\\
e ) P
P T —— of

Sen a realita
Dream and Reality






Sen a realita
Dream and Reality

Galerie MIRO Praha ve spolupréci s Galerii Michael Haas Berlin

MIRO Gallery Prague in cooperation with Galerie Michael Haas Berlin



Gino Rubert (*1969)

Thesis 1, 2010

kombinovana technika a kolaz na platné / mixed media and collage on canvas
signovano a datovano na zadni strané / signed and dated on the verso

92,3X73,5¢cm



Sen arealita

Kurator této vystavy zde predestirad dialog mezi snovym svétem a nami bézné vnimanou realitou. Tento rozhovor povedou osobnos-
ti, kterym se nazirani obou rovin stalo celoZivotnim poslanim. Jejich leckdy nezvykly postoj k nasi realité otevira tu povéstnou branu
fantazii, snu a skrze sva dila nas zvou dale. Oviem jak tenka je ta hranice, jenz tyto svéty vymezuje a existuje vibec?

Nechme se pozvat do svéta umélcd, ktefi jsou pravidelnymi navstévniky obou svétl, ba co vic, mozna je vnimaji jako jeden. Jsou to
oni, ktefi ndm zprostredkovavaji vhled. Jsou to oni, kdo nas nuti premyslet, zda-li tato nase ,realita" je tou skutecnou. Jsou to oni, kdoz
dokazou v nasi realité snit.

Postihnout nas svét a jeho podstatu ve vytvarném projevu je odvékym tématem vétsiny umélci. Oviem realismus jako plnohodnotny
umélecky smér, byl definovan v druhé poloviné 19. stol. v momenté, kdy Gustave Courbet nazval svou vystavu obraz0 Le Realisme. Poku-
sil se zde formulovat uméni jako hledani vérné skutecnosti, bez zatizeni estetickym kanonem ¢&i prilisnym emocnim projevem. Presné
tuto podstatu stylu zachytil Howard Kanowitz ve svém dile nazvaném ,One by threes", 1971. Jeho realismus si klade za cil ukazat nam
syrovost naseho svéta, dobrat se podstaty a ukazat pravdu tak, jak ji ob¢as nejsme schopni vnimat.

Renesanci citového vnimani svéta zalozeného na metafyzické zkusenosti se stava umélecké hnuti nazyvané surrealismus. Reaguje na
umélecké, ale i spolecenské smérovani povalecné doby, kdy se ze svéta vytratila veskera nadéje na lidstvi. Sam André Breton, stézejni
osobnost nového hnuti, zminil sen jako jediny stav, jenz ponechava ¢lovéku vSechna jeho prava na svobodu. Pravé tento dojem volnosti
a objevovaného prostoru vystihl Seamus Conley v dile ,Coma", 2007.

Sen, nebo-li snova realita se stava inspiracnim zdrojem surrealistd. Pracuji obdobnym zpdsobem — v podstaté spojenim vzajemné
nesourodych fragment0 redlného svéta nuti divaka k hledani logického systému, jenz by mu umoznil pochopit a vcitit se do dila samot-
ného. Pfesné to je vystihnuto v dile , Kritik II" od mongolského tvirce Gama. Vjem v nas zanechava prazdny prostor se kterym neumime
pfirozené pracovat a jenz ndm posléze umoznuje nahlédnout na nasi ,realitu® opravdu z jiného Uhlu pohledu. Pravé chybéjici logika
vyznamové roviny ndm neumozni analyzovat poselstvi obrazu a vzbuzuje v nas vytrzeni z normalniho chapani svéta.

Da se tedy fici, ze umélci ve skutecnosti realitu nekopiruji, ale vytvareji ji podobné, jako se to déje v nasich snech. Tvofi cosi realnéjsiho
nez realitu samu — hledaji novou, ucelenou Realitu.

Pokud pfistupujeme k realistickému obrazu, kuptikladu sediciho aktu Dimitrise Tzamouranise, volime obraceny postup. Umélec zde
pracuje s principem (tedy s konstrukci, vypravécskou linii a barvou) takovym zpUsobem, aby nam byl znamy a tedy pochopitelny. Nékdo
se zde zastavi a postaci mu esteticky prozitek obrazu. Presto je mozné vstoupit za tuto konstrukci a nechat se vést samotnym umélcem
nebo vinou naseho vlastniho nevédomi.

Proménlivost téchto dvou svétd, snu a reality, nemUze byt nepovsimnuta soucasnou generaci umeélcd. Néktefi si s timto tématem primo
hraji a voli jej jako namét platna. Jak mdzeme spatfit v dile Bernharda Brungse, ,Wittgensteins Fenstergleichnis®, 2010. Jini se k nému
pouze odkazuji. Novodobym diskurzem teorie uméni je pravé toto prolinani. Klademe si otazku, do jaké miry mdze snovy obraz byti Cisté
snem, praci umélcova nevédomi. A obracené —je mozné v realistickém projevu vygradovaného leckdy az k naturalismu, potlacit umélciv
subjektivni nazor, jeho kod feci? Do jaké miry se tyto roviny opravdu prolinaji?

Tento soubor obrazl nas pfimo vybizi ke konfrontaci obou rovin a k nasledné Uvaze o té tenké hranici mezi snem a pfitomnosti.

Petra Patlejchovd, DiS.



Dream and Reality

The curator of this exhibition assumes a dialogue between the world of dream and the world of reality commonly perceived by us. This
dialogue is held by people to whom understanding both worlds has become their lifelong mission. Their sometimes unusual attitude
to our reality opens the proverbial gate to fantasy and dream, and through their works, they invite us onwards. However, how fine is that
border line that delineates the two worlds? Or does it exist at all?

Let us accept an invitation into the world of artists who are regular visitors to the both worlds. Furthermore, they may perceive these two
worlds as just one. It's them who equip us with insights. It's them who force us to contemplate whether our “reality” is the real one. It's them
who are able to dream within our reality.

To express our world and its essence in an artistic way is the age-old theme for most artists. Indeed, realism as a fully-fledged artistic style
was defined in the second half of 19th century when Gustave Courbet called his exhibition of paintings “Le Realisme”. He tried to formulate
art as a search for faithful and true reality which is not burdened with any aesthetic codes or excessive manifestation of emotions. This exact
essence of the style has been captured by Howard Kanowitz in his work called “*One by threes”(1971). His realism sets itself a task of showing
us our world in a raw form, finding out its essence and showing truth in a way we sometimes are not able to see.

Renaissance of emotional perception of the world is based on metaphysical experience — this is an artistic movement called “surrealism”.
It reacts to artistic but also social development of post-war period when all hope of humanity dissipated from the world. André Breton,
the leader of the new movement, was speaking of a dream as the only state which allows people to have all their rights of freedom. This
expression of freedom and discovered space was well captured by Seamus Conley in his work *Coma”(2007).

Dream or dreamlike reality becomes an inspirational resource for surrealists. The surrealists also work in the similar way — in fact, they
connect mutually disparate fragments of the real world which as a result, force a viewer to search for a logical system that will allow him
to understand the work itself and to identify himself with it. This is precisely depicted in the work “Critic [I” by Mongolian artist Gam.
Perceptions leave an empty space in us, which we cannot naturally work with, and then allow us to see our “reality” from a different angle.
The missing logic in the layer of meaning does not help making of analysis on the painting’s message, but rather causes us to pull away from
the normal perception of the world.

Hence, we may conclude that the artists actually do not reproduce the reality, but creates it so that it is similar to the process which happens
in our dreams. They create something more real than the reality itself — they search for a new logical Reality.

Asanexample, let us now take a look at a realistic painting, a sitting nude by Dimitris Tzamouranis, in which we choose an opposite approach.
Here, the artist works with a principle (i.e. with a construction, such as storytelling line and color) through which he makes himself known
and understandable to us. Some might stop here and be satisfied with an aesthetic experience from the painting. However, it is possible to
go beyond this construction and to be led by the artist or by a wave of our own unconscious.

Variability of these two worlds, the world of dream and the world of reality, cannot be ignored by contemporary generation artists. Some
of them are only playing with this topic and choosing it to be the theme of their paintings like the work of Bernhard Brungs “Wittgensteins
Fenstergleichnis” (2010) and others only refer to it. This blending and overlapping are the modern and contemporary discourse of the theory
of art. We ask ourselves, ‘to what extend a dreamlike picture may be a pure dream, the result of artist’s unconscious?’ On the other hand,
in the realistic expression which every so often is escalated up to naturalism, is it possible to suppress artist’s subjective view, his code of
diction? To what extend are these layers really overlapping?

This set of paintings simply encourages us to confront the world between these two layers, and subsequently consider the fine boundaries
between dreams and present reality.

Petra Patlejchovd, DiS.



Till Rabus (*1975)
P.E.T., 2009

olej na platné / oil on canvas
110 X 100 CM




Daniel Richter (*1962)

OhneTitel
olej na platné / oil on canvas

40,2 X 50 CM



Marianna Gartner (¥*1963)

Sailor Gabor, 2007

olej na platné / oil on canvas

signovéano, datovano a nazev na zadni strané / signed, dated and titled on the verso

l1o0x1iio0cm



Tim Beeby (*1961)

The Rolling Stones Leaving Hotel Arosa, Essen, 12. September 1965, 2007
olej na platné / oil on canvas
135x185cm



Tim Ernst (*1977)
Not Nothing, 2010

olej alak na platné / oil and paint stick on canvas

signovano, datovano a nazev na zadni strané / signed, dated and titled on the verso
8ox60cm



Nicole Bianchet (*1975)

Soin Love, 2010

akvarel, tus a Selak na kartonu [ watercolour, indian ink and schellac on cardboard
signovano, datovano a nazev na zadni strané / signed, dated and titled on the verso

31,5 X 25,2CM



Bernhard Brungs (*1974)

Wittgensteins Fenstergleichnis, 2010

olej na platné / oil on canvas

signovano, ¢islovano a nazev na zadni strané / signed, dated and titled on the verso
100X 90 CM



Susanne Kircher-Liner (*1976)

Herzeleid, 2010
olej a akryl na platné / oil and acrylic on canvas

signovano, datovano a nazev na zadni strané / signed, dated and titled on the verso

160 x 180 cm




Barbora Kysilkova (*1983)
Vibec Nikdo, 2009

olej na platné / oil on canvas
8ox60cm



David Nicholson (*1970)

Stillleben, 2008

olej na platné / oil on canvas

signovano a datovano na zadni strané / signed and dated on the verso

19X 23CM

Pia Stadtbaumer (*1959)

So reiten die Herren (Leonard), 2008
kolorovana uméla hmota a dvé svice
coloured polymeric material and two candles
194 x73x69Cm






Seamus Conley (*1976)
Coma, 2007
olej na platné / oil on canvas

86 x132cm



Wilhelm NeuBer (*1976)
Eigenheimphantasie (0527), 2005
olej na platné / oil on canvas

signovano a datovano na zadni strané / signed and dated on the verso
70 x 8o cm



Gama (*1977)

Kritik Il, 2009

olej na platné / oil on canvas

signovano, datovano a nazev na zadni strané / signed, dated and titled on the verso
120 x160cm



Stefan Mannel (¥*1976)

OhneTitel, 2008

akryl na platné [ acrylic on canvas

signovano a datovano na zadni strané / signed and dated on the verso
120,5 X 170 CM






Dimitris Tzamouranis (*1967)

Barbora im Spiegel, 2010

olej na platné / oil on canvas
signovano a datovano na zadni strané
signed and dated on the verso

210 x160CmM

Kenton Nelson (*1954)

The Best Seats, 2009

olej na platné / oil on canvas

signovano na zadni strané na napinacim ramu
signed on the verso on the stretcher
61x152Ccm
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Ray Smith (*1959)

Pincher, 1997

olej na platné / oil on canvas

signovano a datovano vpravo dole / signed and dated lower right

77 X101Cm



Diana Rattray (*1947)

Down to the Beach, 2009

pastel na papire / pastel on paper
signovéno a datovéano / signed and dated
116 x 8o cm



René Wirths (*1967)

Schmetterling, 2009/10

olej na platné / oil on canvas
signovéno a datovano na zadni strané
signed and dated on the verso

100 X115Ccm

Howard Kanowitz (*1929)

One by threes, 1971

akryl na platné [ acrylic on canvas
signovano, datovano a nazev na zadni strané
signed, dated and titled on the verso

203 X152,5CM






Andreas Leil3ner (*1978)
Bewaffnung, 2007
olej na drevé / oil on wood

signovano, datovano a nazev na zadni strané / signed, dated and titled on the verso
120 x 58 cm
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