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1957 born in Columbus, Ohio (USA)
1980 BFA Syracuse University, New York (USA)
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since 1985 lives and works in Berlin
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Midlife — A Sense of History

Art as a mirror of soul and intellect: Pictures of Richard Jordan express in more or less particular way his frame of mind. At the same time, they represent
his own way how to reflect world, his position in it and his perception of the world. After more than twenty five years of working mostly with the abstract,
his newest series Midlife represents a return to the concrete and definite with detectable, however never clear-cut relations to the real world and personal
biography. After square formats which in his early works depicted the spirit like in a mirror at the level of eyes, this new series takes aim at whole body and
its living space in the life-size and upright format.

And therefore, as Richard Jordan has overcome his own midlife crisis, now he can look at his position in the middle of his life with no fear; naked and bare
one in physical and mental sense, he can turn at the same time backwards and forward, like reviewing his life from the past through present to future;
forinstance, in the picture Change in time, where a figure of a humped old man rises from a youthful straight shadow. Or in 27-53 where the artist looks
thoughtfully from the present back over twenty six years to his own distant youthful self, to impressive shadow which he used to cast a quarter of a century
ago. With no indulgence the artist faces his own transience, more than in the literal sense naked and without fears and self-conceit he goes there where he
is threatened with agedness and drawbacks accompanied by all wrinkles, rolls of fat and potbelly, loosened posture and draining masculinity. And at the
same time using just few frugal strokes he reaches astonishing precision of the portrait showing sometimes elements of caricature and self-irony.

Compared with self-portraits made in 1998 which were schematic and seemed to be melting down, these new images are speaking about themselves in
hard, firm, and usually black contours demonstrating self-confidence and unshakeable present —they are important in many respects. At the first glance
these contours remind us of graffiti and comics, however studying them more we can see much more substance and content in them expressed through
fleshiness of oil paint used in thick layer, through colour accents playing the role of a protective shield and coloured armour, and through black contours
filled-in with meanings and feelings — blush of shyness, yellow of jealousy, deep red of anger, flaming red of love passion, blue of dreams, green of hope...
But also through many philosophical references, art-historical relations and more or less obvious allusions to own biography, sexuality, spirituality, nation-
ality and religion, family and love relations, mystery of dreams, inspiration and self-knowledge.

In the nothingness of vacuous space of these pictures there are abysses of human existence lurking however moments of happiness are flaring up here
and there. Trickles of colours are running down as traces of sweat and tears indicating a process of melting, although they may sometimes turn to leading
strings of marionettes on which arms and legs are hanging, the fine supports on which the whole body rests as in the painting called Puppet Theatre.

Again and again Richard Jordan stands in front of the observer absolutely naked except for a pair of black stockings and black woollen cap as the only
protection against cold and as ironic reference to the working conditions in a cold studio, with a watch on his left hand wrist as a multi-vocal symbol of
merciless flow of time which continuously appears in the topic of the midlife, with the knowledge that a man does not develop in the direction from birth
but to the direction of death. “What time do I still have?” probably asks the bowed and aged figure of the artist in the painting Change in Time without
fears, with sober and matured peace. For long hours the artist stands for a model to pencil drawings transformed to a canvas without a brush just squeez-
ing oil paint out of a tube directly to the canvas as three-dimensional lines to bring corporeality and volume to the contours. Documentary reality of
the situation and its symbolic interpretations are fading over each other smoothly - when the artist does not wear watch at the moment of painting, there
is no watch in the picture. The view of watch becomes a metaphor of running time. Yellow belly in the painting Yellow Belly - Nightwatch Man becomes
an Indian symbol of cowardice.

After the first paintings of the new series focusing on studying own positions and own situation, in the following works Richard Jordan places himself
in relations to his closest relatives. First to his son - in the painting called Father and Son where the son is depicted as an innocent white but also elusive
contour and his father as a solid dark contour filled-in with all those dirty traces left by the life in the course of years. And later on to his partner and lover
representing stronger and stronger, and sensual force field as a seductive muse and art inspiration, a physical creature and ethereal being from light.

While at the beginning the figures were isolated and free of attraction in an undefined white purely spiritual space, released from terrestrial relations,
floating somewhere between existence and possibility of formation, more and more space references are appearing — a chair, lamp, vase with flowers,
bed, window frame — as in The Post. Simultaneously, the feeling of space is significantly neutralized by many written words. Fictitious space of the paint-
ing changes to a wall with graffiti: Know my Love. | can’t find my way. Let me fall in your arms. Sleep. R.E.M. Glory. Down.

With respect to fast changes happening in the recent months, we can just wait in suspense how the works of Richard Jordan shall develop in a near future.
Yet, they shall always provide an insight into the artist's soul.
Anke Sterneborg



Stredni vék — Smysl historie

Uméni jako zrcadlo duse a intelektu: Obrazy Richarda Jordana vice ¢i méné konkrétnim zpdsobem vyjadiuji rozpolozeni jeho mysli. Zaroven jsou
umélcovym zpUsobem, jak reflektovat svét, své postaveni v ném a své vnimani svéta. Poté, co vice nez pétadvacet let do znacné miry pracoval
s abstraktnem, predstavuje jeho nejnovéjsi série Midlife navrat ke konkrétnimu, s rozpoznatelnymi, presto nejednoznacnymi vztahy ke skutecnému svétu
a k osobni biografii. Po ¢tvercovych formatech, které v ranych letech zobrazovaly dusevno jakoby v zrcadle ve vySce oci, se tato nova série ve formatu na
vysku soustredi na celé télo v Zivotni velikosti a na jeho Zivotni prostor.

Pravé proto, ze Richard Jordan prekonal vlastni krizi stredniho véku, m0ze se nyni své pozici v poloviné Zivota podivat beze strachu do oci — fyzicky i psy-
chicky nahy a obnazeny, obraceny zaroven zpét i dopredu, v revizi zivota, od minulosti pres pfitomnost az do budoucnosti. Je to patrné napfiklad v obraze
Change in time, na kterém z mladistvé vzpfimeného stinu vystupuje shrbend postava starce. Nebo v dile 27-53, kde umélec zamyslené hledi z pfitomnosti
zpét pres rozpéti Sestadvaceti let na své vlastni, vzdalené, mladistvé ja, naimpozantni stin, ktery o Ctvrt stoleti dfive vrhal. Umélec bez shovivavosti hledi
do tvare vlastni pomijivosti, naprosto nahy jde beze strachu a jesitnosti tam, kde hrozi stafi a nedostatky, se vSemi témi malymi vraskami, tukovymi
polstarky a zacinajicim bfichem, s povolujicim drzenim téla a ubyvajici muznosti. Pfitom nékolika malo hospodarnymi tahy dosahuje ohromujici pre-
ciznosti portrétu, ktery obcas vykazuje prvky karikaturnosti a pomrkavajici sebeironie.

V porovnani s autoportréty vytvorenymi v roce 1998, které jsou schematické a jakoby se rozpoustéji, sdéluji nova zobrazeni sama sebe svymi tvrdymi,
pevnymi, vétsinou ¢ernymi konturami silné sebevédomi a neotresitelnou pfitomnost. Na prvni pohled tyto jasné kontury pfipominaji graffiti a komiks.
Avsak pfi blizsSim pozorovani se v nich objevi mnohem vice substance a obsahu, vyjadfeného prostrednictvim hmoty olejové barvy nanasené v silné vrstvé,
prostrednictvim barevnych akcentd, které jsou ochrannym Stitem i barevnym brnénim, a ¢ernych kontur nabitych skrytymi vyznamy. Rozeznavame
i autorovy pocity vyjadrené ruméncem ostychu, Zluti zarlivosti, rudym hnévem, cervenou vasni lasky, modfi sn{, zeleni nadéje... Ale také mnozstvi filozo-
fickych referenci, umélecko-historickych vztahd a vice ¢i méné zjevnych narazek na vlastni biografii, sexuvalitu, spiritualitu, ndrodnost a ndbozenstvi, na

rodinné a milostné vztahy, na mystéria snu, inspirace a sebepoznani.

V nicoté vzduchoprazdného prostoru téchto obrazl cihaji propasti lidské existence, tu a tam ale vzplanou okamziky stésti. Struzky barev stékajici dold
pUsobi jako stopy potu a slz a naznacuji proces rozpousténi. Obcas se mohou stat i vodicimi provazky marionet, na kterych visi paze a nohy nebo naopak
jemnymi oporami, na nichz spociva celé télo, jak tomu je na obraze Puppet Theatre.

Znovu a znovu stoji Richard Jordan pred pozorovatelem zcela nahy. AZ na cerné puncochy a ¢ernou vinénou Cepici, jeho jedinou ochranu proti chlady,
ironicky odkaz na pracovni podminky ve studeném ateliéru. Na levém zapésti ma naramkové hodinky jako mnohoznaény symbol nedprosného plynuti
Casu, ktery se v souvislosti s tématem poloviny lidského Zivota stale objevuje, ¢lovék uz nejde smérem od narozeni, ale smérem vstfic smrti. ,Kolik ¢asu mi
jesté zbyva?", pta se pravdépodobné shrbend zestarla verze umélce na obraze Change in Time — pta se beze strachu, se st¥izlivym, zralym klidem. Dlouhé
hodiny stoji umélec v ¢asto podchlazeném ateliéru modelem pro kresby tuzkou, které nasledné prenasi na platno, na néz bez pouziti Stétce vymackava
olejovou barvu pfimo z tuby v trojrozmérnych liniich, aby konturam dodal na télesnosti a objemu. Dokumentarni skutecnost situace a jeji symbolicka
interpretace se zde plynule prolinaji — nema-li v pribéhu malovani na ruce hodinky, nejsou ani na obraze, pfi¢emz pohled na né se stava metaforou

plynouciho zivotniho ¢asu. Nebo napriklad zluté bricho na obraze Yellow Belly — Nightwatch Man predstavuje indiansky symbol zbabélosti.

Poté, co se prvni obrazy nové série zcela soustredily na zkoumani vlastni situace, nasledovala dalsi dila, ve kterych se Richard Jordan stavi do vztahu ke
svym nejmilejSim. Nejprve ke svému synovi v dile Father and Son, kde je syn zobrazen jako nevinné bila, ale také neuchopitelna prchava kontura a otec
jako pevna cernd kontura, napInéna vsemi témi Spinavymi stopami, které v pribéhu let zanechava Zivot. A nejnovéji také ke svoji druzce a milence, ktera
predstavuje stale silnéjsi a smysiné silové pole, jako svidna muiza a umélecka inspirace, hmotné stvoreni i éterickd bytost ze svétla.

Zatimco na zacatku byly postavy osvobozené od pritazlivosti v nedefinovaném, bilém, Cisté duchovnim prostoru, odpoutané od pozemskych vztahg,
vznasejici se mezi bytim a moznosti vzniku, postupné se ¢im dal vice zacinaji objevovat v konkrétnim prostredi definovaném riznym predméty, jako je
zidle, lampa, vaza s kvétinami, postel, okenni ram, atd. Jak mdzeme vidét napriklad v dile The Post, kde je vSak zaroven prostorovost do znacné miry
neutralizovana mnoZzstvim napsanych slov, domnély obrazovy prostor se tak méni na zed popsanou graffiti: Know my Love. | can’t find my way. Let me fall
in your arms. Sleep. R.E.M. Glory. Down.

Vzhledem k umélcové rychlé proméné v poslednich mésicich mizeme s napétim ocekavat, jakym smérem se budou dila Richarda Jordana v blizké
budoucnosti dale vyvijet. Avak pohled do autorovy duse nam poskytnou vzdy.
Anke Sterneborg
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Puppet Theater Il, 2010
olej na platné / oil on canvas, signovano a datovano na zadni strané / signed and dated on the back side, 130 x 250 cm

Z cyklu ,Smysl historie (stfedni vék)" / from the series ,Sense of history (Midlife)"



(Displaced) — Beside Myself, 2010
olej na platné / oil on canvas, signovano a datovano na zadni strané / signed and dated on the back side, 170 x 250 cm

Z cyklu ,Smysl historie (stfedni vék)" / from the series ,Sense of history (Midlife)"



KNOW MY LOVE
@Pf N SO LONG

ﬂns L.uge
O - oV
e ke o

Wher e
THE WLD

980"\"

The Post, 2010
olej na platné / oil on canvas
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The Hopi, 2010
olej na platné / oil on canvas, signovano a datovano na zadni strané / signed and dated on the back side, 190 x 1770 cm

Z cyklu ,Smysl historie (stfedni vék)" / from the series ,Sense of history (Midlife)"



Father and Son, 2010
olej na platné / oil on canvas, signovano a datovano na zadni strané / signed and dated on the back side, 190 x 170 cm

Z cyklu ,Smysl historie (stfedni vék)" / from the series ,Sense of history (Midlife)"



The Golden Rules, 2010
olej na platné / oil on canvas, signovano a datovano na zadni strané / signed and dated on the back side, 190 x 1770 cm

Z cyklu ,,Smysl historie (stfedni vék)" / from the series ,Sense of history (Midlife)"



Still Leben, 2010
olej na platné / oil on canvas, signovano a datovano na zadni strané / signed and dated on the back side, 190 x 170 cm

Z cyklu ,,Smysl historie (stfedni vék)" / from the series ,Sense of history (Midlife)"



Change inTime, 2010
olej na platné / oil on canvas, signovano a datovano na zadni strané / signed and dated on the back side, 210 x 1880 cm

Z cyklu ,,Smysl historie (stfedni vék)" / from the series ,Sense of history (Midlife)"

27 to 53 (Selfportrait), 2010
olej na platné / oil on canvas, signovano a datovano na zadni strané / signed and dated on the back side, 2120 x 150 cm

Z cyklu ,Smysl historie (stfedni vék)" / from the series ,Sense of history (Midlife)"






Lahaim, 2010
olej na platné / oil on canvas, signovano a datovano na zadni strané / signed and dated on the back side, 190 x 1770 cm

Z cyklu ,,Smysl historie (stfedni vék)" / from the series ,Sense of history (Midlife)"
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