


»~Méobrazy, které jsouvzdy kombinacikrasy aosklivosti, dobraazla, Zivotaasmrti, vSech jednoduchych rozpord lidské existence. Myslimsi,

Ze v kazdém obrazu je mozné toto najit. Co mne stale zajima je figurativni portrétovani, lidské tvare, lidské oci. Nikdy jsem nevytvarela
krajiny nebo objekty samostatné: je to vzdy postava sama, ktera mé zajima a lidé, ktefi mé fascinuji spolu s jejich zkuSenostmi

s Zivotem a pfipadné smrti.”

“I do paintings that are always a combination of beauty and ugliness and good and evil, life and death, all the simple contradictions
of human existence. | think there is some evidence of this in every image. Also, it is always the figurative portraiture that interests me,
human faces, human eyes. | never have done landscapes or objects on their own: it is always the figure itself that interests me and

people that | find fascinating and their experience with life and eventually death.”

Marianna Gartner
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OBRAZY MARIANNY GARTNER

Obrazy Marianny Gartner upoutaji pozornost divaka na prvni pohled. Clovék je tak konstituovan —
reaguje predevsim na jiného ¢lovéka, na jeho pohled, gesto, vyraz. A Marianna Gartner maluje pfedevsim
lidi. Lidské télo, ale i jeho odév je namalovan s velkou peclivosti, realistickou technikou jejiho specifického
iluzionismu. NevyuZivd barvy pro jejich vyraznost v hmotnosti, v jejich pastéznosti, nybrz barvy roztira
do podkladového platna, ve valérech umoziujicich vytvaret iluzi vidéné reality. Nasledné je divak zaujat
zkoumanim iluzionistického efektu, ktery nebyva uplatnén na celém formatu. Pozadi byvaji abstraktni.
Pravé proto mlze byt upoutan vétsi zajem na konkrétni detail.

PFi dalSim pozorovani, je divak zaskocen — néco v té dokonalé realité neodpovida, a néco téméf
krasného ma v sobé cosi odpudivého. A to je pravé hlavni krédo autorky. Krasa je na svété doprovazena
rozvratem a destrukci. V Zivoté ¢lovéka i v pfirodé.

Znepokojivé pfedméty, deformace, stopy Uraz(, mohou pUsobit az morbidné, ale ¢esky divak znaly
surrealismu nebo dekadentnich hnuti z pfelomu 19. a 20. stoleti zde najde pfibuzny myslenkovy prostor.

Krasné dité, témér v objeti medvéda. Kdyby byl plySovy, jednalo by se o tradi¢ni snimek ze starého
fotoateliéru. V hyperrealistickém pojeti je obfi medvéd zjevné nebezpecnou Selmou.

Nasledné si divak mlze uvédomit, Zze vSechny obrazy plsobi, jakoby zobrazovaly svét konce
19. anebo pocatku 20. stoleti. Malifka skutecné ¢asto pouziva staré portrétni fotografie jako vzor a prvotni
inspiraci. Staré fotografie zachycuji ddvno minulé Zivoty. Ale pfitom ndm mohou byt tak blizké! Jsme prece
dédici tohoto starého svéta. Jde také o nalezeni jakychsi kofenl. V uméni, ale i v nasi civilizaci.

Marianna Gartner je Kanadanka Zijici ve Vancouveru a v Evropé. Pfestoze vidad nadhernou pfirodu,
nikdy nemalovala krajiny. Clovék i zvife, byt zachyceni v krati¢ckém momentu na snimku, jsou ji zdéznamem
Zivota, jakoby zmrzliv ¢ase. Z jejich portrétd Ize vytusit mnohé. A prestoze jsou vétsinou nehybni a neutralni
ve vyrazu, malitka ndznakem odhaluje jejich emoce i dobrodruZzstvi. Interpretace vSak mohou byt réizné.

Jeji zatisi jsou zdanlivé Uplné jinym Zanrem, jinym svétem. Ale zobrazuji také krasu a Zivot, brutalné
konfrontovany se smrti, zkézou. Jsou tu kvétiny, krasni ptaci i vnitfnosti zivocichd. Musime si zde vzpomenout
na holandska zatisi, sice urcena jako dekorace méstanskych bytl, ale ¢asto zobrazujici pomijivost Zivota.
Krasa kvétin, lakavost pochutin, byla napadena hmyzem a doplnéna lebkou. Tmavé, naprosto neurcité
pozadi pak bylo symbolem nekonecna. Je zajimavé, Ze obrazy Marianny Gartner Casto evokuji toto
nekonecno, ackoli jde vétSinou o neurcitd pozadi a hru svétel a stind.

Autorku skute¢né velmi zaujalo holandské uméni, v tomto pfipadé rytiny a ilustrace Cornelia Huybertse,
umelce spolupracujiciho s anatomem, doktorem Frederikem Ruyschem. Nékteré jejich anatomické studie
pfipominaji krajinu. Tak se zrodila idea ,Bilého hluku”, velkého obrazu, kde je utvofena krajina z lidskych
organd, plna kofend i stroml — cévnich systémd. Tuto krajinu obyvaji mirné rozverni kostlivci. Dr. Jeanne
Cannizzo v katalogu , Still Lifes” pfipomina také inspiraci hudebni, , Ashes to Ashes” Davida Bowieho, tedy
biblické ,,Dust to dust” — ,, z prachu jsi a v prach se obratis”.

Ale i naopak, mrtvolnost mizZe byt soucasti Zivota. Nakonec portréty fotografovanych, nejenze
zobrazuji ddvno zemrelé, ale i sami portréty jsou ponékud mrtvolné, zachycujic portrétovaného v jakési
.egyptské” tuhé nehybnosti. Tato nehybnost nijak nereaguje na rusivé elementy surrealisticky vnesené do
obrazu. Kazdy obraz tak z(stava nezodpovézenym tajemstvim.

Rijen 2015 Petr Stépan
historik umeéni



THE PAINTINGS OF MARIANNA GARTNER

The paintings of Marianna Gartner take hold of the viewer’s attention from the very first look. That
is how people are—they primarily react to other people, to their appearance, gestures, expression. And
Marianna Gartner primarily paints people. The human body, as well as the garments the body wears, is
painted with great care, with the realistic technique of her specific illusionism. She does not use paint
due to the boldness in its weight and impasto nature, but rather spreads the paint into the canvas base,
using gradations that allow her to create the illusion of a seen reality. Then the viewer is captivated by
investigating the illusionist effect, which usually is not applied to the entire format. The backgrounds tend
to be abstract—and hence the viewer may zero in on a specific detail.

Looking again, the viewer is surprised—something in that perfect reality does not quite match up,
this almost beautiful thing contains something repugnant. And that is the artist’s main credo. Beauty in this
world is accompanied by collapse and destruction, both in people’s lives and in nature.

Disturbing objects, deformation, traces of injuries may seem almost morbid, but Czech viewers
familiar with Surrealism and the decadence movements of the late 19th and early 20th centuries will find
a familiar realm of thought here.

A beautiful child, almost in the clutches of a bear. If the bear were stuffed, this would be a traditional
snapshot from an old photography studio, but in this hyperrealistic interpretation the giant bear is evidently
a dangerous predator.

Subsequently the viewer may realise that all the paintings seem to portray the world at the end of
the 19th and early 20th centuries. The painter in fact often uses old portrait photographs as models and
primary sources of inspiration. Old photographs show lives that have long past—and yet they can be so
close to us! We are the heirs to this old world. The point also lies in finding some sort of roots—in art and
in our civilisation.

Marianna Gartner is a Canadian living in Vancouver and in Europe. Although she sees beautiful
nature, she has never painted landscapes. Man and animal, though captured for a brief moment on
a snapshot, are her record of life, seemingly frozen in time. Form their portraits one can sense much. And
though most are motionless and neutral in expression, the painter hints at their emotions and adventures.
Interpretations, however, can be varied.

Her still lifes seem to lie in a completely different genre, another world, but they also portray beauty
and life brutally confronted by death and ruin. There are flowers, beautiful birds and animal innards.
Once cannot help but recall the Dutch still lifes, which were meant to decorate the homes of city dwellers
but often depict the fleetingness of life. Beautiful flowers and tempting delicacies were infested with
insects, the scene completed with a skull. A dark, absolutely indistinct background symbolized infinity. It
is interesting that Marianna Gartner’s paintings often evoke this infinity, though they show an unspecific
background and interplay between lights and shadows.

The artist was truly very interested in Dutch art, in this case the engravings and illustrations of Cornelius
Huyberts, an artist who worked with anatomist Frederik Ruysch. Some of their anatomical studies are
reminiscent of a landscape. This gave rise to the idea of “"White Noise”, a large painting with a landscape
of human organs, filled with roots and trees-vascular systems. The landscape is inhabited by rather playful
skeletons. In the catalogue Still Lifes, Dr Jeanne Cannizzo also recalls musical inspiration from David Bowie’s
"Ashes to Ashes”, the Biblical "dust to dust” — “for you are dust, and to dust you shall return.”

But it can also be the other way around, deadliness may be a part of life. In the end
the photograph portraits show the long dead, but the portraits themselves are somewhat deathly, capturing
the person portrayed in a sort of stiff "Egyptian” motionlessness. This motionlessness does not react at
all to the disruptive elements Surrealistically inserted into the painting. As a result, each painting remains
an unanswered secret.

October 2015 Petr Stépan
Art historian



Boy with bear / Chlapec s medvédem, 2007

oil on canvas / olej na platné
199 x 109 cm




Girl with bear / Divka s medvédem, 2007

oil on canvas / olej na platné
199 x 109 cm




Dog with butterfly / Pes a motyl, 2008

oil on wood / olej na dievé
25x25cam




Boy with flayed foot / Chlapec se stazenou z kiize nohou, 2006

oil on canvas / olej na platné
129,5x 89 cm
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Eat it no. 2 / Snéz to! ¢. 2, 2009

oil, graphite and charcoal on paper / olej, grafit a uhel na papite
75,7x111,4cm




Black & White Boxer #1 and Black & White Boxer #2 / Cerny a bily boxer ¢. 1 & Cerny a bily boxer €. 2, 2010

oil on wood, two pieces / olej na dfevé, dva kusy
183 x 122 cm




Uncle Charlie rapping out shit / Strycek Karel vyhravajici nesmysly, 2008

oil on canvas / olej na platné
220 x 150 cm




Sailor with half cat / Namofrnik a pul kocky, 2008

oil on canvas / olej na platné
120 x 100 cm




Living Room Painting / Obrazek z obyvaciho pokoje, 2015

oil on canvas / olej na platné
152,5x 213 cm




Bad Friedrich / Zly Bedfich, 2008

oil on canvas / olej na platné
200 x 120 cm




Sleeping Satyr with cats / Spici Satyr s kockami, 2012

oil on canvas / olej na platné
137 x 244 cm




Vorsicht! A Vampire might steal your shoes / Pozor! Upir miize ukrast vase boty, 2011

oil on canvas / olej na platné
213 x 152 cm




Frog in Jar | Zaba v zavafovaci sklenici, 2013

oil on wood / olej na dfevé
50,7 x 40,3 cm
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oil on canvas / olej na platné

212,5x 152 cm




Europa, 2011

oil on canvas / olej na platné
200x 110 cm
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