmann lets loose the richness of colors, techniques and materials. The diversity and banal everyday quality
of used materials does not prevent Elzmann from creating harmonious works. He does not conceal the fact that he belongs
to the Postmodern generation, which was freely inspired by the classic Modern Style. The Bauhaus spirit in his works is
heartwarming, ever vivid and and ever modern. His expressive sceneries seem to refer to abstract Expressionism and
its European roots.



(*1960, Germany)

Leif Trenkler

Monsieur Pelikan und die scheinbare Fledermaus, 2007, oil on wood, 80 x 60 cm

Pan pelikan a zdanlivy netopyr, 2007, olej na dievé, 80 x 60 cm

Hitchcockovo tdoli, 2003, olej na drevé, 92 x 73 cm
Hitchcock’s Valley, 2003, oil on wood, 92 x 73 cm

12



Leif Trenkler patfi k nejznaméj$im maliftim tzv. Nové figurativnosti (Neue Figuration) v Némecku a obohacuje tento
proud soucasného uméni svym charakteristickym vytvarnym rukopisem. Umélec zaznamenava magické momenty,
kterym vtéluje punc nadc¢asovosti. Divak si uvédomi pozoruhodnost zobrazeného a je tak sam vjemové obohacen, jednak
o onen zachyceny moment, a dale pfipraven nové vnimat i zdanlivé nenapadné vizualni situace.

Leif Trenkler belongs among the best known painters of the New Figuration (Neue Figuration) movement in Germany
and enriches this stream of contemporary art with his characteristic artistic handwriting. The artist records magic moments
in which he incorporates a hallmark of permanence. The viewer realizes the singularity of what is depicted and is so perceptually

enriched by the recorded moment that he is ready ever after to perceive even seemingly inconspicuous visual situations
in a new way.
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Zdenék S()l'f (*1965, Czech Republic)

Clen parlamentu I., 1993, olej na platné, 60,5 x 50 cm
Member of Parliament I, 1993, oil on canvas, 60,5 x 50 cm
Clen parlamentu IL., 1993, olej na platné, 60,5 x 50 cm
Member of Parliament I1, 1993, oil on canvas, 60,5 x 50 cm
Clen parlamentu ITL., 1993, olej na plitné, 60,5 x 50 cm
Member of Parliament 111, 1993, oil on canvas, 60,5 x 50 cm
Clen parlamentu I'V,, 1993, olej na platné, 60,5 x 50 cm
Member of Parliament IV, 1993, oil on canvas, 60,5 x 50 cm




Zdenék Sorf se prosadil nejen v domécim kulturnim prostiedi, ale také daleko ve svété, naptiklad v USA, kde delsi dobu
pobyval a kam se rad vraci. Z hlediska vyvoje moderniho uméni je jeho malba nejcastéji zarazovana do stylu nové figurace,
kterd hojné vyuziva grotesky. Tematicka $kala obrazt je $irokd. Malif si ¢asto vybira pfirodni naméty - krajiny, ovoce,

stromy, kameny, zvifata aj. Miluje velké rozméry platen. Tim prekracuje tradi¢ni formy vyty¢ené malbou a mifi ptimo do
héjemstvi architektury.

Zdenék Sorf has asserted himself not only in local cultural environment but also far away in the world, e.g. in the USA,
where he has stayed for long time and to which he likes to return. From the point of view of the development of modern art,
his painting is most frequently ranked in the New Figuration Style, which uses the grotesque abundantly. The thematic range
of his paintings is broad. The painter often chooses natural themes — landscapes, fruit, trees, rocks, animals, etc. He loves large
canvases. This enables him to go beyond the forms marked by painting and enter directly into the preserve of architecture.



16

]osef Zlamal (*1983, Czech Republic)

Danse Macabre, 2016, tu$ na ru¢nim papife, 29 x 42 cm
ink on handmade paper, 29 x 42 cm

Tanec, 2016, tu$ na rucnim papife, 80 x 200 cm

Dance, 2016, ink on handmade paper, 80 x 200 cm



Josef Zlamal je umélec, ktery nael svij vlastni vyraz v kresbé, skvéle se dopliuje se sochami Richarda Stipla s nimz
casto vystavuje po celém svété a dokonce s nim ma spolecny ateliér. Genera¢né i samotnym vyznénim lze jisté Zlamala
ptifazovat k hnuti nové dekadence, kterd freudovsky uvoliiuje temné stavy mysli i citu. Nebo v nich naopak setrvava,
nalézajic v no¢nich mirach romantické zalibeni.

Josef Zlamal is an artist who has found his own expression in drawings, perfectly complemented by the sculptures of Richard
Stipl, with whom he often exhibits around the world and with whom he has a joint studio. From the point of view of
the generation he belongs to as well as from the point of view of the impression of his works, Zlamal can surely be ranked
in the New Decadence Movement, which, similarly to Freud, frees the dark side of human mind and emotions. Or, on
the contrary, remains in them, finding a romantic attachment for nightmares.
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Karel Balcar (*1966, Czech Republic)

Zena s hroznem (podzim), 2013, olej na platné, 63 x 50 cm
Woman with Grapes (Autumn), 2013, oil on canvas, 63 x 50 cm

Karel Balcar studoval na prazské Akademii vytvarnych uméni v ateliéru profesora Zderka Berana. Studium v tzv. ateliéru
klasickych malifskych technik je pro Balcara zcela smérodatné. Seznamil se zde se staromistrovskymi postupy malby.
K nim patfi vyuzivdni lazurni malby, Serosvitu i sily lokalnich barev. U Balcara je znat pfedevsim vliv italské barokni
malby, hlavné jeji klasicizujici proud (Carracci, Quido Reni, Domenichino).

Karel Balcar studied in the studio group of Professor Zdenék Beran at the Academy of Fine Arts in Prague. The study
of classic painting techniques was essential for Balcar’s further development. He is acquainted with the painting processes of
Old Masters. The use of glazed painting, chiaroscuro and the power of local colors belong among these processes. The influence
of Italian Baroque painting, particularly the classicising stream (Carracci, Guido Reni, Domenichino) is obvious.



Martin Sarovec (1977, Czech Republic)

Madona, 2007, akryl na sololitu, 200 x 110 cm
Madonna, 2007, acrylic on hardboard, 200 x 110 cm

V devadesatych letech, v dobé kdy malba opét prozivala svou krizi, objevil se v prostiedi uméleckych skol bytostny malif,
temperamentni, neopakujici se, poutajici oko po svych liniich a vyraznych barevnych skvrnach. Od téch dob sice nékolikrat
zménil umélecky vyraz ¢i téma, ale stale zastal Zivym, napaditym malifem - a tudiz stale talentovanym.

In the 1990s, in the period when painting was repeatedly experiencing one crisis after anothet, a radical painter appeared
in the environment of artistic schools. He was brisk, did not repeat himself, enticing eyes of viewers to his lines and expressive
color spots. Since then, he has changed his artistic expression or themes several times but he has remained a vivid and
imaginative painter — and thus still talented.
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FeliX Rehfeld (*1981, Germany)

Rochus 12, 2014, olej na platné, 180 x 240 cm
oil on canvas, 180 x 240 cm

Felix Rehfeld je némecky malif znamy pro své iluzivni lakované kompozice. Do jeho tvorby pronikly i trojrozmérné
smaltované reliéfy, které hrou svétla a stinu zrcadli abstraktni realitu Rehfeldova okoli. Tak tomu bylo i v Galerii MIRO, pro
kterou zhotovil ,na miru® cyklus obrazii odrazejicich fantaskni realitu kostela sv. Rocha. A to za pomoci projekce svétla
na urcity leskly reliéf. Iluzi pak zachyti obraz namalovany na platné. Konfrontace platna a reliéfu toto napéti dal zesiluje.



Felix Rehfeld is a German painter known for his illusive lacquered compositions. His artwork is also known for 3D enameled
reliefs on which the play of light and shadow reflect the abstract reality of Rehfeld’s surroundings. The same happened in
the MIRO Gallery, for which he “tailored” a cycle of paintings reflecting the fanciful reality of St. Rochus Church. He did it with
the help of the projection of light on a certain glossy relief. Then the painting on the canvas captures the illusion. This tension
is further strengthened by the confrontation between the canvas and the relief.
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Marianna Gartner (#1963, Canada)

Z4ba v zavarovaci sklenici, 2013, olej na platné, 50,7 x 40,3 cm
Frog in Jar, 2013, oil on canvas, 50,7 x 40,3 cm

Krésa je na svété doprovazena rozvratem a destrukci. V Zivoté ¢lovéka i v pfirodé. Znepokojivé predméty, deformace,
stopy urazl, mohou ptisobit az morbidné, ale ¢esky divak znaly surrealismu nebo dekadentnich hnuti z pfelomu 19. a 20.
stoleti zde najde pfibuzny myslenkovy prostor. Marianna Gartner je Kanadanka Zzijici ve Vancouveru a v Evropé. Pfestoze
vida nadhernou ptirodu, nikdy nemalovala krajiny. Clovék i zvite, byt zachyceni v krati¢kém momentu na snimku, jsou ji
zdznamem Zivota. Jsou tu pohromadé kvétiny, krasni ptaci i vnitfnosti zivo¢ichd.

In the world, beauty is accompanied with disintegration and destruction. This is true in the life of man as well as in nature.
Disturbing objects, distortions, traces of injuries can cause fairly morbid feelings but Czech viewers familiar with the Surrealism
ot Decadent movements from the turn of the 20th century will easily find a kindred thinking space. Marianna Gartner is
a Canadian living in Vancouver and Europe. Even though she sees wonderful nature, she has never painted landscapes. A man
and an animal captured in a very brief moment in an image are her record of life. Flowers, beautiful birds and animal entrails
are shown together here.



Roman lelek (*1961, Ukraine / Canada)

Bily ptak, 2006, olej na platné, 45 x 36 cm
White Bird, 2006, oil on canvas, 45 x 36 cm

Roman Zuzuk je ukrajinsky umélec, ktery se v devadesatych letech usadil jako mnoho jeho krajant v Praze. Absolvent
prestizni kyjevské Akademie krasnych umeéni. Obraz je mu prostorem k naznaceni ptibéhu, kde lidé i rtiznd monstra
sdileji tento svét a jako v divadle rozehravaji svou hru, do které je divédk chté — nechté vtahovan. V soucasnosti Zije a tvofi
v Kanadé.

Roman Zuzuk is a Ukrainian artist who, as did many of his compatriots, settled in Prague in the 1990s. He is a graduate
of the renowned Academy of Fine Arts in Kiev. For him, a painting is a space to indicate a story where people share this world
with different monsters and, as in a theater, they perform a play into which the viewer is voluntarily or involuntarily drawn.
Currently, he lives and works in Canada.

23



24

Tim Ernst (*1977, Germany)

Umélcova hlava proti vétru, 2010, olej, miniatury, zlaty nahrdelnik a uméla trava na platné, 30 x 30 cm
Kiinstlerkopf im Gegenwind, 2010, oil, miniature, gold necklace and artificial grass on canvas, 30 x 30 cm

Krajinaf je pozorovan, 2010, olej, miniatury a zapalky na platné, 30 x 30 cm
Landschaftsmaler wird observiert, 2010, oil, miniatures and matches on canvas, 30 x 30 cm

Maloformatové pastézni malby vytvarené Timem Ernstem volnymi rozmachlymi gesty, asambldze z rtiznych materiald,
objekty tvofené pomoci ndhodnych nélezti — to vse lze nalézt v dile mladého berlinského umélce Tima Ernsta. Vysoka
pastoznost barev vytvari novou, vlastni kvalitu kazdého detailu obrazu. Postmoderni svoboda umoziiuje autorovi cerpat
jak z uméni starych mistra tak i Neuen Wilden (Mladi divoci).

Small-scale impastos created by free sweeping gestures, assemblages from different materials, objects formed by means
of incidental finds - all this can be found in the artwork of young Berlin artist Tim Ernst. The high pastosity of the paints
create a new, special quality in each detail of his paintings. Postmodern liberty enables the author to draw both from the art of
the Old Masters and from the New Wild (Neuen Wilden).



Barbora KYSilkOVé (*1983, Czech Republic / Norway)

U holice, 2010, olej na mramorové desce, na zadni strané signovano, datovano a uveden nézev, 30,5 x 40 cm
At the Barber’s, 2010, oil on marble, signed, dated and named backside, 30,5 x 40 cm

Ptak, 2011, olej na mramorové desce, na zadni strané signovano, datovano a uveden nazev, 40,2 x 30,5 cm
Bird, 2011, oil on marble, signed, dated and named backside, 40,2 x 30,5 cm

Barbora Kysilkova je ¢eska umélkyné piisobici v Norsku. Pti hleddni nejvhodnéjsi malifské techniky k vyjadfeni toho, co
chtéla sdélit, se umélkyné zacala s hlubokym presvéd¢enim zaméfovat na figurdlni olejomalbu. Inspiraci hleda v realité,
které se nechce vzdalovat, protoze zde nachdzi zrod fantazie i nekone¢ny proud podivuhodnosti. Jeji obrazy jsou vymluvné
i emotivni. V roce 2011 se poprvé predstavila na samostatné vystavé v prazské Galerii MIRO.

Barbora Kysilkovd is a Czech artist living and working in Norway. When looking for the most suitable painting technique
to express what she wanted to convey, the artist started to focus with deep conviction on figural oil painting. She looks for
the inspiration in reality, from which she does not want to recede because here, she finds the origin of her fantasy and
an endless stream of curiosity. Her paintings are both eloquent and emotional. In 2011, she was first introduced at
an independent exhibition in the MIRO Gallery in Prague.
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]ii"l’ G’eorg DOkoupil (*1954, Czech Republic / Germany)
Stiibrny Jezis, 2012, saze na platné, 81 x 100 cm
Silver Jesus, 2012, soot on canvas, 81 x 100 cm

Bez nazvu, 2002, kombinovana technika na papite, signovano a datovano, 70 x 49 cm
Untitled, 2002, mixed media on paper, signed and dated, 70 x 49 cm



Jiti Georg Dokoupil se narodil roku 1954 v Krnové a mtize byt povazovan za ikonu soucasné ¢eské vytvarné scény. Pribéh
jeho utéku v roce 1968, pribéh samotarského utrpeni, zvykdni, nalézani a nakonec prosazeni je pfibéhem dramatickym,
formujicim jeho osobnost. Pfibéhem, kde vsak v hlavni roli ziistdva uméni. Dokoupil je snad nejcilevédoméjsim inovatorem
soucasné umélecké scény. Nejznaméjsi jsou jeho obrazy malované koufem a sazemi ¢i barevnymi bublinami.

Jiti Georg Dokoupil was born in Krnov in 1954 and may be considered an icon of the contemporary Czech fine art scene.
The story of his escape in 1968, the story of his eremitical suffering, accustoming, finding and ultimately winning recognition
is the dramatic story forming his personality. A story where art remains to play the title role. Dokoupil is most probably
the most strong-willed innovator of the contemporary artistic scene. His paintings which he created using smoke and soot
or color bubbles are the best known.
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]if'll Georg DOkOllpil (*1954, Czech Republic / Germany)

Bez nazvu, akryl a mydlové bubliny na platné, 145 x 145 cm
Untitled, acrylic and soap bubbles on canvas, 145 x 145 cm



Bez nazvu, akryl a mydlové bubliny na platné, 145 x 115 cm
Untitled, acrylic and soap bubbles on canvas, 145 x 115 cm
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Koloman SOkOl (1902-2003, Czechoslovakia / Mexico / USA)

The Philadelphian Inquirer, 1988, kombinovana technika na papife, sign. SAMBO 30. XII. 1988, 60,6 x 45,5 cm
mixed media on paper, sign. SAMBO 30. XII. 1988, 60,6 x 45,5 cm

Béhem svého vice nez stoletého Zivota dosdhl mnoha ocenéni, v mnoha zemich. Studoval na prazské Akademii vytvarnych
uméni u M. Svabinského a E. T. Simona, ale také v Pafizi u Frantiska Kupky. S4m potom vyucoval v Mexiku a ovlivnil svym
vyrazné socialnim, stfedoevropskym expresionismem generaci slavnych mexickych vytvarnikd. Tim se vyznamné zapsal
do historie uméni v Americe. V ur¢itych aspektech byl blizky Picassovi, ktery si ho také povazoval.

He obtained many awards in many countries during his more than one hundred years of life. He studied under the leadership
of professors Max Svabinsky and ET. Simon at the Academy of Fine Arts in Prague and also under the leadership of Frantisek
Kupka in Paris. He also taught in Mexico and influenced an entire generation of famous Mexican artists with his distinctly
social, Central European Expressionism. And thus, he significantly contributed to the history of art in America. In certain
aspects, he was close to Picasso, who also respected him.



Pavel Smid (*1964, Czech Republic)

Kosilka, 2013, olej na platné, 90 x 65 cm
Chemise, 2013, oil on canvas, 90 x 65 cm

Zprosttedkovava v Praze mimoradny fenomén ostravské vytvarné scény devadesatych let. Vztahova tématika vypjata do
absurdni ironie, satiry i ¢erného humoru byla jakymsi pfedchtidcem souc¢asného neodekadentniho hnuti. Autor se nadale
drzi ve své filosofii existencidlnich poloh, zaroven ale hledd nové cesty.

He mediates an extraordinary phenomenon of the Ostrava artistic scene of the 1990s in Prague. The relationship themes,
stretched to absurd irony, satire and black humor were a sort of predecessor of the current Neodecadent movement. The author
follows his philosophy of existential positions but he also looks for new ways.

31



32

Jifi Kornatovsky («1952, czech Republic)
Meditace, 2008, kombinovana technika na platné, 195 x 215 cm
Meditation, 2008, mixed media on canvas, 195 x 215 cm

Nebeské tvary, 2010, grafit na platné, 80 x 60 cm
Heavenly Shapes, 2010, graphite on canvas, 80 x 60 cm

Lyricka meditace, 2012, grafit na platné, 80 x 60 cm
Lyrical Meditation, 2012, graphite on canvas, 80 x 60 cm



Studoval na Akademii vytvarnych umeéni v Praze. Dlouhou dobu se sdm vénuje pedagogické ¢innosti. Pro Kornatovského
je nejcharakteristi¢téjsi technika kresby grafitem. Velké formaty, Srafované dlouhymi, nepferu§ovanymi tahy, jsou ¢asto
na hranici umélcovych fyzickych moznosti. Pres typickou monumentalitu, zobrazuje vét$inou jakési primitivni, tajuplné
bytosti, blizké jakymsi pivodnim formam zivota, u kterych bychom spise predpokladali mikroskopickou obhlidku.
Je zastoupen v Narodni galerii v Praze a mnoha dal$ich vyznamnych sbirkach.

He studied at the Academy of Fine Arts in Prague. For a long time, he has dedicated himself to teaching activities. His most
characteristic technique is graphite drawing. Large formats, shaded by long lines, are often on the boundary of the artist’s
physical capabilities. Through inspiration he seeks in reality, from which he does not want to depart, his typical monumentality.
He depicts mostly primitive mysterious beings close to some original forms of life, where we fairly expect a microscopic
examination. His works are present in the National Gallery in Prague and in many collections.
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Martin Gerboc (#1971, siovakia)

St. Sebastian, 2006/07, kresba, akryl, autorskd technika, papir na platné, 95 x 65 cm
drawing, acrylic, author’s technique, paper on canvas, 95 x 65 cm

And Here, Your Majesty..., 2006/07, kresba, akryl, autorska technika, papir na platné, 95 x 65 cm
drawing, acrylic, author’s technique, paper on canvas, 95 x 65 cm

La Comédie Tragique. La Tragédie Comique., 2006/07, kresba, akryl, autorska technika, papir na platné, 95 x 65 cm
drawing, acrylic, author’s technique, paper on canvas, 95 x 65 cm

Radio Looser, 2006/07, kresba, akryl, autorska technika, papir na platné, 95 x 65 cm
drawing, acrylic, author’s technique, paper on canvas, 95 x 65 cm



Martin Gerboc je umélec Zijici a ptisobici na Slovensku. Vystudoval Vysokou $kolu vytvarnych uméni v Bratislavé. Béhem
studia mél moznost vycestovat do zahranici, kde se tc¢astnil dvou uméleckych stazi v Dansku a USA. Akéni komiks, film,
dekadentni popkultura i ¢asopisecka senzacechtivost, ale i depresivni obrazy Francisca Goyi anebo nacisticka presentace,
to jsou pro Gerboce fascinujici témata, kterd mu pomdhaji utvaret jeho tragikomicky pohled na svét. V roce 2005 mél
prvni samostatnou vystavu v Praze v Galerii kritika.

Martin Gerboc is an artist living and working in Slovakia. He studied at the College of Fine Arts in Bratislava. During his
studies he had the opportunity to travel abroad, participating in two artistic fellowships in Denmark and the USA. Action
comics, film, decadent pop culture and magazine sensationalism as well as the depressing paintings of Francisco Goya and
Nazi presentation are fascinating themes for Gerboc, which help to create his tragicomic view of the world. In 2005, he had his
first independent exhibition in the Gallery of Critics in Prague.
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Horst Grig (1921-2000, Germany)
Satelit, 1985, kombinovana technika, 60 x 50 cm
Satellite, 1985, mixed media, 60 x 50 cm

Mésic - pole, 1961, kombinovand technika, kdmen, lepidlo, pisek na pldtné, 50 x 40 cm
Mond - Feld, 1961, mixed media, stone, glue, sand on canvas, 50 x 40 cm



Horst Grig ve své tvorbé spojuje krajni poly, jimiz se projevuje lidska civilizace - fascinujici technické schopnosti i devastujici
civiliza¢ni dopad. Futuristicka vize zatizena civiliza¢nim odpadem i nechapavosti. Umélec se pohybuje nékde uprostred
téchto extrémt a dava ndm zahlednout vysece tohoto svéta. Na vystavé je zastoupen dvéma obrazy, které reprezentuji jeho
stézejni témata — Mési¢ni krajiny a Satelity.

Horst Grig’s artwork connects the furthest poles, which are manifested by human civilization - the fascinating technical
abilities and devastating impact of civilization. The Futurist vision burdened by the wastes and obtuseness of the civilization.
The artist moves somewhere between these extremes and let us see a sector of this world. He is represented by two paintings
at the exhibition, which demonstrate his main themes — Moon Landscapes and Satellites.
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Phelan O’Hara (*1940, United Kingdom)

Connemasa, 2008, olej na platné, 106 x 137 cm
oil on canvas, 106 x 137 cm

Phelan O "Hara se narodil v britském Hardingstone a usadil se v némeckych Brémach. Jeho obrazy jsou jemné vytiibené,
a snad proto zde najdeme i vymluvné kontrasty barev, jako naptiklad riizové k zelené nebo tmava barva oponuje svétlé.
Jemnd, na prvni pohled ne napadna malifska technika ukryva casto velka témata (napt. ,,UkfiZovani“). Obrazy inspirované
dily pratel (Joachima Elzmanna a Paula Roxiho) jsou ukazkou O Harovy schopnosti malifského i dusevniho vciténi.
Spole¢né také vystavovali ve strahovské Galerii MIRO.

Phelan O’Hara was born in Hardingstone, England and settled in Bremen, Germany. His paintings are gently refined and
thus we find here eloquent contrasts of colors such as pink and green or a dark color opposing a light one. A gentle, initially
decent painting technique often hides a major theme (e.g.Crucifixion). Paintings inspired by the works of his friends (Joachim
Elzmann and Paul Roxi) are samples of O’Hara’s abilities in painting and spiritual empathy. The three artists had a joint
exhibition at the MIRO Gallery in Strahov.



Mila Fiirstova (*1975, Czech Republic / United Kingdom)

Les I, 2011, lept a ru¢né fezany papir, 55 x 85 cm, naklad: 1/10 - 10/10
Forest I, 2011, etching and hand cut paper, 55 x 85 cm, edition: 1/10 - 10/10

Mila Fiirstova je mezinarodné uzndvana ceskd umélkyné pusobici ve Velké Britanii. Studovala uméni na Univerzité
Karloveé, University of Gloucestershire a na Royal College of Art v Londyné. Jeji prace jsou v soukromych a vefejnych
sbirkdch, mimo jiné i v soukromé umeélecké kolekci kralovny Alzbéty II. a V&A Museum v Londyné. Pracuje zejména
s grafikou a kresbou, kterou dokéze experimentalné pretvaret a kopirovat. Rada vyuziva kvalit transparentnich materialt.
Do povédomi $iroké verejnosti se dostala vytvorenim designu pro hudebni album Ghost Stories britské skupiny Coldplay
v roce 2014.

Mila Fiirstovd is an internationally recognized Czech artist living and working in Great Britain. She studied art at Charles
University, the University of Gloucestershire and the Royal College of Art in London. Her works are found in private and public
collections. These include, among others, the private art collection of Queen Elizabeth II and the Vé&A Museum in London.
She works chiefly with graphics and drawing, which she manages to transform and copy experimentally. She likes to use
the qualities of transparent materials. She entered the consciousness of the general public when she created the design for
the Ghost Stories album by the British band Coldplay in 2014.
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Ivan Safranko (*1931, Czechoslovakia / Slovakia)
Objekt I. (z cyklu Ikony), 1965, drevo, sklo, kov, 40 x 30 x 5 cm
Object I (from Icons cycle), 1965, wood, glass, metal, 40 x 30 x 5

Monstrance (z cyklu Ikony), 1965, drevo, sklo, kov, 40 x 30 x 5 cm
Monstrance (from Icons cycle), 1965, wood, glass, metal, 40 x 30 x 5
Stav, 1991, kombinovana technika, 80 x 62 cm

State, 1991, mixed media, 80 x 62 cm



Umélec v8estrannych z4jmt a schopnosti. Vystudoval v padesatych letech prazskou AVU, ale ztstal vérny vychodnimu
Slovensku, kde pusobil jako zvidavy a zkoumavy umeélec i jako pedagog. Dodnes vytvari napadité a hravé obrazy. I za
minulého rezimu dokazal malovat (nékdy ponékud Sifrované) religiézni obrazy. Je vSak cenén zejména pro své pokusy
vnést na vychodni Slovensko avantgardni novinky a moderni experimenty. Mezi prvnimi pfiSel s abstraktni malbou, prvni

pouzival nalezené predméty — ready made, nakonec byl aktualni i pfi ndvratu nové figurace.

An artist of universal interests and abilities. In the 1950s, he studied at the Academy of Fine Arts in Prague but he remained
devoted to East Slovakia, where he worked as an acquisitive and searching artist and teacher. He creates resourceful and
playful paintings even now. Even during the former regime, he managed to paint (sometimes rather coded) religious paintings.
However, he is appreciated particularly for his attempts to carry avant-garde news and modern experiments to East Slovakia.
He was among the first to come up with abstract paintings, he was the first to use found objects — ready made — and, finally,
he was up-to-date when the New Figuration reappeared.
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