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Soucasné ¢eské uméni — Generacni paralely Il

Soucasna vystava ¢eskych vytvarnych umélcu, kterou pfipravila Galerie MIRO pro Kazachstan a Thajsko,
je vystavou vybérovou, nebot se opira o vrcholné estetické hodnoty. Priblizuje mysleni ¢eské vizualni kultury
napfi¢ generacemi a zahrnuje i profesionalni tvorbu nejmladsi generace. Koncepce této vystavy vychazi z pfis-
nych méfitek hodnoceni, a proto nechce predstavit tviirce, ktefi mechanicky opakuji klisé existujicich estetic-
kych tendenci ve svété. Organizatorim této vystavy jde predevsim o tvorbu naplnénou netradiéni tvarci energii
a hledanim novych estetickych pfistupu.

Rada umélcl zastoupenych na této vystavé se inspiruje vztahem &lovéka k Vesmiru. Doby, kdy se Vesmir
zdal nepfistupny a vzdaleny, jsou pry¢. Dnes je lidskému poznani pfistupny. Ocenujeme fakt, ze ¢esti umélci
nepristupuji ke kosmické tématice racionalisticky, ale spiSe z hlediska kosmologickych mystérii, jak to vidime
napfiklad v dile Jaroslava Rony ,Navstéva z Vesmiru® (2002). Tento pastel obsahuje fikci souvisejici s mytem
mimozemskych civilizaci. Nevychazi z konvenénich pfedstav UFO, z tzv. antropoidni teorie, Ze mimozemstané
musi byt podobnilidem na Zemi.Vytvafi fikci neznamych bytosti, které se vznasiv nekoneéném prostoru Vesmiru
a nesou jakési poselstvi. Naopak realné motivy znamé z fotografii védcl inspiruji vytvarnika Josefa Bolfa
~Kosmonaut“ (2002). Zde prevazuji dokonce detaily obrazu vyzkumnik(i Vesmiru, avSak cela kompozice je
rozvijena na bilé ploSe indikujici jeho nekone¢nost. Rozhodné nejde o jakékoliv napodobeni dokumentarni
reality.

Rovnéz tvorba AleSe Lamra pfinasi néco zvlastniho. Napf. jeho dilo ,Deset hvézd“ (1992) neni popisem kon-
krétnich dokumentarnich faktd. Ve snéni se autor chce nadchnout krasou Vesmiru, véetné barevnych dojm.
Kompoziéné ma toto dilo velmi blizko ke kosmologickému pojeti shluku galaxii (tzv. Stephaniv kvintet). Pro
autora jsou to sugestivni barevné svéty.

Rada umélcl se inspiruje pfirodou na Zemi. Je to sice tradiéni tématika ¢eského uméni, napk. v krajinafstvi,
av8ak na tuto vystavu byli vybrani autofi, ktefi duch romantické kultury pfesahuiji. Jifi Anderle konfrontuje
halucinaci tvar(l zivych tvor( a rostlin ,Podzim“ (1990) v mlhavé atmosféfe. lvan Ouhel vidi zimni krajinu v bilém
opojeni, kde vegetace jen skryté vystupuje ze zimniho kabatu. FrantiSek Hodonsky zase vychazi z bezprostred-
nich inspiraci Jizni Moravy a komponuje sv(j kaleidoskop svétel jako sugestivni hladinu vodnich ploch a lesnich
zakouti. Vaclav Jira odhmotfuje do abstraktniho oblaku svij obraz S kytici*.

Véaclav Benedikt byva také zafazovan do proudu lyrické abstrakce. V tomto duchu zobrazuje pfirodni déni
a symboly raznych forem kolobé&hu Zivota v pfirodé.

V duchu klasickych technik zobrazuji svét pfirody dvé ze tfi autorek zastoupenych na této vystavé — Maria
Varvodicova a Zuzana RySankova. Obé cti klasicky obraz malifstvi, av8ak hledaji v dilech aktualni pocity. Do-
mnivame se, Ze také tento pfistup zcela logicky patfi do panoramatu sou¢asné ¢eské malifské tvorby, protoze
ji sblizuje se sou¢asnou svétovou klasikou. Dalsi autor Jifi Georg Dokoupil spojuje vztah téla a rostliny v imagi-
narni jednotu, Jakub Sparihel vidi tvary pfirody ve skvrnach.

Surrealisticka tradice je v déjinach ¢eského uméni velice silna. Sou¢asni umélci véak neopakuji manyry surre-
alist(. Pretvareji snové predstavy, zejména podvédomé vjemy bez kontroly rozumu, v netradi¢ni vztahy hmoty,
tvaru a barvy. V dilech Borise Jirkd se prolinaji snové symboly (lidské oko aj.) v kaligrafickém smyslu — ve spoje-
ni barvy a kresby. Jako by hledal nové raje, které vidi z hlediska télovych pocitl — napfiklad jako kdyby vyrustaly
z ruky. Jakub Stretti a Karel VysuSil maluji strukturalni svéty, Karel Balcar zobrazuje uzkostné stavy a ma blizko



k fantasknimu uméni. Emanuel Ranny se v krajinach sni soustfedi na dynamické procesy pohybu snovych
predstav v Usporné zkratce atmosférickych forem.

Také civilizaéni tématika zajima souCasné Ceské autory. Typickym predstavitelem této tendence je Josef
Wagner, ktery zobrazuje psychologii mést a pocity osaméni ¢lovéka mezi svétem techniky. Proto ¢asto hleda in-
timitu jako cestu k sebepoznani. Podobné vyhledava Pavel Smid inspiraci v méstském folkloru v duchu postpo-
partu. Svétem médii se inspiruje Martin Sarovec, ale nejblize ma k civilizaénim portrétdm a pocitim z putovani
¢lovéka. Do civilizaéniho okruhu klademe i dila Radomira Leszczynského, vyuzivajici pocitae. Barevnost jeho
kompozic ma antropoidni charakter a tim vykraCuje z technické racionality k emocionalnimu symbolu.

A pak je tu skupina umélcU, ktefi sice pouzivaji abstraktni formu, avSak vyjadfuji jejim prostfednictvim duchovni
vyznamy. PredevSim Dominik Mares, ktery osobné poznal Asii a Blizky Vychod, vytvofil dila, kterd jsou mos-
tem mezi kulturami. Dnes se musime divat na evropskou abstrakci zasadné odliSné, nez tomu bylo v minulosti.
Vzdyt CesSti umélci cestuji, poznavaji starodavné kultury. Vystavuji napfiklad ve Spojenych arabskych emiratech
v Sharjah Museum. Galerie MIRO pofadala nékolik vystav v arabskych zemich, napfiklad v Kuvajtu, Bahrajnu, ale
i v Ciné a v USA. Ekonomické spojeni s arabskym svétem je starého data, kulturni vliv v Evropé, napfiklad
v maurské kultufe, je znam. A tak bychom mohli pokra¢ovat. Evropska abstrakce souvisi rovnéz s uménim své-
tovych nabozZenstvi, napfiklad s islamskym pojetim nad€asové existence.

U Dominika MareSe se projevuje v cyklu ,Asia“ osobni zkuSenost v zobrazeni DuSe zivé bytosti (atma), ale
také Nadduse (paramatma). Esteticka hodnota MareSovych obraz(l spociva v oslnivé zafi, v mnoha odstinech
svételné energie, ktera se nazyva v sanskrtu ,brahmadzjéti“. Joska Skalnik hleda vé¢né iluze, Miroslav PoSvic
maluje ,Osviceni“ (2004). Vyznamné je dilo Jifiho Kornatovského, ktery se soustfedil vylozené na meditaci jako
cestu k sebeocisténi. Voli tomu odpovidajici techniku — malbu grafitem ,Meditace” (2006), ktera symbolizuje
stav transcendentalni blazenosti.

Malba Vanesy Wallet Hardi vyjadfuje v geometrickych barevnych tvarech hloubkové vidéni. Umélkyné pfema-
lovava plochy, ¢asto také z plochy platna vykracuje a sleduje trojrozmérné svéty. Kombinuje malifsky rukopis
a podkladové materidly. Fascinuje ji monochromie barvy v obraze.

Dila ¢eskych umélcu nas vybizeji k zamysleni nad SirSimi souvislostmi sou¢asnych kultur ve svété a zdaleka
neukazuji jen hodnoty narodni kultury a narodnich tradic.

John Newman
¢len Evropské unie uméni
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The current exhibition of Czech artists for Kazakhstan and Thailand that was organized by Gallery MIRO
is a prime exhibition, as it is based on top aesthetical values. It outlines the thinking of Czech visual culture
through generations and includes as well professional works of the youngest generation. Because the exhibition
is based on strict criteria of evaluation, its aim is not to introduce artists who only repeat clichés of aesthetic
tendencies existing all around the world. It is the unconventional creative energy and looking for new aesthetical
approaches that matter to the organizers of the exhibition.

The inspiration for many artists represented in this exhibition is the relationship between the Human and
the Space. The time when Space seemed so far away is gone. Today’s people have the opportunity to explore its
secrets. The fact that these Czech artists do not approach the topic rationally is highly appreciated. They focus
more on the cosmic mysteries. This can be seen for example in the work entitled “Visit from Space” (Navstéva
z Vlesmiru, 2002) by Jaroslav Rona. In this pastel, fiction connected with extraterrestrial civilisations can
be seen. It does not support the conventional anthropoid theory that claims that aliens should look like people
living on the Earth. It creates the fiction of unknown beings that float it the endless Space and bear a message. On
the other hand, the artist Josef Bolf uses in his work “Astronaut” (Kostmonaut, 2002) realistic motives known
from photographs made by scientists as his inspiration. Although the whole composition is evolved on a white
field that indicates the endlessness of the Space, it is definitely not an imitation of documentary reality.

The art of Ales Lamr adds something special as well. His work “Ten Stars” (Deset hvézd, 1992), for example,
is not the description of particular documentary facts. It presents a dream in which the artist wants to be
enthralled by the Beauty of the Universe with its colourful impressions. The composition of this work is very
close to the so called Stephan’s Quintet of galaxies. Lamr sees it as suggestive colourful worlds.

Many artists are inspired by the nature on Earth. Even though this topic was traditional in Czech art (especially
landscapes), there are some artists that overlap the spirit of romantic culture. And these have been chosen for
this exhibition. Jifi Anderle confronts the shapes of living creatures and plants with misty atmosphere in “Autumn”
(Podzim, 1990). lvan Ouhel sees the winter landscape in white fascination where the vegetation is only hinted at.
FrantiSek Hodonsky uses his inspiration of Southern Moravia as a kaleidoscope of light, suggestive water tables
and forests. Another example is Vaclav Jira who dematerializes his work “With a bouquet” (S Kytici, 1999) into
an abstract cloud. Jifi Georg Dokoupil unites the relationship of body and plant in an imaginary wholeness,
Jakub Sparihel sees the shapes of nature in stains.

Vdclav Benedikt too belongs to the lyrical abstraction movement. This feeling is present in his pictures of nature
and symbols of various forms of life in nature.

Maria Varvodi¢ova and Zuzana Rysankova, the two of three female artists represented in this exhibition, see
the world of nature from the point of view of classical techniques. They both honour the classical image of
painting. However, they look for the contemporary feelings. We are confident that this approach too belongs
tfo the panorama of contemporary Czech art work, because it brings it closer to the contemporary world
classics.

The surrealistic tradition is very dominant in the history of Czech art. Modern artists, however, do not repeat
the manners of surrealists. They transform new visions, mainly already known perceptions without mind control,
into unconventional relations of substance, form and colour. In the works of Boris Jirk(, imaginary symbols



mingle in the calligraphic sense — in the connection of colour and drawing. It is as if he was looking for new
paradise. He sees everything from the point view of somatic feelings — for example, as if they grew from a hand.
Jakub Stretti and Karel Vysusil paint structural worlds, Karel Balcar portrays feelings of anxiety. He is also
very close to fantastic art. Emanuel Ranny focuses in dreamy landscapes on dynamic movement processes
of dreams and on shortened abbreviation of atmospheric forms.

Topics concerning civilization are also in the focus of contemporary Czech authors. This tendency is represented
by Josef Wagner. He senses the psychology of cities, often feelings of solitude of a human in the technological
world. That is the reason why he looks for intimacy as the way to self-knowledge. The urban folklore and
post — pop art create the inspiration of Pavel Smid. Despite the fact that Martin Sarovec is inspired by the world
of mass media, the civilisation portraits and feelings from wandering and pilgrimage are even closer to his
heart.

Parts of the civilisation sphere are also the works of Radomir Leszczynsky. He uses computers as inspiration.
The colours of his compositions have anthropoid character which steps aside from technological rationality
to emotional symbols.

And there is also a group of artists who use the abstract form but they represent a spiritual meaning through it.
Mainly Dominik Mares, who experienced personally Asia and the Middle East, creates works that build a bridge
between cultures. Today’s view on European abstraction differs widely from history. Czech artists travel now,
they get to know ancient cultures and they exhibit for instance in the United Arab Emirates (Sharjah Museum).

The MIRO Gallery hosted several exhibitions in Arabian countries, such as Kuwait or Bahrain, and also
in China and the USA. Economical connections with the Arab world as well as cultural influence are known for
many centuries and can be found for example in Moor architecture. European abstraction is also connected with
the art of world religions, for example the Islamic confession of timeless existence. In the cycle “Asia” by Dominik
Mares, personal experience in portraying of atma — (Soul of a living body) can be seen as well as portraying
of paramatma (the Over—soul). The aesthetic value of his works lies in blinding shine and in many shades of
luminous energy that is called in Sanskrit brahmadzhjoti. Joska Skalnik searches for eternal illusions, Miroslav
Posvic paints “Enlightenment” (Osviceni, 2004). Significant is the work of Jifi Kornatovsky. He focuses mainly
on meditation as a way to self-purge. He uses adequate techniques — painting with graphite — “Meditation”
(Meditace, 2006). This technique symbolizes the expression of transcendental bliss.

The paintings of Vanesa Wallet Hardi portray depth vision in geometrical coloured shapes. The artist repaints
the surface, she often even steps out of the surface and watches tri-dimensional worlds. She combines her paint
script and foundation materials. She is fascinated by the colour monochromy in the painting.

The works of Czech artists make us think over broader associations of nowadays cultures in the world. They
do not just show values of national culture and traditions.

John Newman
Member of European Art Union






DOMINIK MARES

DOMINIK MARES (*1972) je vyznamny malif a grafik. TéZi$té uméleckého pfinosu jeho malifstvi tkvi pfedevsim
v usili o metafyzickou malbu, ktera je inspirovana mj. kulturou Dalného vychodu. PfekraCuje hranice evropské
fantaskni malby v mnoha smérech a vytvafi napfiklad most mezi evropskou a duchovni kulturou Indie.
U MareSe se objevuje zejména v cyklu ,,Asia® zobrazeni DusSe zivé bytosti (atm4), ale také NadduSe (paramatma).
Podstata malifského stylu spociva predevsim v oslnivé zafi a v mnoha odstinech svételné energie, ktera
se nazyva v sanskrtu ,brahmadzjoti“. Autor uplatiuje netradiéni technologie malby, uziva napfiklad asfaltu
a kombinovanych technik v obraze, aby vyjadfil svétlo zvlastniho druhu v kontrastu k neutralnim téniim ¢erné
a hnédé v syntéze s Cervenou a zlutou, pfipadné zlatou. Pravé zlata barva pfipomina klasické dédictvi starych
kultur.

DOMINIK MARES (*1972) is a significant Czech painter and graphic artist whose artistic contribution lies mainly
on his attempts of metaphysic painting inspired by the culture of the Middle East. He goes beyond the bounds
of European fantasy painting in many ways and creates a bridge between European culture and the spiritual
culture of India. In the cycle “Asia” by Dominik Mares, personal experience in portraying of atma — (Soul of
a living body) can be seen as well as portraying of paramatma (the Over—soul). The aesthetic value of his works
lies in blinding shine and in many shades of luminous energy that is called in Sanskrit brahmadzhjoti. The author
uses unusual techniques, for example asphalt and mixed media in picture, to express special light — synthesis
of red, yellow or gold, in contrast with the neutral black and brown. It is the gold that reminds on the classical
heritage of ancient cultures.

10



Dominik Mares (*1972)

Chytra hlava | Bright Head, 2007
kombinovana technika / platno | mixed media / canvas
100 x 80 cm
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JAKUB SPANHEL

JAKUB SPANHEL (*1976) vystudoval Stfedni uméleckopriimyslovou $kolu v Ostravé a Akademii vytvarnych
umeéni v Praze. Jeho malba ma vyzkumny charakter a usiluje o nové vidéni reality. V. monumentélnich dilech
navazuje na kolorismus baroka v duchu soudobych vytvarnych proudi, zejména neoexpresionismu. Casto
hleda inspirace v prostorech chrama, hibitovl nebo krematorii. Ve stfedu autorova zajmu jsou rovnéz motivy
krajin a zatisi. Vyuziva také malby valeckem, pracuje pomoci spreja.

JAKUB SPANHEL (*1976) attended the Secondary School of Industrial Arts in Ostrava and graduated from
the Academy of Performing Arts in Prague. His paintings have scientific character. He strives to see the reality
in a new light. His monumental works follow the Baroque colorism in the sense of current artistic movements,
mainly the expressionism. He often finds inspiration in temples, churchyards or crematoriums. In the centre
of Sparihel's attention are motives of landscapes and still lives. He also uses the paint roller or spray paint.
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Jakub Spaiihel (*1976)
Kytice | Bouquet, 2007
akryl / platno | acryl / canvas
60 x 115 cm

13



ALES LAMR

ALES LAMR (*1943) studoval na Stfedni uméleckoprimyslové $kole v Brné. Ve svych malifskych dilech éasto
uplatfiuje nové malifské technologie. Vénuje se také grafice, navrhuje objekty a monumentalni dila do architektury.
Navic se rovnéz zajima o umélecké sklo, porceldn, keramiku nebo filmovy plakat. Od 60. let si vytvafi originalni
styl opirajici se o barevny znak v optické iluzi. Inspirace nachazi v méstské kulture, dale v reklamnim svété
nebo v komiksech. Néktera dila jsou kritikou zafazovana do Zzanru ¢eské grotesky. Je zastoupen ve sbirkach
Narodni galerie, AlSovy JihoCeské Galerie, v Galerii uméni v Karlovych Varech, Musée d” Art Moderne v Pafizi,
¢i Muzeu moderniho uméni v Buenos Aires. Realizace v architektufe: pavilon L' Amark v Montrealu, keramicky
reliéf v Bfezové u Karlovych Varu, keramicka sténa v Harrachové atd.

ALES LAMR (*1943) attended the Secondary School of Industrial Arts in Brno. His works are often created
with new artistic technologies. He is also interested in graphics and designs objects as well as monumental
architectonic projects. Artistic glass, porcelain, ceramics or film posters are also in his focus. His original style,
rooted in the 1960's, is based on colour signs in optical illusion. Urban culture is not his only inspiration.
He focuses as well on comics and the world of advertisement. Critics rank some of his works to the genre
of Czech grotesque. His works can be found in the National Gallery Prague, The South Bohemian Gallery
of Mikolas Ales, in the Gallery of Art in Karlovy Vary, Musée d” Art Moderne in Paris or in the Museum of Modern
Arts in Buenos Aires. His architectonic works include the L amark Pavillion in Montreal, the Ceramic relief
in Bfezova near Karlovy Vary, or the Ceramic wall in Harrachov.
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Ales Lamr (*1943)

Deset hvézd | Ten Stars, 1992

barevna litografie | coloured lithography

signovano a ¢islovano XIII/XV | signed and numbered XIIlIXV
70 x 55 cm
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JOSKA SKALNIK

JOSKA SKALNIK (*1948) vystudoval grafiku na Stfedni uméleckopriimyslové Skole v Praze, pracoval jako
profesiondlni grafik v kulturnich institucich, organizoval aktivity nezavislé kultury. Vénuje se zejména knizni
a plakatové formé&, vystavnictvi nebo designu kulturnich publikaci. Vytvofil rovnéz fadu ilustraci. V malifské
tvorbé se vénuje stylizované abstrakci, uplatfuje své typické symboly oblak a geometrickych znakl v bilé a
modré. Tématicky se zajima o jednotu ¢lovéka a pfirody. Vyuziva také techniky kolaze a projektového uméni. Je
zastoupen ve sbirkach Narodni galerie v Praze, Galerii hlavniho mésta Prahy nebo Moravské galerii v Brné. Byl
vyznamenan Cenou Masarykovy akademie uméni.

JOSKA SKALNIK (*1948) studied Graphic Arts at the Secondary School of Industrial Arts in Prague. He
worked as a professional graphic designer in cultural institutions and organized activities of underground culture.
His main focus lies on literary and poster production, he created many illustrations, designed cultural publications,
worked as a manager of exhibitions. His artistic works concern stylized abstraction — he uses symbols of clouds
or geometric signs in white and blue. Thematically, he is interested in the unity of human and nature. He uses as
well the techniques of collage and project art. His work is represented in the collections of the National Gallery
in Prague, the City Gallery Prague, or the Moravian Gallery in Brno. He was presented the Award of Masaryk
Academy of Art.
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Joska Skalnik (*1948)

Vécné iluze Il | Eternal lllusions Il, 1995
olej / platno | oil / canvas

54 x 69 cm
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RADOMIR LESZCYNSKI

RADOMIR LESZCYNSKI (*1945) studoval na Stfedni primyslové Skole grafické v Praze. TéZistém jeho tvorby
je grafika v rliznych technikach, dale aplikace grafiky v designu, v uzitém uméni. Je autorem fady realizaci
v architektufe vychazejicich ze symbolické formy. Podstatny je geometricky symbol inspirovany Caste¢né
pocitadovym uménim. Realizoval monumentalni prace ve vefejnych interiérech (Ceska narodni banka v Praze,
Metrostav). Autor byva zafazovan do proudu neokonstruktivismu.

RADOMIR LESZCYNSKI (*1945) attended the Graphic School Prague. The focus of his work is graphics
in diverse techniques and its application in applied art. He is the author of many realizations in architecture
that are based on symbolic form. Significant is the geometric symbol inspired partly by computer art. He
produced many monumental works in public interiors (Czech National Bank Prague or Metrostav). He belongs
to the neo—constructivist movement.

18



Radomir Leszczynski (*1945)

Kompozice €. 47 | Composition No: 47, 1997
barevny sitotisk | coloured screen print

signovano a €islovano | signed and numbered 8/25

47 x 49 cm
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MIROSLAV POSVIC

MIROSLAV POSVIC (*1959) je cesky malif a grafik, ktery studoval na Stfedni grafické $kole v Praze.V estetickém
ndzoru navazuje na styl ¢eské grotesky, ktery postupné doplfiuje lyrickou citovosti. V nefigurativni tvorbé rozviji
valéry odstinli v tématech zahadnych motivu. V grafice uplatiiuje zejména techniku barevné litografie. Jeho dila
byla ocenéna na odbornych vystavach ,Grafika roku®“. V grafikach Casto stylizuje biologické pfirodni témata
v imaginarnich prostorech. Z&asti se vénuje sochafské tvorbé.

MIROSLAV POSVIC (*1959) is a Czech painter and graphic artist who attended the Graphic School
Prague. Aesthetically, he was follower of the Czech grotesque style which he later completed with lyrical
sentimentality. Shades of mysterious motives are extended in non—figurative work. His main technique
that concerns graphics is coloured lithography. The works of Miroslav Posvic have been acknowledged on
special exhibitions “Graphics of the Year”. In his works, he often stylizes biological topics in imaginary spaces.
He partly works as a sculptor.
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Miroslav Posvic (*1959)
Osviceni | Enlightenment, 2004
barevna litografie | coloured lithography
signovano A.T. | signed A.T.

36 x 30 cm

21



CESTMIR SUSKA

CESTMIR SUSKA (*1952) studoval na Stfedni grafické Skole Hollara v Praze a na Akademii vytvarnych uméni
v Praze. Vénoval se zpocatku scénografii, ale od roku 1985 se zaméfil na sochafsky projev (keramické plastiky).
Nyni vyuziva také techniky samorostu, inspiruje se antropomorfnimi tvary pfirodnich forem, pouziva dfevo.
V grafice uplatiuje geometrické formy (litografie). Byl ¢lenem skupiny Tvrdohlavi. Obdrzel cenu ,Urbanita®.
Je zastoupen ve sbirkach Narodni galerie v Praze, Arhus Kunstbygning v Dansku atd.

CESTMIR SUSKA (*1952) attended the Hollar Graphic School Prague and graduated from the Academy of
Performing Arts in Prague. He was a stage designer in the beginning, but since 1985 his focus shifted to sculptural
expression (ceramic carvings). He uses the techniques of gnarls and his inspirations are anthropomorphic shapes
of natural forms. Furthermore, he uses wood and makes use of geometric shapes in graphics (lithography).
Suska was member of the group “Self-willed” (Tvrdohlavi). He won the “Urbanita” award. He is represented
in collections of the National Gallery Prague or Arhus Kunstbygning in Denmark.
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Cestmir Suska (*1952)

Ctvrtkoule s otvory | Quarter of an Orb with Openings, 1993
barevna litografie | coloured lithography

signovano a ¢islovano 23/50 | signed and numbered 23/50

60 x 60 cm
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BORIS JIRKU

BORIS JIRKU (*1955) studoval na Stfedni uméleckopriimyslové &kole v Uherském Hradisti a na Akademii
vytvarnych uméni v Praze. Vénuje se volné grafice, malbég, ilustraci a knizni grafice. Realizoval monumentalni
dila v architektufe a socharské objekty. V malbé a grafice uplatriuje syntézy kresby a malby v kaligrafické zkratce,
stejny styl realizuje ve volném uméni — v obraze. Je zastoupen v mnoha sbirkach v Ceské republice, Australii,
Italii nebo Francii. Realizoval vitraze v architekture.

BORIS JIRKU (*1955) is a graduate from the Secondary School of Industrial Arts in Uherské Hradisté and
the Academy of Fine Arts in Prague. His major focus is on free graphic, painting, illustrations and book graphics.
He produced monumental architectural works as well as sculpture objects. In his paintings and graphics
the synthesis of drawing and paint in calligraphic shortcut can be seen and he uses the same style in free
art — in picture. His works can be found in many collections in the Czech Republic, Australia, Italy or France.
He created antique—glass panes in architecture.
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Boris Jirkt (*1955)
Jiny svét — sen | Another World — A Dream, 2004

sitotisk | screen print
signovéano a €islovano A.T. | signed and numbered A.T.

100 x 70 cm
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JAKUB STRETTI

JAKUB STRETTI (*1967) studoval na Stfedni odborné Skole vytvarné v Praze, na Akademii vytvarnych uméni
v Praze a na Ecole nationale d” Art v Cergy Pontoise ve Francii. AngaZuje se ve street-artu. V malbé se zamé&fuje
na abstraktni obrazy, inspiruje se realnymi motivy, avSak postupné je stylizuje v imaginarnich znacich. Stavi
na dominanci barvy. Casto vyuziva fluorescenénich barev a ultrafialového svétla. Inspirace hleda ve fyzikalni
realité a ve vesmiru.

JAKUB STRETTI (*1967) graduated form the Secondary School of Art Prague, the Academy of Fine Arts Prague
and Ecole nationale d’Art in Cergy Pontoise, France. He is involved in street-art. His main focus in painting
is the abstract picture. The inspiration in real motives changed gradually into inspiration through imaginary
signs. The dominance of colour, often fluorescent, is the base of his works. He also works with ultra—violet light.
Jakub Stretti sees physical reality and Space as his inspiration.
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Jakub Stretti (*1967)
Bez nazvu | Untitled, 2007
barevna litografie | coloured lithography

signovano a ¢islovano 17/30 | signed and numbered 17/30
55 x 81 cm
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KAREL VYSUSIL

KAREL VYSUSIL (*1926) studoval Skolu dekorativnich uméni v Praze a Akademii vytvarnych uméni v Praze.
V malbé a grafice vytvofil osobity styl expresivniho vyrazu, ktery ma nékteré rysy ritualni meditativni kultury.
Dominuje dramaticky kontrast stylizovanych forem inspirovanych pfirodou i technikou a néktera dila obsahuji
prvky futurismu. Prostorova kompozice pocita se strukturaini pyramidou vertikalniho typu. Vysusil vystavuje
¢asto v Némecku, Rakousku, Nizozemsku nebo Svycarsku. Ziskal fadu cen za grafiku.

KAREL VYSUSIL (*1926) graduated from the School of Decorative Arts in Prague and the Academy of Fine
Arts Prague. In painting and graphics, he created an original style of expressive aspect that bears some features
of ritual meditative culture. Dominant is the dramatic contrast of stylized forms inspired by both nature and
technology. Some works contain components of futurism (for example: The three—dimensional composition
counts with the vertical-type structural pyramid). Vysusil often exhibits in Germany, Austria, the Netherlands
or Switzerland. He was awarded many prizes for graphics.
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Karel Vysusil (*1926)

V prostoru | In the Space, 2008

barevna litografie | coloured lithography

signovano a ¢islovano 42/50 | signed and numbered 42/50
40 x 30 cm
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JOSEF WAGNER

JOSEF WAGNER ml. (*1938) absolvoval Vysokou $kolu uméleckoprimyslovou v Praze, vyuéoval na socharsko-
-kamenické $kole v Hoficich. Ugastnil se architektonickych sout&zi, v&noval se nejen projektovani obytné,
zahradni a nahrobni architektury, ale i scénografii. Malovat za¢al v roce 1957. V malbé a kresbé navazuje
na moderni proudy 60. let ve svété, zejména na lyrickou abstrakci a neoexpresionismus. Je ovlivnén rovnéz
¢eskym informelem. V 70. letech pfisypava do barvy pisek, micha r(izné materialy a maluje v silnych vrstvach.

Ma blizko k objektovému uméni (asfaltova malba). Casto vybira témata osamélosti v civilizadnich obrazech
architektury mést atd.

JOSEF WAGNER ml. (*1938) has a degree from the Academy of Industrial Arts in Prague. He worked as
a teacher at the Sculpture and Stone—cutting School in Horice. He participated on architectonic competitions,
made several projects in residential, garden and sepulchral architecture. He also worked as a stage designer.
He started painting in 1957. The modern world movements of the 60's influenced him a lot, mainly the lyrical
abstraction and Neo—expressionism. The Czech “informel” served as inspiration as well. The seventies meant
a turn in his work. He adds sand into the paint, mixes various materials and paints in many layers. He has

a close relationship to object art (asphalt paint). Topics he often portrays concern loneliness in civilisation
pictures of urban architecture.
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Josef Wagner (*1938)

Strazni véz s mechanickou rukou | Watch Tower with a Mechanical Hand, 1997
olej / platno | oil/ canvas
75 x 105 cm
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VACLAV JIRA

VACLAV JiRA (*1939) studoval na Stiedni pramyslové skole v Brné a soukromné u K. Linharta a Z. Sykory.
Po obdobi strojki mobild v 60. letech dominuje krajinomalba a figuralni malba. Navazuje na tradici fauvismu
a uprednostriuje barvu jako zakladni kompozi¢ni prvek. Postupné dospiva k volnym plocham na zakladé
abstrahovanych forem. Casto uziva hutné pastézni techniky. Vénuje se také sochafstvi, napfiklad sklenénym
plastikam. Realizoval fadu dél v architektufe (v Mosté, Litvinové, v Bance Hana). Zastoupen je ve sbirkach
Narodni galerie v Praze, nebo v Galerii vytvarnych uméni v Litomé&ficich.

VACLAV JIRA (*1939) attended the Secondary School of Industrial Arts in Brno and studied individually at
K. Linhart and Z. Sykora. After the mobile machines period in the 60's, landscape and figural paintings dominate.
He follows the tradition of fauvism and prefers colour as the basic element of composition. He gradually reaches
free surfaces based on abstracted forms and often uses thick pasty techniques. His works also include sculptures,
glass sculptures, for instance. He created many architectonic objects, for example in Most, Litvinov or Hana
Bank. The works of Jira can be found in the National Gallery Prague or the Gallery of Fine Arts in Litoméfice.

32



Vaclav Jira (*1939)

S kytici | With A Bouget, 1999
olej / platno | oil/ canvas

80 x 72 cm
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EMANUEL RANNY

EMANUEL RANNY (*1943) studoval na Skole uméleckych femesel v Brné. Vénuje se grafické tvorbé,
zejména technice suché jehly a barevné litografie. Estetika autorova stylu pracuje se svétlem a s dynamickymi
tvary, pfevazné se inspiruje motivy z Ceskomoravské vysoéiny. Ma blizko k dalnévychodni kaligrafii ve
zkratkovitych tvarech a v plasticité. Litografie se vyznacuji barevnosti s vyzafujicim svétlem. Nové inspirace
nachazi po roce 1980 v Dalmacii. Srafura méa v grafice a kresbé& plasticky charakter zvlastni meditace. Je
zastoupen ve sbirkach Narodni galerie v Praze, Bayerische Staatsbibliothek v Mnichové, Galerii BWA v LodzZi
nebo v Prefectural Gallery v Kanagawé v Japonsku.

EMANUEL RANNY (*1943) spent his school years at the School of Artistic Crafts in Brno. He is interested
in graphic works, mainly the dry needle technique and coloured lithography. His aesthetics works with
the light and dynamic shapes, his motives are inspired by the Bohemian — Moravian Highland. He is very close
to the Middle East calligraphy in concise shapes and plasticity. His lithographies are characteristic for their
colours and radiating light. Ranny found new inspiration in Dalmatia in 1980. The Poché in graphics and drawing
has the character of strange meditation. His works can be found in the National Gallery Prague, Bayerische
Staatsbibliothek in Munich, the Art Gallery BWA in Lodz, or in the Prefectural Gallery in Kanagawa, Japan.
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Emanuel Ranny (*1943)

Krajina snu | Landscape of Dreams, 2003
barevna litografie | coloured lithography

signovano a €islovano 3/30 | signed and numbered 3/30
51 x40 cm
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FRANTISEK HODONSKY

FRANTISEK HODONSKY (*1945) studoval na Stfedni uméleckopriimyslové $kole v Uherském Hradisti a na
Akademii vytvarnych uméni v Praze. Je pedagogem na vytvarnych Skolach. Vénuje se malbé, grafice (litografie,
linofez, linoryt) a drobné plastice. Inspiruje se krasami jizni moravskeé krajiny a vytvofil si osobity strukturalni styl
s hmotnym pojetim barvy. Je zastoupen ve sbirkach Narodni galerie v Praze, Moravské galerie v Brné atd. Byl
vyznamenan medaili Franze Kafky, cenou Masarykovy akademie uméni.

FRANTISEK HODONSKY (*1945) attended the Secondary School of Industrial Arts in Uherské Hradisté
and graduated from the Academy of Fine Arts in Prague. He works as a pedagogue at art schools. His focus
lies on painting, graphics (lithography and linocut) and fine carving. His structural style of material expression of
the colour is inspired by the beautiful South Moravian landscape. He is represented in collections of the National
Gallery Prague or the Moravian Gallery in Brno. He was awarded the Franz Kafka Medal or the Masaryk
Academy of Arts Award.
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FrantiSek Hodonsky (*1945)

Podzimni travy | Grasses of Autumn, 2005
barevny drevofez | coloured wood block

signovéano a Cislovano 28/50 | signed and numbered 28/50

33 x23cm
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IVAN OUHEL

IVAN OUHEL (*1945) studoval na Akademii vytvarnych uméni v Praze. Malifsky styl se vyznacuje bohatym
kolorismem inspirovanym krajinou. Inklinuje k abstrahované ploSe s detaily povySovanymi na obrazné znaky.
Od 70. let prevazuiji figuralni kompozice s existencialnimi pocity vykofenéné existence. Vytvari také objektové
umeéni z plexiskla, které pomalovava. Od 80. let dominuje syntéza krajiny a téla. Je zastoupen ve sbirkach
Narodni galerie v Praze, Galerii vytvarného uméni v Chebu a Galerii Benedikta Rejta v Lounech.

IVAN OUHEL (*1945) studied at the Academy of Fine Arts in Prague. His style is outstanding for its rich colours
inspired by the countryside. Since the 1970's figural compositions with existential feelings of uprooted existence
dominate his work. He creates also object art from Perspex decorated with paintings. The synthesis of nature
and body dominates since the 1980’s. His works can be found in the National Gallery Prague, the Gallery of
Fine Arts in Cheb or the Gallery of Benedikt Rejt in Louny.
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Ivan Ouhel (*1945)

Zimni krajina s plotem | Winter Landscape with Fence, 1988
olej/ platno | oil/ canvas

50x45cm
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PAVEL SMID

PAVEL SMID (*1964) je ¢esky malif, ktery studoval malbu na Akademii vytvarnych uméni v Praze. Zabyval
se grafikou a kolazi, pozdéji pfeSel k malbé. V cyklech rozpracovava téma jako Zahradnik(iv rok nebo Mala
dramata. Po obdobi, kdy parafrazuje klasicka témata plna humoru, pfistupuje k Cisté malbé Cerpajici z pfirody,
z prosttedi divadla, ze svéta soucasnych médii. Castym prostfedkem je jinotaj. Nyni se vénuije také fotografii.

PAVEL SMID (*1964) is a Czech painter. He has a degree from the Academy of Fine Arts in Prague. He started
with graphics and collage, later, he went over to the paint. He elaborates in cycle topics such as “The Gardener's
year” (Zahradnikdv rok) or “Little Dramas” (Mala dramata). After his period of paraphrasing the classical topics
full of humour, he prefers pure paint based on nature, theatre, or the current world of media. He works as
a photographer as well.
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Pavel Smid (*1964)

Kvétinovy gauc | Flower settee, 2007
olej / platno | oil / canvas

80 x 75¢cm
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JOSEF BOLF

JOSEF BOLF (*1971) studoval na Akademii muzickych uméni v Praze, na Kongsthdgskolan ve Stockholmu
a na Akademii vytvarnych uméni ve Stuttgartu. Maluje vétSinou akrylem aktudlni témata. Dominuje figuralni

kresba s vyraznymi grafickymi znaky. V posledni dobé rozviji kosmické inspirace. Casto se uplatfiuje bila plocha
v duchu kvase.

JOSEF BOLF (*1971) studied at the Academy of Musal Arts in Prague, at the Kongsthdgskolan in Stockholm
and at the Academy of Fine Arts in Stuttgart. He often depicts current issues in acryl. Figural drawing with
distinct graphic features is dominating in his works. Lately, he works out on his cosmic inspirations. He often
uses white areas in the quache paint sense.
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Josef Bolf (*1971)
Kosmonaut | Astronaut, 2002
akryl / papir | acryl / paper

100 x 70 cm
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MARTIN SAROVEC

MARTIN SAROVEC (*1977) studoval Alternativni a loutkové divadlo na AMU v Praze a dale na Vysoké Skole
uméleckoprimyslové v Praze.Vénuje se malbé, zobrazuje zazitky z médii v ostré atmosfére vizualnich sekvenci —
v obrazovych zébérech. Miluje virtualni idylickou atmosféru, kter4 nepostrada hororu. Nékdy pfechéazi tvar do
groteskniho obrazu. Nyni plsobi jako pedagog na Stfedni odévni navrharské skole.

MARTIN SAROVEC (*1977) graduated from the Academy of Performing Arts in Prague (Alternative and Puppet
theatre) and the Academy of Industrial Arts in Prague.

In his painting experiences from the world of media in sharp atmosphere of visual sequences (picture shots)
can be seen. He admires virtual idyllic atmosphere that does not lack the feeling of horror. The shape is
sometimes transferred into grotesque picture. He works now as a pedagogue at the Secondary Clothing
and Design School.

44



Martin Sarovec (*1977)
Kemp 2 | Camp 2, 2008
olej / platno | oil/ canvas

50 x 70 cm
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JIRI GEORG DOKOUPIL

JIRi GEORG DOKOUPIL (*1954) studoval malbu na Akademii vytvarnych uméni v Koliné nad Rynem a ve
Frankfurtu nad Mohanem, dale na Cooper Union v New Yorku. Jeho dila se vyznacuji nazory postmoderniho
uméni, s dirazem na experiment a vzneSenost. Uplatiiuje v malbé rizné materidly (mj. saze ze svicek,
rozetfené ovoce, otisky pneumatik atd.). Vystavuje na prestiznich svétovych vystavach, jako je napf. Documenta
v Kasselu. Z&asti pouziva fotografie v obraze. Je hostujicim pedagogem, napfiklad na vytvarnych akademiich
v Amsterodamu a Madridu.

JIRI GEORG DOKOUPIL (*1954) studied painting at the Academy of Fine Arts in Cologne, Frankfurt and at
Cooper Union in New York. His work represents the views of post—-modern art with emphasis on experiment
and grandeur. He uses various materials, such as candle soot, smeared fruit or tyre prints. He can be seen
at famous world exhibitions (e.g. Documenta in Kassel). He partly uses photography in paintings. He works
as a visiting pedagogue at Art Academies in Amsterdam or Madrid.
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Jifi Georg Dokoupil (*1954)

Bez nazvu | Untitled, 2002

kombinovana technika / papir | mixed media / paper
70 x 49 cm
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JIRI KORNATOVSKY

JIRI KORNATOVSKY (*1952) studoval na Akademii vytvarnych uméni v Praze, vyudoval malbu na Stfedni
uméleckoprimyslové Skole v Praze a na pedagogické fakulté Univerzity Karlovy v Praze. Zpoc¢atku se inspiruje
literaturou a poezii, vybira si zvlastni tvary. Az posléze setrvava u organickych symbolud vejé¢itého tvaru. Kresli
napfiklad grafitem komorni i monumentalni kompozice zalozené na kontrastu tmavé a svétlé barvy. Dominantni
je umélecka modelace tvar(i. Od 90. let vypracovava ,stigmo-grafické soustavy“ s pouzitim rastru. Je zastoupen
v Narodni galerii v Praze a mnoha dalSich sbirkach.

JIRI KORNATOVSKY (*1952) studied at the Academy of Fine Arts in Prague. He worked as a teacher
at the Secondary School of Industrial Arts Prague and the Faculty of Education at the Charles University
in Prague. In the beginning, he is inspired by literature and poetry, he chooses strange shapes. Later, he finds
organic egg—shaped symbols. He uses for instance graphite for both monumental and infimate compositions
that are based on the contrast of dark and light colours. The artistic modulation of forms is dominant in his
works. Since the 1990's, he has worked out “stigmo—graphic systems” using the raster. He is represented in
the National Gallery Prague and many more collections.
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Jifi Kornatovsky (*1952)

Meditace | Meditation, 2006
tuha / platno | graphite / canvas

60 x 80 cm
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JAROSLAV RONA

JAROSLAV RONA (*1957) je ¢esky malif, sochaf, keramik, umélecky sklaf, grafik, scénograf a tviirce mozaik,
studoval na Stfedni odborné skole vytvarné v Praze a na Vysoké Skole uméleckoprimyslové v Praze. VySel
z nazoru gestické a imaginarni malby. Vyuzil zkusenosti strukturalni malby 60. a 80. let, proSel etapou groteskni
figurace. Od roku 1985 se priklani k archetypélni symbolice a ma blizko k mytologickému uméni. V jeho dile
dominuje kiestanské tématika, Ize sledovat vliv stfedovéké deskové malby. Vyrazny je i vliv kubismu v plastice.
V 90. letech se projevuje nazor neokubismu a futurismu, styl art deco. Objevuje i cyklus abstraktnich obrazi
v duchu minimalismu. Ve sklafské tvorbé uziva opalinem podjimané foukané sklo, vznikaji naturalistické plastiky
pst v duchu pop-artu a tavené plastiky. Je zastoupen ve sbirkdch Narodni galerie v Praze, Galerii uméni
Ostrava, Mamidakias Collection v Minos Beach (Kréta) aj.

JAROSLAV RONA (*1957) studied at the Secondary School of Fine Arts Prague and the Academy of
Industrial Arts in Prague. He is a painter, sculptor, artistic glass—maker, graphic artist, scene decorator and
author of mosaics. He follows the ideas of the gesture imaginary painting. From the 1960's till the 1980's,
he used as well the structural painting and went through a phase of grotesque figuration. Since 1985,
he inclines to the archetypal symbolic and is close to mythological art. Christian topics are very important and
influence of the medieval panel painting can be seen as well. Significant is the influence of cubism in sculptures.
In the 90's neo—cubism, futurism and art—deco appear as well as the cycle of minimalist abstract paintings.
His glass work includes naturalistic sculptures of dogs (pop art style) and melted sculptures. He is represented
in the collections of the National Gallery Prague, the Gallery of Arts in Ostrava, or Mamidakias Collection, Minos
Beach (Crete).
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Jaroslav Réna (*1957)

Navstéva z vesmiru | Visit from Space, 2002
pastel / papir | crayon / paper

61 x 67 cm
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JIRI ANDERLE

JIRI ANDERLE (*1936) studoval na Vysoké $kole uméleckopriimyslové v Praze a na Akademii vytvarnych uméni
v Praze. Dlouha léta pusobil v Cerném divadle J. Srnce. Od roku 1966 patfi k pfednim pfedstavitelim &eské
grafiky v zahranici. Vytvofil velké cykly v obrazech a grafice inspirované socialnim osudem ¢lovéka v kontextu
historickém a aktualnim, vyuziva mytologickych metafor (Apokalypticka genetika, Portrét v ¢ase, lluze a realita).
Vyuziva rovnéz dobovych fotografii. Vytvofil originalni styl fantaskni grafiky v duchu imaginativniho realismu.
Ovlivnil celé generace ¢eskych umélcu. Je Zastoupen ve sbirkach Narodni galerie v Praze, Centre Georges
Pompidou v Pafizi, Metropolitam Museum of Modern Art New York, Stedelijsk Museum Amsterodam.

JIRI ANDERLE (*1936) studied at the Academy of Industrial Arts Prague and the Academy of Fine Arts
in Prague. For many years, he worked in the Black Theatre of J. Srnec. Since 1966, he is one of the most
important representatives of Czech graphic art abroad. He crated many cycles in painting and graphics inspired
by the current social fate of human beings contrasted to the history. He often uses mythological metaphors,
such as Apocalyptic Genetics, Portrait in Time, or lllusion and Reality. He influenced many generations of Czech
artists. Anderle is represented in the collections of the National Gallery Prague, Centre Georges Pompidou
in Paris, Metropolitan Museum of Modern Art New York, or Stedelijisk Museum Amsterodam.
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Jifi Anderle (*1936)

Podzim Il | Autumn Il., 1990
olej / platno | oil / canvas

40 x 60 cm
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KAREL BALCAR

KAREL BALCAR (*1966) studoval na Akademii vytvarnych uméni v Praze klasické malifské techniky (lazurni
malba, Serosvit aj.). Dila se vyznacuji vlivem barokni malby, hlavné klasicizujicich proudt (Carracci nebo Quido
Reni). Tézisté je ve figuralni kompozici, v niz se propojuji muzsky a Zensky antropologicky obraz. Tematicky
se objevuje filozofie Zivota a smrti. Autorova dila se objevila napfiklad na vystavach hyperrealismu, aktd
a portréta.

KAREL BALCAR (*1966) studied classical painting techniques (e.g. chiaroscuro) at the Academy of Fine Arts
in Prague. His works show features of baroque painting and classicist movements (Carracci or Quido Reni).
Figural composition with the union of male and female anthropologic picture is the main point. Thematically,
the philosophy of life and death appears in his works that could be seen for instance at the exhibitions
of hyperrealists, acts or portraits.
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Karel Balcar (*1966)

Zavoj | Veil, 2007

olej / tempera / platno | oil / tempera / canvas
70 x 65 cm
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MARIA VARVODICOVA

MARIA VARVODICOVA (*1974) je malitka, graficka designéra a fotografka. Studovala na Skole uZitého uméni
v Zébfehu, malbu na Stfedni uméleckopriimyslové Skole v Praze a na Institutu vytvarné kultury v Usti nad
Labem, dale na Vysoké Skole uméleckoprimyslové v Praze. Absolvovala staz na Skole vytvarnych uméni
v Granadé. V tvorbé prevazuji figurdlni naméty inspirované mezilidskymi vztahy a relaxaci Clovéka v pfirodé.
Vystavovala ve Spanélsku, v Ceské republice nebo v Rakousku.

MARIA VARVODICOVA (*1974) is a painter, graphic designer and photographer. She studied at the School of
Applied Arts in Zabreh. Her further education included studies of painting techniques at the Secondary School
of Industrial Arts in Prague, the Institute of Fine Culture in Usti nad Labem and at the Academy of Industrial Arts
in Prague. She received a scholarship at the School of Fine Arts in Granada. Her work focuses mainly on figural
topics inspired by interpersonal relationships and relaxation in the nature. She showed her works in Spain,
the Czech Republic or Austria.
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Maria Varvodi¢ova (*1974)
Sila | Power, 2006

akryl / platno | acryl/ canvas

40 x 40 cm
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ZUZANA RYSANKOVA

ZUZANA RYSANKOVA (*1975) absolvovala klasické studium malifskych technik na Akademii vytvarnych
umeéni v Praze. Esteticka podstata uméni autorky tkvi v precizni malbé v duchu staromistrovskych technik.
Toto uméni uctivd holandské malifstvi, zejména z4tisi 17. stoleti. V centru pozornosti jsou motivy z vdedniho
zivota obCanského interiéru, se zvlastnim zfetelem k detailu. Vzhledem k tomu, Zze autorka obdivuje klasické
zatiSi, najdeme mezi jejimi tématy také lovecké motivy a zobrazeni zvifat. Autorka spojuje metodu klasického
realismu s modernim expresionismem. Staromistrovské techniky spojuje nékdy Stétcovym volnéjSim pfednesem.
Zvlastni je obCasné zaclenovani pisma do obrazu, coz se blizi proudu zvanému ,letterismus®. Malitka vystavuje
v galeriich v Ceské republice a s umélci Euroregionu.

ZUZANA RYSANKOVA (*1975) graduated from the Academy of Fine Arts Prague (classical techniques study).
Her aesthetic value lies in precise painting that refers to the old—master techniques. This techniques honours
artists from the Netherlands, mainly the still life form from the 17" century. The centres of her attention are
motives from everyday life with particular importance to detail or hunting motives and depicting of animals.
The author joins methods of classical realism with modern expressionism (for example the use of handwriting
in the painting — “letterism”). The works of Zuzana RySankova can be seen in Czech galleries as well as in
the Euro region.

58



Zuzana Rysankova (*1975)
Na lovu | At the Hunt, 2006
olej / platno | oil/ canvas

30 x 40 cm
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MICHAEL RITTSTEIN

MICHAEL RITTSTEIN (*1949) studoval na Stfedni odborné Skole vytvarné v Praze a na Akademii vytvarnych
umeéni v Praze. Pfedstavuje osobnost evropské expresionistické malby vychazejici z klasické tradice tohoto
sméru, zejména v umélecké historii. Zvlastnosti autorova pristupu je poeticka obraznost a citéni v duchu eské
groteskni malby (proud Nové figurace). Vyrazné je studium barokni fresky a také vliv surrealismu. Dominuji
rovnéz existencialni metafory mésta. Estetika Rittsteina protestuje proti fetiSismu spotiebni reality. Je zastoupen
ve sbirkach Narodni galerie v Praze, SVU Manes, Galerie uméni Karlovy Vary, Galerie Benedikta Rejta
v Lounech, Centre Pompidou v Pafizi nebo Albertina ve Vidni.

MICHAEL RITTSTEIN (*1949) studied at the Secondary School of Industrial Arts Prague and at the Academy
of Fine Arts in Prague. He represents the European expressionist painting that is based on its classical tradition
(mainly the artistic history). The special approach of Rittstein to this topic is the poetic imagery in the sense
of Czech grotesque painting in the New figuration movement. Significant is the study of baroque fresco, influence
of Surrealism or existential urban metaphors. His aesthetics protest against the consuming reality fetishism.
Rittstein is represented in the National Gallery Prague, SVU Manes, the Gallery of Arts in Karlovy Vary,
the Gallery of Benedikt Rejt in Louny, Centre Pompidou in Paris, or Albertina in Vienna.
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Michael Rittstein (*1949)

Vlajici touha | Waving Passion, 2006
olej / platno | oil / canvas

30 x20 cm
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VACLAV BENEDIKT

Vaclav Benedikt (*1952) se vénuje malbé a grafice. Po¢atky jeho vyvoje ovlivnilo studium na soukromé Skole
profesora Jifiho Patery v letech 1979-1984. Od roku 1993 spolupracoval s Galerii Benedikt ve Svycarsku. Jeho
dila jsou zafazovana do okruhu lyrické abstrakce. Zucastnil se mnoha skupinovych vystav a soutézi, napf. Art
Forum v Berliné nebo International Print Show v Dublinu. Realizoval na 100 samostatnych vystav a spolupracoval
s architekty pfi realizaci interiér(i architektury (napf. hotell Mévenpick a Renaissance, Reiffeisenbank v Praze
aj.). Obdrzel fadu cen — Masarykovy akademie uméni, cenu Franze Kafky, cenu Salvadora Daliho. V sou¢asné
dobé je profesorem malby v Chorvatsku.

Vaclav Benedikt (*1952) devotes himself to paintwork and graphics. The beginnings of his work were influenced
by his studies at the Private school of professor Jifi Patera from 1979 to 1984. Since 1993, he worked together with
the Gallery Benedikt in Switzerland. His works are ranked to the lyrical abstraction movement. He participated
on many group exhibitions and competitions, for instance, the Art Forum in Berlin, or the International Print
Show in Dublin. He produced more than 100 individual exhibitions and worked with architects at the realisation
of architectural interiors (i.e. the Mévenpick and Renaissance hotels, or Reiffeisenbank Prague). He was awarded
many prizes — Masaryk Academy of Arts award, Franz Kafka award or Salvador Dali award. He currently works
as a paintwork professor in Croatia.
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Vaclav Benedikt (*1952)

Intimni chvile | Intimate Moments, 2001
olej / platno / lepenka | oil / canvas / carton
20x30cm
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VANESA WALLET HARDI

Vanesa Wallet Hardi (*1971) je UspéSna malitka a umeélecka fotograftka. Absolvovala Akademii vytvarnych
umeéni v Bratislavé a ve Vidni. Po odchodu z rodné Jugoslavie na zacatku 90. let se zapojila do uméleckého
Zivota ve Slovenské republice, v Rakousku a v Ceské republice, kde nyni Zije. V roce 2000 byla v Bratislavé
vyhladena ,Umélkyni roku®. V uméleckém nazoru dominuje geometrické struktura, monochromie a fascinace
barevnou hmotou. Uplatfiuje syntézu rdznych material( (dfevo, papir, platno). Vytvari také objekty z plexiskla
v prostorové sestavé a vyuziva optické vlastnosti organického skla. Ve svych fotografiich se inspiruje architekturou
a méstskym prostifedim. Vystavuje v prestiznich galeriich, napfiklad v Galerii Artmarkt ve Vidni, v Galerii K
v Pafizi, dale v Galerii Emila Filly v Usti nad Labem, v Domé& uméni Ceské Budgjovice nebo U bilého jednoroZce
v Klatovech.

Vanesa Wallet Hardi (*1971) is a painter and artistic photographer. She is a graduate of the Academy of Fine
Arts in Bratislava and in Vienna. After her leaving her home country Jugoslavia in the early 1990's, she joined
the artistic life in Slovakia, Austria and the Czech Republic, where she is currently living. In 2000, she was
named “Artist of the year” in Bratislava. Her artistic opinion focuses on geometric structure, monochromy and
fascination of coloured matter. She uses the synthesis of various materials (wood, paper or canvas). She also
creates objects from Perspex in three-dimensional composition and uses the optical character of organic glass.
Her inspiration in the photos is architecture and urban environment. She exhibits in renowned galleries, such
as the Artmarkt Gallery in Vienna, Gallery K in Paris, the Gallery of Emil Filla in Usti nad Labem, the House of
Arts in Ceské Bud8jovice, or At the White Unicorn in Klatovy.
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Vanesa Wallet Hardi (*1971)
Zed | Wall, 2004

olej / platno | oil / canvas

40 x 50 cm
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Galerie MIRO, zalozena v Berliné v roce 1987, od roku 1994 sidli v Praze,
nabizi originalni umélecka dila svétovych klasikd a prfednich sou¢asnych umeélcu.

The MIRO Gallery, founded 1987 in Berlin and since 1994 located in Prague,
offers original works of world classical artists as well as leading contemporary artists.

MIRO Gallery, church of st. Rochus, Strahovské nadvofi 1/132, 118 00 Prague 1
tel.: +420 233 354 066, fax: +420 233 354 075, e-mail: miro@ini.cz, www.galeriemiro.cz
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