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Foreword

“My Dear Doctor, Picasso works hard. I have a few new works from him. I will send you pictures of Braques work - he is
in Paris again, and beautiful figurative works by Derain.”

This text is an extract from a letter sent by Daniel Henry Kahnweiler, on 17th January 1914, from Paris to Vincenc
Kramdt in Prague. Kahnweiler was one of the most important art dealers in Paris and Kramdrt was a great expert of old mas-
ters and a collector of modern art. Their correspondence proves the fact that Czech collectors were highly respected in France
and Kahnweiler was most interested in introducing French masterpieces to collections in Prague.

Nowadays, the situation is quite different. I know of no important art dealer who has kept in touch with Czech collectors
with a view to informing them of new trends in the world of art, or what he may be able to offer them for their own collections.
Many magnificent collections have appeared in the last 20 years, including works of Jan Zrzavy, Toyen, Emil Filla or Frantisek
Kupka, but we hardly ever find pieces of other contemporary artists such as Georges Braque, Ernst Ludwig Kirchner, Giorgio
de Chirico, Marc Chagall and René Magritte. This is a pity.

Recently, the Solomon R. Guggenheim Museum in New York exhibited a drawing of a nude by Kupka next to the works
by Kandinsky and the effect was breathtaking. This year, during a great exhibition of European avant-garde art in Vienna,
a figurative piece by Emil Filla was displayed between a cubist still-life of Georges Braque and an abstract futuristic composi-
tion of Giacomo Balla. An early work by Antonin Prochdzka was juxtaposed with the Russian avant-garde, and particularly
with works of Alexander Rodcenko. No differences in terms of quality and power of individual style were noticeable. Quite
the contrary, Filla became even more expressive when juxtaposed with Braque, and Toyen was even more original when her
drawings were placed next to an amazing canvas by Magritte.

The intention of the current exhibition in the MIRO Gallery is not to explore academic issues of style or provenance, such
as are of principal interest to art historians. Rather, the exhibition offers a unique, and extremely valuable, assemblage of clas-
sical works of modern art that are available for purchase. It is a chance for Czech, Moravian and Slovak collectors to juxtapose
outstanding works of European and American art with avant-garde items of domestic art. This collection highlights the con-
nection that should exist between artists, their paintings and a discerning audience. For domestic collectors, this exhibition
offers a major, unprecedented opportunity.

PhDr. Peter Kovdc
Historian of art



Uvod

,»Mily pane doktore, Picasso pracuje velmi pilné; mam od néj nékolik novych véci. Poslu Vam i fotografie praci Braqua
~ ten je jiz opét v Pafizi - a krdsnych figurativnich véci od Deraina.“ Uryvek je z dopisu, ktery Daniel Henry Kahnweiler
poslal 17. ledna 1914 z Patize do Prahy Vincenci Kramarovi. Kahnweiler byl jeden z nejvyznamnéjsich patizskych ob-
chodnika s obrazy, Kramar patfil k vynikajicim ¢eskym znalcim starého uméni a souc¢asné byl sbératelem moderniho
malifstvi. Jejich vzajemnd korespondence je ditkazem, Ze si ve Francii sbératelt z Cech velice vazili a Kahnweiler mél velky
zajem na tom, aby se francouzské obrazy dostaly i do prazského soukromi.

Dnes je situace trochu jind. Neznam vyznamného svétového obchodnika, ktery by si dopisoval s ¢eskymi sbérateli,
informoval je o tom, co je ve svété vytvarného uméni nového a co by jim mohl nabidnout do jejich sbirky. Za poslednich
dvacet let vznikly v Cechach a na Moravé ¢asto udivujici soukromé kolekce klasikti moderntho uméni, ale jen malokdy
mezi obrazy Jana Zrzavého, Toyen, Emila Filly nebo Frantiska Kupky najdeme malby jejich vrstevnik, jako byli Georges
Braque, Ernst Ludwig Kirchner, Giorgio de Chirico, Marc Chagall ¢i René Magritte. A je to obrovska skoda.

Nedéavno na vystavé v Muzeu Solomona R. Guggenheima v centru New Yorku visel Kupkav akt v sousedstvi obrazt
Kandinského a bylo to tichvatné setkani. Na letosni velkolepé prehlidce evropské avantgardy ve Vidni byl velky figuralni
obraz Emila Filly umistén mezi kubistickym zati$im Georgese Braqua a abstraktni futuristickou kompozici od Giacoma
Bally a rané dilo Antonina Prochazky tu bylo konfrontovano s ruskou avantgardou, zejména s Alexandrem Rod¢enkem.
Kazdy divak mohl v New Yorku i ve Vidni spatfit, Ze tu neexistuje Zadny rozdil ve vytvarné kvalité, ani v osobitosti stylu.
Ba co vice! Filla jesté vyraznéji zazni v dialogu s Braquem, Toyen je jesté originalnéjsi, kdyz vedle ni povésime skvostné
platno Magritta.

Soucasna vystava v Galerii MIRO si neklade za cil objevovat nové styly a vzijemné vazby. Nabizi unikétni a nesmirné
cennou kolekci klasiktt moderniho uméni, ktera se da jesté v takové kvalité sehnat a nabidnout ke koupi. Dava prosté $anci
vSem ceskym, moravskym a slovenskym sbérateliim, aby svoje kolekce klasikii avantgardy obohatili tviir¢i konfrontaci
domaciho uméni s tim nejlepsim, co v evropském a americkém uméni vzniklo ve 20. stoleti. Uméni bylo a je o dialogu,
o dialogu mezi umélci a divaky, ale také o dialogu mezi obrazy samotnymi. Tato vystava je zkratka pro domaci sbératele
velkou prilezitosti, jaka tu dosud nebyla.

PhDr. Peter Kovac
historik uméni



Peter Blake (*1932 Dartford/Kent)

Sedesété léta byla v Americe i v zdpadni Evropé dobou uméleckého kvasu. Pop-art, uréujici vytvarny smér této doby,
se zahy proménil v Zivotni styl. Ve bylo trochu vystfedni a provokujici. Britsky malif a grafik Peter Blake se stal ztéles-
nénim tohoto kvasu. Fascinoval jej Zivotni shon velkomésta, plakaty a reklamy, i svét moderni civilizace vidény détskyma
oc¢ima. Jako vytvarnik vymyslel pro skupinu Beatles obalku pro nejslavnéjsi beatové album vsech dob Sgt. Pepper‘s Lonely
Hearts Club Band. Byl to ohromujici pocin. Jesté v roce 2007 obdlka uhranula hudebni fanousky tak, Ze v britské anketé
o nejlepsi obal Blake zvitézil. Slozil tu dohromady kolaz figurin, kde vedle sebe stanuli ¢lenové skupiny Beatles, Marilyn
Monroe, Bob Dylan, Sigmund Freud, Karl Marx, Oscar Wilde, Marlon Brando nebo komikové Laurel a Hardy. Blake na-
vitivil v roce 1994 Prahu a tehdy prozradil, ze zakazku dostal od galeristy, ktery byl s Beatles v kontaktu. ,,Docela dobry
navrh uz byl hotov, ale oni se rozhodli, aby byl vytvofen novy, a to malifem. A vybrali si mne!“ Pop uz dnes neprovokuje
ani neurazi. Jeho byvala agresivita se vytratila. Dokonce se na néj generace dnesnich ctyficatniki a padesatnikii mize divat
s jistou nostalgii jako na krasnou dobu ztraceného mladi.

The 1960s were a time of artistic ferment, in America as well as in Western Europe. Pop-art, the defining style of this
era, soon changed into a lifestyle. Everything was somewhat eccentric and provocative. The British painter and graphic artist
Peter Blake became an embodiment of this fermentation. He was fascinated by the metropolitan rush, posters and advertise-
ments, even by the world of modern civilization seem through a child’s eyes. As an artist, he created the cover of The Beatles’
most famous album of all time, Sgt. Pepper’s Lonely Hearts Club Band. It was a stunning work of art. Even in the year 2007,
music fans were so spellbound that Blakes cover won Best Cover in a British survey. He composed a collage of figurines, where
The Beatles, Marilyn Monroe, Bob Dylan, Sigmund Freud, Karl Marx, Oscar Wilde, Marlon Brando, and the comedians Lau-
rel and Hardy, among others, stood next to each other. Blake visited Prague in 1994, where he disclosed that a gallery owner,
who was in contact with The Beatles, had commissioned the piece. “A quite good draft was already done, but they decided
they wanted a new one to be made by a painter, and they chose me!” Pop doesn’t provoke or insult anymore. Its former aggres-
siveness has vanished. Actually, it can be viewed by today’s generation of forty- and fifty-year-olds with a certain amount of
nostalgia as a beautiful time of lost youth.

Daisy na koleckovych bruslich  1983-84, olej na pldtné na dfevé, 96,5 x 76,2 cm

VysTAVENO: Skupiny VIII, Waddington Galleries, Londyn, 7.1.-2.2.1985, kat. ¢. 6, bar. repr. / Peter Blake. A Retrospective, Tate Liverpool,
29.6.-23.9.2007, str. 145 (bar. repr.), str. 204 (Text) / Peter Blake — Retrospectiva, Museo de Bellas Artes de Bilbao, 3.3.-22.6.2008

LiTERATURA: Christoph Grunenberg a Laurence Sillars, Peter Blake. A Retrospective, Tate Liverpool, Liverpool 2007, str. 145 (bar. repr.), str. 204 (Text) /
Christoph Gruenenberg a Laurence Sillars, Peter Blake Retrospectiva, Museo de Bellas Artes de Bilbao, 2008, str. 147, (bar. repr.)

PUvoD: majetek autora / Waddington Galleries, Londyn / Galerie Nishimura, Tokyo

Daisy on Rollerskates  1983-84, 0il on canvas and wood, 96,5 x 76,2 cm

ExHIBITED: groups VIII, Waddington Galleries, London, 7.1.-2.2.1985, cat. no. 6, colour reproduction / Peter Blake. A Retrospective, Tate Liverpool,
29.6.-23.9.2007, p. 145 (colour reproduction), p. 204 (text) / Peter Blake - Retrospectiva, Museo de Bellas Artes de Bilbao, 3.3.-22.6.2008

LITERATURE: Christoph Grunenberg and Laurence Sillars, Peter Blake. A Retrospective, Tate Liverpool, Liverpool 2007, p. 145 (colour reproduction), p. 204 (text) /
Christoph Gruenenberg and Laurence Sillars, Peter Blake. Retrospectiva, Museo de Bellas Artes de Bilbao, 2008, p. 147 (colour reproduction)

PROVENANCE: from artist/ Waddington Galleries, London / Nishimura Gallery Tokyo






Georges Bl‘aqlle (1882 Argenteuil — 1963 Paris)

V listopadu 1908 kritik Louis Vauxcelles v novinové zpravi¢ce o pouhych 14 radcich v patizském deniku Gil Blas
poprvé pouzil slovo ,,cubes®, kdyz referoval o vystavé Georgese Braqua. Timto terminem charakterizoval zvlastni geome-
trizaci krajin, figur a domtl v umélcovych obrazech, ktera mu pfipominala skute¢né ,krychle® Od slova ,,cubes® vzniklo
pojmenovani nového sméru kubismus. A ten mél pro moderni uméni zcela zdsadni vyznam. Kubisté zrusili renesan¢ni
tradici obrazového prostoru jako jevisté, zacali analyticky rozkladat dosud pevné tvary forem a umocniovali u¢inek obrazu
vlepovanim kouskil tapet ¢i novin. VSechno probihalo za vzajemné spoluprace Picassa a Braqua, a to az do vypuknuti prv-
ni svétové valky, kdy Braque musel narukovat do armddy. Pak Picasso vyrazil jinym smérem a Braque ztistaval dal u tradice
kubismu. Jeho odkaz je velkolepy, zejména v oboru moderniho ztisi. Je sou¢asné znamo, ze mél velky vztah k hudbé,
v jeho obrazech se ¢asto objevuje motiv hudebniho néstroje. Braque obdivoval i ¢eského houslistu Jana Kubelika. Tvrdil,
ze moderni malifstvi md ¢lovéku prinést vzruseni a emoce, zatimco moderni véda naopak jistotu a poznani. A dokazoval
to kazdym svym dilem.

In November 1908, critic Louis Vauxcelles wrote a short article in a Parisian newspaper, Gil Blas. He used the word ‘cubes”
when referring to Georges Braque’s exhibition. The article contained only 14 lines. This term characterized an interesting
geometrization of a landscape, figures, and houses in the artist’s paintings. The images reminded Vauxcelles of real “cubes”.
The word “cube” gave rise to the name of the new style — Cubism. It had a fundamental meaning for modern art. Cubists ended
the Renaissance tradition of a picture space as a stage. The artist started to divide solid shapes of forms analytically. They
strengthened the effect of the painting by gluing on pieces of newspaper or wallpaper. Picasso and Braque worked together until
the First World War broke out and Braque had to join the army. Picasso changed the direction of his creativity while Braque
stood behind Cubism. His legacy was majestic, especially in modern still life paintings. It is well known that he had a close
connection with music, and musical instruments can often be found in his paintings. By the way, he admired Czech violinist
Jan Kubelik. Braque claimed that modern painting should generate emotions and excitement in a person, while modern
science should bring certainty and knowledge. And he proved it with every one of his pieces.

Hrnec a ryba 1943, olej na plitné, 47,3 x 73,3 cm

na zadni strané ¢islo pozistalosti ,117

VYSTAVENO: George Braque, IVAM Institut Valencia d'Art Modern, Valencie, 16.3.—7.5.2006 / Braque — La poétique de l'objet, Hotel de Ville, Dinan,
8.7.-1.10.2006 / Georges Braque, Bank Austria Kunstforum, Viden, 14.11.2008-1.3.2009

LiTERATURA: Katalog vystavy IVAM Institut Valencia dArt Modern, ,,George Braque®, Valencie, 2006, ¢. 151 (celostr. bar. repr.) / Caroline Messensee

a Florence Rionnet, Georges Braque. La poétique de I'objet. Katalog vystavy. Hotel de Ville, Dinan, 8.7.-1.10. 2006, str. 39, kat. ¢. 24 (celostr. bar. repr.) / Ingried
Brugger, Heike Eipeldauer a Caroline Messensee (nakl.), Georges Braque. Katalog vystavy Bank Austria Kunstforum, Viden, Hatje Cantz, Ostfildern 2008,

str. 85, kat. ¢. 61 (celostr. bar. repr.), str. 233, ¢. 61 (Text)

PUvoD: pozistalost umélce / Galerie Louise Leiris, Patiz / Galerie Rosengart, Luzern / soukroma sbirka (ziskdno 13. kvétna 1983)

OVERENT PRAVOSTI: Pravost ovéfil Claude Laurens dne 2.12.1973 v PafiZi (ptivodni certifikat se ztratil). Pravost opétovné potvrzena Galerii Rosengart

v Luzern 13. kvétna 1983 na zakladé udajii z ptivodni expertizy od Claude Laurense.

Pot et Poisson 1943, oil on canvas, 47,3 x 73,3 cm
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the estate number on the back side: ,117°

ExHIBITED: George Braque, IVAM Institut Valencia dArt Modern, Valencia, 16.3.—7.5.2006 / Braque - La poétique de l'objet, Hotel de Ville, Dinan, 8.7.-1.10.2006
/ Georges Braque, Bank Austria Kunstforum, Vienna, 14.11.2008-1.3.2009

LITERATURE: Catalogue of exhibition IVAM Institut Valencia dArt Modern, ,George Braque®, Valencia 2006, no. 151 (full-page colour reproduction) / Caroline
Messensee and Florence Rionnet, Georges Braque. La poétique de l'objet. Catalogue of exhibition. Hotel de Ville, Dinan, 8.7.~1.10. 2006, p. 39, cat. no. 24 (full-page
colour reproduction) / Ingried Brugger, Heike Eipeldauer and Caroline Messensee (publisher), Georges Braque. Catalogue of exhibition, Bank Austria Kunstforum,
Vienna, Hatje Cantz, Ostfildern, 2008, p. 185, cat. no. 61 (full-page colour reproduction), p. 233, no. 61 (text)

PROVENANCE: the estate of the artist / Louise Leiris Gallery, Paris / Rosengart Gallery, Luzern / private collection (gained 13. May 1983)

ExPERTISE: The authenticity of the painting was confirmed 2.12.1973 by Claude Laurens in Paris (certificate has been lost). / Reconfirmed by Rosengart Gallery

in Luzern 13. May 1983 based on results of an expertise by Claude Laurens.






Palll Cézanne (1839 Aix-en-Provence - 1906 Aix-enProvence)

Vytvarného odkazu Paula Cézanna se dovolavali expresionisté i kubisté. Ti prvni vysli z jeho poznani, Ze prostor a tvar
se daji zachytit pomoci riznych barevnych skvrn. Druzi byli inspirovani jeho pouckou, ze v prirodé je vse formované podle
koule, kuzele a valce a kazdy se musi ucit malovat podle téchto jednoduchych principt. Cézanniiv otec byl bankér a s tim,
ze se jeho syn stal malifem, se nikdy nesmifil. A tak mu posilal jako apanaz jen tolik, aby nezemftel hlady. Kdyz se dozvédél,
ze ma nemanzelské dité, syna Paula, penize nepridal, ale ubral. AZ po smrti otce ohromné dédictvi umoznilo malifi Zivot
v Aix-en-Provence bez existen¢nich starosti. Proslulou horu Sainte-Victoire maloval mozna tficetkrat, hodné se vénoval zatisi
a portrétim. Nemél dar vyrecnosti; byl to spi§ mrzuty brucoun, ktery si nebral servitky. O impresionistech tvrdil, ze délaji
jen malifské kejkle, cenil si ale tvorby Delacroixe a Courbeta. Muzea nazyval Platonovymi jeskynémi s pouhymi stiny véci.
Zakazal by do nich maliftim vstup a diivod mél presvédcujici: ,,Slunce je prece venku!“

The art legacy of Paul Cézanne was invoked by the Expressionists and Cubists. The former applied his discovery that space
and shape can be captured using different color splashes; the latter by his theorem that in nature, everything is formed accord-
ing to the sphere, cone and the cylinder and that everyone has to learn to paint according to his/her principles. Cézanne's father
was a banker and he never became reconciled to the fact that his son became a painter. He sent him an allowance big enough
to keep Cézanne from starving. When he learned that Cézanne had had a son, Paul, out of wedlock, he decreased the amount.
Only the death of his father allowed the painter a life in Aix-en-Provence without the struggle to exist. He painted the famous
hill of Sainte-Victoria around thirty times. He created many still lifes and portraits. He didn't possess the gift of volubility; he
was more a cranky grump with a sharp tongue. He claimed that the Impressionists performed a kind of artistic hocus-pocus.
He valued the works of Delacroix and Courbet. He regarded museums as Plato’s cave, with only shadows of objects. He would
forbid painters to enter them, and his reason was convincing: “The sun is outside, after all!”

Paul, portrét umélcova syna  1881-82, olej na platné, 28,6 x 32,5 cm

VystaveNoO: LEnfance, Galerie Charpentier, Pafiz, 10.6.-15.9.1949, ¢. 48, str. 11

LITERATURA: Lionello Venturi, Cézanne: Son Art — Son Oeuvre, Pafiz 1936, 2. vydani, Alan Wolsy Fine Arts, San Francisco 1989, svazek. I, str. 332, ¢. 1522, ¢b.
repr. svazek IL., ¢. 1522 / Alfonso Gatto a Sandra Orienti, COpera complete di Cézanne, Mildn 1970, ¢b. repr. ¢. 496, str. 109 / Sandra Orienti, The Complete Pain-
tings of Cézanne, Londyn 1972, ¢b. repr. str. 109, ¢. 496 / G. Picon a Sandra Orienti, Tout loeuvre peint de Cézanne, Patiz 1975, ¢b. repr. str. 109, ¢. 496 / Sandra
Orienti, The Complete Paintings of Cézanne, Harmondswoth, Middlesex 1985, ¢b. repr. str. 109, ¢. 496 / John Rewald (ve spolupraci s Walter Feilchenfeldt

a Jayne Warman), The Paintings of Paul Cézanne: A Catalogue Raisonné, New York 1996, svazek I, ¢. 467, str. 314, svazek II, ¢b. repr. &. 467, str. 149 / Galerie
Peter Findlay, New York, Paul Cézanne: Drawings (Carnet de dessins — Chappuis II), 2004, dilo je také uvadéno pod ndzvem ,Rear inside cover

PozNAMKA: Paul Cézanne (1872-1947) mladsi byl umélciv jediny syn a svého otce velice miloval. Ten se v pozdéjsich letech spoléhal na jeho praktickou
pomoc a podporu, a to zejména pii prodeji svych dél. O svém synovi kdysi poznamenal: ,Ten kluk je mnohem chyttejsi nez ja. Ja nemdm zadny smysl pro
prakti¢nost” (,The boy is much smarter than I am. I have no practical sense” citace Johna Rewalda, Cézanne: A biography, New York, 1986, str. 201). Cézanne
dokon¢il mnoho kreseb, akvareli a olejomaleb svého syna, z nichz nékteré jej zachycuji ve spanku. Pro dvé portrétni olejomalby z ranych 80. let 19. stoleti pouzil
podobnou kompozici - Paulova tvaf na hrubé na¢rtnutém pozadi tvoricim tfi ¢tvrtiny plochy obrazu. Jeden z nich se v sou¢asné dobé nachdzi ve Wadsworth
Atheneum Museum of Art v Hartfordu, Connecticut (John Rewald 468), druhy je v soukromé sbirce v New Yorku (John Rewald 579).

Portrait of Paul, the son of the artist  1881-82, oil on canvas, 28,6 x 32,5 cm

ExHIBITED: LEnfance, Charpentier Gallery, Paris, 10.6.-15.9.1949, no. 48, p. 11

LITERATURE: Lionello Venturi, Cézanne: Son Art — Son Oeuvre, Paris 1936, 2. printing Alan Wolsy Fine Arts, San Francisco 1989, book I, p. 332, no. 1522, black
and white reproduction, book II, no. 1522 / Alfonso Gatto and Sandra Orienti, LOpera complete di Cézanne, Milan 1970, black and white reproduction no. 496,

p. 109/ Sandra Orienti, The Complete Paintings of Cézanne, London 1972, black and white reproduction p. 109, no. 496 / G. Picon and Sandra Orienti, Tout loeuvre
peint de Cézanne, Paris 1975, black and white reproduction p. 109, no. 496 / Sandra Orienti, The Complete Paintings of Cézanne, Harmondswoth, Middlesex 1985,
black and white reproduction p. 109, no. 496 / John Rewald (in cooperation with Walter Feilchenfeldt and Jayne Warman), The Paintings of Paul Cézanne:

A Catalogue Raisonné, New York 1996, book I, no. 467, p. 314, book II, black and white reproduction p. 467, p. 149 / Peter Findlay Gallery, New York, Paul Cézanne:
Drawings (Carnet de dessins - Chappuis II), 2004, work is called ,Rear inside cover as well

EXPERTISE: Ambroise Vollard, Paris (archives, photo no. 263, stored as a no. 3784 (A)) / Gallery Etienne Bignou, Paris / Katia Granoff, Paris (1949) / private
collection / Paris, Drouot Montaigne, Importants tableaux modernes... dont la collection de monsieur X, 10.4.1989, colour reproduction in catalogue, p. 21, detail of
an image, p. 22 and on the cover / Paris, Drouot Richelieu, 23.6.1993, colour reproduction in catalogue / private collection

NoTE: Paul Cézanne (1872-1947) younger was the only son of the artist. He loved his father very much. And later he relied on his practical help and support, especially
at selling his works. Once he told about his son: ,The boy is much smarter than I am. I have no practical sense.” citation of John Rewald, Cézanne: A biography, New York,
1986, p. 201. Cézanne finished many paintings, aquarelle and oil paintings of his son when the boy was sleeping. For two portrait oil paintings from early 1880s he used
similar composition — Paul s face on sketched backround which is covering three quaters of whole painting. Nowadays it is placed in Wadsworth Atheneum Museum of Art
in Hartfordu, Connecticut (John Rewald 468), the second one is in a private collection in New York (John Rewald 579).
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Tony Cl‘agg (*1949 Liverpool)

Tony Cragg patii mezi pfedni osobnosti britského postmoderniho socharstvi. Tvrdi o sobé: ,,Spole¢nost byla v mém
mladi hodné rozkastovana. Ja patfil k nizsi stfedni tfidé, coz bylo skoro nejhorsi. Ani chudy, ani bohaty. O modernim
uméni jsme toho moc nevédéli. Jeden z uciteltt mi na Skole fekl, Ze délam néco jako arte povera. Viibec jsem nevédél,
o ¢em to mluvi. Bézel jsem do knihovny, abych zjistit, co to je za smér.“ V Londyné potkal Cragg svoji prvni zenu, Némku,
a s ni se prestéhoval do Wuppertalu, kde si oteviel vlastni slévarnu. ,,Sochat vétsinou udéld model a nechd si ho nékde odlit.
Ja chtél byt u toho procesu, zasahovat do néj a ovliviiovat jej krok za krokem, protoze pracuji v dialogu s materialem, coz
je pro mé hodné dilezité.“ Zpocatku tvoril i s ndhodné nalezenymi predméty, vyplavenymi morem, z nichz sestavoval na-
sténné obrazce, nebo z odpadk konstruoval esteticky krasné objekty. Cragg se ohrazoval vii¢i nazoru, ze by jeho plastiky
meély v sobé néco ironického ¢i humorného. Tonyho otec byl letecky konstruktér a sochat se dokonce podilel na projektech
casti letadel. Jakkoliv viak celkovy tvar jeho soch piipomene technické soucastky, pfi riznych pohledech siluety evokuji
usmivajici se lidskou tvar. Invence se tu poji dohromady s fantazii.

Tony Cragyg is one of the main figures of British postmodern sculpture. He said: “When I was young, society was divided
into castes. I came from the lower middle class and that was the worst. I wasn’t poor but I wasn’t rich. We didn’t know much
about modern art. One of my teachers told me that my style was called arte povera. Id never heard of it before, so I tried to find
it in the library.” His first wife was from Germany and he met her in London. They moved into Wuppertal, where he opened
his own iron foundry. “Sculptors usually create a model and let it form. I would like to see the process and influence it, because
I work with material and that’s important for me.” First he created patterns on a wall made by items that came from the sea
or from rubbish. He created beautiful objects. He has always opposed the opinion that his sculptures are ironic or humorous.
Cragg’s father was an aerospace engineer and a sculptor and he was involved in some projects developing parts of planes. Even
if the shapes of his sculptures bring to mind a technical component, they look like silhouettes of a smiling human face from
another point of view. Invention is interconnected with fantasy.

Wt (dvojity cik) 2009, dfevo, 140 x 130 x 72 cm

Wt (double zig) 2009, wood, 140 x 130 x 72 cm
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Andl‘é Del‘ain (1880 Chatou — 1954 Garches)

Presnou charakteristiku tvorby André Deraina ptinesl uz v roce 1916 basnik a vytvarny kritik Guillaume Apollinaire.
Tvrdil o ném, Ze s bezmérnou odvahou prochazel v§im, co platilo v soucasném uméni za nejsmélejsi umélecké objevy
a ze se po mladické nespoutanosti obratil k vétsi sttidmosti a umirnénosti, takze jeho obrazy usiluji o harmonii, ve které se
snoubi ctnost realismu se ctnosti vzneSenosti. Jako pétadvacetilety se stal hlavnim predstavitelem fauvismu, francouzské
verze expresionismu. Imponovaly mu ktiklavé barvy a vyrazné kontrasty. Pozdéji ho ovlivnil Paul Cézanne, uméni kubista
a také neoklasicismus. Za v$im jeho hleddnim, v malifstvi, grafice i socharstvi, je patrny respekt k tradici. Derain vasnivé
studoval staré mistry, kteti jeho predstavivost zaujali natolik, Ze si délal velmi presné kopie jejich dél, aby co nejvice poznal
tajemstvi jejich tvorby. Jeho dila jsou proto vzdy prodchnuta tim, co povazujeme za dobry francouzsky vkus: estetickou
velkoleposti, tvofivou kreativitou i onim nepopsatelnym uménim zit a uzivat si.

The poet and art critic Guillaume Apollinaire brought the characteristics of André Derain’s artwork in 1916. Apollinaire
said that Derain went through the bravest inventions in contemporary art and later turned to a more temperate approach.
He tried to achieve harmony in his pictures when combining realism with gentility. When he was 25 years old, he became
the main representative of Fauvism, which was the French version of Expressionism. He was interested in a bright colors
and strong contrast. He was influenced by Cézanne, Cubism and Neo-classicism. We can see his respect for tradition in all
his efforts in painting, graphic art and sculpture. Derain studied the pieces of the old masters and he was so impressed that
he made very accurate copies in order to understand the mystery of their creation. His artwork is full of great French taste,
aesthetic magnificence, creativity, living art and simply the joy of living.

Zena s dlouhymi vlasy ~ bronz, 38,5x 19x 11 cm

¢islovano: ,,3/11“ a oznaceno “AT. ANDRE DERAIN®

NAKLAD: 15 exemplaid, ¢islovanych 1/11 do 11/11 a 4 exemplate pro poziistalost oznacené 0,00,000,0000

VyYSTAVENO: André Derain, Bildhauer, Galeria Pieter Coray, Lugano, zafi az listopad 1994 / Galerie de France, Paiiz, prosinec 1994 az inor 1995 / Galerie
Welz, Salzburg, duben 1995 / Galerie Wolfgang Werner, Berlin, kvéten az ¢erven 1995

L1iTERATURA: P. Cailler, ¢. 52 / P. Lévy, ¢. 117 / André Derain, Bildhauer, nakl. Pieter Coray, Mildn 1994, celostr. bar repr. ¢. 82, str. 97

Femme aux cheveux longs revenant sur la poitrine  bronze, 38,5x 19 x 11 cm

numbered: ,3/11° and marked “AT. ANDRE DERAIN“

EpITION: 15 copies, numbered 1/11 to 11/11 and 4 exemplars for the estate marked as 0,00,000,0000

ExHIBITED: André Derain, Bildhauer, Pieter Coray Gallery, Lugano, from September to November 1994 / Galerie de France, Paris, December 1994 — February
1995, Welz Gallery, Salzburg, April 1995/ Wolfgang Werner Gallery, Berlin, May — June 1995

LITERATURE: P. Cailler, no. 52/ P. Lévy, no. 117 / André Derain, Bildhauer, publisher Pieter Coray, Milan 1994, full-page colour reproduction no. 82, p. 97
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Jean Dubuffet (1901 Le Havre - 1985 Paris)

Jean Dubuftet, rodék z pristavniho mésta Le Havre, se jako mlady rozhodl, Ze se stane malifem, ale studium v PafiZi
jej moc nenadchlo. Dokonce to vypadalo, Ze se myslenky na uméleckou kariéru zcela vzda, zejména kdyz po otci prevzal
vynosny obchod s vinem. Trvale se k malovani vratil az pozdéji a pro evropské povale¢né umeéni to rozhodné byl stast-
ny okamzik. Dubuffet byl jako jeden z madla schopen ¢elit tlaku americké abstrakce i pop-artu a nabidl Francii uméni,
které je dodnes inspirujici a Zivotaschopné. Sam byl k intelektudlnimu vykladu vytvarného uméni skepticky, pravdu hle-
dal ve spontanni tvorbé nezkazené profesionalnim $kolenim ¢i diktdtem galerii a kuratort. Inspirovaly ho ¢maranice na
zdech, malivky na dvetich patizskych pisoart, naivni détské kresby a autenticka lidova kultura. Velkou pozornost vénoval
karikatute, tvorbé na pomezi mezi realitou a grotesknosti. Objevoval krasu primitivniho uméni obyvatel Sahary a byl
oslnén pravékymi kresbami z francouzskych jeskyni. Stal se také nejvétsim propagatorem uméni $ilenct, blaznt, podivint
a psychicky narusenych lidi. Pravé Dubuffet vymyslel pro tuto tvorbu termin ,,art brut, coz znamena ,,uméni v surovém
stavu, tedy nezatizené profesionalitou. Ve stafi si ¢asto hral s barevnymi tvary a mél spontanni radost z tvofeni. Nejednou
kresbi¢kou vyloudi na nasi tvafi usmév. Ohromuje totiz napady a dokazal objevovat poezii v obycejnosti.

Jean Dubuffet was born in the port town of Le Havre and when young, he decided to become a painter. However, he wasn’t
very excited about studying in Paris. It almost seemed that he had given up a potential art career when he inherited a profit-
able wine shop. Later, when he started to paint again, it was a lucky moment for postwar European art. Dubuffet was one of
the few people who were able to face the pressure of American abstraction and pop-art and he offered art that is inspiring and
viable even to this day. He was skeptical of an intellectual interpretation of art and he sought the truth in spontaneous creation
that was not spoiled by professional studies or dictated by galleries and curators. He was inspired by paintings on the walls
and doors of Parisian toilets, naive children’s paintings and authentic folk culture. He paid close attention to caricatures,
a creation melding reality and the grotesque. He found the beauty of primitive art by inhabitants of the Sahara and was
amazed by the prehistoric paintings from French caves. He became the biggest promoter of the art of madmen, lunatics and
the mentally disturbed. Dubuffet invented the name describing it - “art brut” - which meant “art in a raw form”. It was art that
was not influenced by professionalism. When he grew older he often played with color shapes he experienced spontaneous joy
from creation. His paintings make you feel better. He astonished us and he is able to find poetry in the ordinary.

Ctend#i denniho tisku 1961, olej na platné, 81 x 100 cm

vpravo dole signovano a datovéno; na zadni strané uveden nazev, signatura, datum

VYSTAVENO: Jean Dubuffet, Galerie Beyeler, Basilej, inor az duben 1965, ¢. 50 / 10 let Galerie Michael Haas, 1979-1989, Berlin, 18.3.-27.5.1989, bar. repr,, str. 25
LITERATURA: Max Loreau, Catalogue des traveaux de Jean Dubuffet, Fascicule XIX, Paris Circus, Lausanne 1965, ¢b. repr. ¢. 98, str. 59
PUvoD: Galerie Pace, New York / Galerie Michael Haas, Berlin / Galerie Beyeler, Basilej / soukroma sbirka

Deviseurs au Journal 1961, oil on canvas, 81 x 100 cm

on the right below signed and dated, on the back side is a title, signature and date

ExHIBITED: Jean Dubuffet, Beyeler Gallery, Basel, February — April 1965, no. 50/ 10 years of Galerie Michael Haas, 19791989, Berlin, 18.3.~27.5.1989, colour
reproduction, p. 25

LITERATURE: Max Loreau, Catalogue des traveaux de Jean Dubuffet, Fascicule XIX, Paris Circus, Lausanne 1965, black and white reproduction no. 98, p. 59
EXPERTISE: Pace Gallery, New York / Galerie Michael Haas, Berlin / Beyeler Gallery, Basel / private collection
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Max Ernst (1591 Briihi - 1976 paris)

Mezi dadaisty a surrealisty byl Max Ernst nejvétsim malifem i grafikem, ktery rizné techniky vyuzival vzdy k novym
vytvarnym objeviim. Basnik Tristan Tzara o ném v roce 1937 napsal, ze pracuje jako basnik, protoze pravé poezie mu
umoznuje pfeménit vizi svéta nebo ji modifikovat ze svého vlastniho zorného thlu. Nejpresvéd¢ivéji svoje zaméry ,,vyvo-
lat elektrické a erotické napéti“ realizoval v kolazich, kdyz spojil zcela cizorodé postavy, predméty a skute¢nosti. Ernsttiv
surrealismus opravdu vypada jako snova vidina, cosi nadredlného, v ¢em umélec dokazal vyjadrit zvlastni snivost. Sam
psal, ze ¢im byla setkani prvka necekanéjsi, tim vice ho prekvapovala preskakujici jiskra poezie. Renesan¢ni malit Albrecht
Diirer kdysi zachytil s védeckou presnosti trs travy, protoze se mu zdal prosté tchvatny. Max Ernst stejny motiv uchopil,
aby vyjadril cosi az hriizné tajuplného. Vegetace vypada jako giganticky zivocich pohlcujici vSe Zivé a kolonizujici kazdy
kousek volného mista. V jeho uméni je krasa stejné tak pritomna jako apokalypticka vize a témét kazdym svym vytvarnym
¢inem stird hranice mezi svétem prirodni reality a lidské fantazie.

He was the greatest painter and graphic artist of all the Dadaists and Surrealists. He used art techniques to discover new
ones. In 1937, the poet Tristan Tzara wrote of him that he worked like a poet, because poetry allowed him to change the vision
of the world or modify it from his point of view. In collages he implemented his own opinions, which meant “to create electric
and erotic tension” with a combination of a different figures, objects and facts. Surrealism looks like a dream vision here. He
wrote that the connection of different components surprised him with its poetry. The Renaissance painter Albrecht Diirer
painted grass with scientific accuracy just because he considered it simply amazing. Max Ernst did the same and he created
something scary and mysterious. Vegetation looked like a giant animal devouring everything alive and trying to colonize every
free place. His art contains beauty as well as an apocalyptical vision. With every single piece, he destroyed the boundaries
between reality and human fantasy.

Radost ze Zivota 1936, olej na platné, 38,1 x 54,6 cm

signovano vpravo dole

LITERATURA: Max Ernst, Oeuvre-Katalog, nakl. Werner Spies, Menil Foundation, Houston Taxas, svazek / Werke 1929-1938, Kolin 1979, ¢b. repr. ¢. 2265,
str. 368

La joie de vivre 1936, oil on canvas, 38,1 X 54,6 cm

signed on the right below

LITERATURE: Max Ernst, Oeuvre-Katalog, publisher Werner Spies, Menil Foundation, Houston Taxas / Werke 1929-1938, Cologne 1979, black and white
reproduction no. 2265, p. 368



17



18

Ferdinand HOdler (1853 Bern — 1918 Geneva)

Ferdinand Hodler byl jeden z nejvyznamnéjsich $vycarskych malitti prelomu 19. a 20. stoleti. Vyrostl v chudém pro-
stiedi a od mladi byl sirotek. Malifstvi - zprvu krajinky pro turisty - povazoval za zptsob vydélku. Zivil se i malovdnim
realistickych portrétd. Stal se vyznamnym predstavitelem symbolismu a secese a jeho tvorba zaznamenala evropsky ohlas.
Na Svétové vystavé v Paiizi v roce 1900 dostal za vystavend dila zlatou medaili. Casto se nechal inspirovat nahou postavou,
muzskou i zenskou. Dokonce nads$ené studoval renesan¢ni spisy Albrechta Diirera o lidskych proporcich. Svoje modely
nutil k zvlastnim polohdm, aby kone¢ny obraz zaujal divaky rtizné zkroucenymi tély. Miloval secesni kiivky a manyristické
pozy, zejména tzv. figuru serpentinatu, coz bylo kompozi¢né dosti komplikované propleteni aktt. Obdivoval ritualni gesta
a pohyby a zamérné je vyuzival jako zvlastni fe¢, kterou vizualné daval svym postavam. Byl i skvély krajinat. V roce 1914
protestoval proti némeckému bombardovani francouzské Remese a citelnému poskozeni zdejsi slavné gotické katedraly.
Za to byl vyloucen ze v§ech némeckych vytvarnych spolkii.

Ferdinand Hodler was one of the most important Swiss painters from the turn of the 20th century. He grew up an orphan
in poor surroundings. Painting landscapes for tourists was a method of earning money. He worked as a realistic portraitist.
He became a significant representative of Symbolism and Art Nouveau and his works became popular in Europe. He received
a gold medal for pieces exhibited at the World Exposition in Paris in 1900. He was often inspired by nudes. He studied Renais-
sance books by Albrecht Diirer about human proportions. He made his models show strange positions in order to attract audi-
ences with oddly twisted bodies. The artist’s models usually had Renaissance curves and he loved Mannerism poses, especially
Figura Serpentinata. And this was very difficult for his compositions of bodies. He admired ritual gesture and movement.
He purposely used this as a strange visual speech given to his characters. He was a great landscapist. In 1914 he protested
the German attack on Rheims cathedral and because of this, he was expelled from all German art associations.

Stojici Zensky akt, studie k obrazu ,Die Quelle®  asi 1904-10, olej na plétné, 130,5 x 81 cm

signovano razitkem vpravo dole, na zadni strané potvrzeni od Berthe Hodlerové ze dne 24. 4. 1924 a razitko pozistalosti Berthe Hodlerové z roku 1958

LiTERATURA: Carl A. Loosli, Ferdinand Hodler. Leben, Werk und Nachlass (Generalkatalog), Bern 1921-24, svazek ¢. IV, ¢. 2231, str. 144 (uvedeno pod
nézvem Zensky akt v zeleném)

Ptvop: Villa UImberg / soukroma sbirka, Svycarsko

OVERENT PrRAVOSTI: Dilo je zapsano a archivovano ve Svycarském kunsthistorickém institutu pod ¢islem 7389. Dilo bude zvefejnéno v novém sborniku dél,
ktery se pravé pfipravuje.

PozNAMKA: Tato studie vznikla v souvislosti s obrazem ,,Die Quelle,,, 1904-1910. (srov. Hodler Ferdinand, katalog vystavy, sbirka Max Schmidheiny, Curych
1989, ¢. 20, str. 78f.)

Standing female nude, study for the painting ,,Die Quelle®  cca 1904-10, 0il on canvas, 130,5 x 81 cm

signed by stamp on the right below, on the back side confirmation by Berthe Hodler 24. 4. 1924 and stamp of the estate of Bertha Hodler in 1958

L1TERATURE: Carl A. Loosli, Ferdinand Hodler. Leben, Werk und Nachlass (Generalkatalog), Bern 1921-24, book no. IV, no. 2231, p. 144 (known as

wWeiblicher Akt im Griinen®)

PrROVENANCE: Villa Ulmberg / private collection, Switzerland

ExPERTISE: Work is archived in Schweizerischen Institut fiir Kunstwissenschaft under number 7389. It will be published in a new collection of work which has been
preparing for giving out.

NorTE: This study began in connection with work: ,,Die Quelle’; 1904—1910. (Compare: Hodler Ferdinand, catalogue of exhibition from collection Max Schmidheiny,
Zurich 1989, no. 20, p. 78f)
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MaI‘C Chagall (1887 Liozna — 1985 Saint-Paul-de Vence)

Narodil se ve mésté Liozna, blizko Vitebsku v Bélorusku, kde vyrtstal v Zidovské rodiné. Jeho druhym domovem se
mu stala Patiz. Do Francie se poprvé vydal pred prvni svétovou valkou. V kavarnach Montparnassu poznal umélce, jako
byli Guillaume Apollinaire, Chaim Soutine, Robert Delaunay a Fernand Léger. Z této navstévy si odnesl zvlastni vytvarné
propojeni expresionismu a kubismu, které originalné narouboval na sviij vlastni poeticky svét metafor a symboli. Maloval
obrazy, které vypadaly jako pravoslavné ikony ¢i ruské lidové luboky, jen misto madon se tu vznaseli vé¢ni milenci a misto
architektury Nebeského Jeruzaléma se v pozadi objevovala silueta Vitebsku a patizska Eiffelova véz. Zivil se i jako scéno-
graf a divadelni vytvarnik. Za valky uprchl pfed nacisty do Spojenych statti, kde se stal soucasti vlivné umélecké emigrace.
Instituce jako Museum of Modern Art v New Yorku a Art Institute v Chicagu mu usporadaly retrospektivni vystavy. Po
néavratu do Francie ptijal vefejné zakazky, aby své komorni obrazy prevedl do monumentalni podoby, jako byly vitraze
nebo nasténné malby. Témi nejslavnéjsimi ozdobil v 60. letech Patizskou operu, ale mozna jeho nejkrasnéjsi realizaci byly
sklomalby pro katedralu v Remesi, jimiz dokdzal konkurovat i tém nejvétsim gotickym umélctim.

He was born to a Jewish family in Vitebsk, Belarus, but Paris became his second home. His first trip to Paris took place
before the First World War. In a Montparnasse café he met many artists such as Guillaume Apollinaire, Chaim Soutine,
Robert Delaunay and Ferdinand Léger. He brought back an interesting combination of Expressionism and Cubism, which he
completed with his poetic world of metaphors and symbols. He painted pictures that looked like orthodox icons or Russian
folk luboks. Instead of the Madonna and the architecture of Jerusalem, he used motifs of lovers and silhouettes of Vitebsk and
the Eiffel Tower in the background. He worked as a scenographer and theatre artist. During the war, he had to escape to
the USA. He belongs among a powerful emigration of artists; he had a retrospective exhibition organized by the Museum
of Modern Art in New York and the Art Institute in Chicago. After his return to France he accepted public contracts to enlarge
his pictures for stained glass or wall paintings. The most famous artwork decorated a Paris opera house in the 1960s but his
most beautiful realizations were glass paintings for a cathedral in Rheims. These pieces were able to compete with the most
famous Gothic artists.

Zena se svickou  1926-27, kvas, akvarel, pastel a cerna kiida na papife, 44,5 x 28,9 cm

signovano

VysTavENO: Dali, Picasso, Chagall, Galerie des Arts de Tokyo, Tokyo, zati 1978, ¢. 60 (repr.)

LITERATURA: Franz Meyer, Marc Chagall. Life and Work. Catalogue raisonné, Harry N. Abrams, Inc., New York, 1963, ¢. 457 (repr.)
PtUvop: Galerie Nichido, Fukuoka / soukroma sbirka

PozNAMKA: Meyer, ¢. 457

Femme a la bougie  1926-27, gouache, aquarelle, pastel and black chalk on paper, 44,5 x 28,9 cm

signed

ExHIBITED: Dali, Picasso, Chagall, Gallery des Arts de Tokyo, Tokyo, September 1978, no. 60 (reproduction)

LITERATURE: Franz Meyer, Marc Chagall. Life and Work. Catalogue raisonné, Harry N. Abrams, Inc., New York, 1963, no. 457 (repr.)
ExPERTISE: Nichido Gallery, Fukuoka / private collection

NoTE: Meyer, no. 457
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GiOI‘giO de Chil‘iCO (1888 Volos (Greece) — 1978 Roma)

Giorgio de Chirico je povazovan za objevitele metafyzické malby. Guillaume Apollinaire, jehoz portrét umélec nama-
loval, v téchto dilech hledal patetickou melancholii sklonku krasného dne ve starobylém italském mésté. Giorgio de Chi-
rico miloval staré fecké filozofy, obdivoval romantismus, mél rad malife Bocklina. Maloval také velmi realistické portréty
nebo krajiny pfipominajici téméf italské rokoko, coz bylo v jeho dobé povazovano za zradu avantgardy. Giorgio de Chirico
se dobfe znal s ¢eskym malifem Janem Zrzavym. Napsal o ném obsahlou stat, kterd vysla cesky v ¢asopisu Zivot v lednu
1935. ,Mame vskutku spole¢na hlediska,“ napsal tehdy a dodal: ,,Pravé tak v Zrzavém jako ve mné, je zhava laska pro
italské zdroje toskanské a benatské.“ A mél tim na mysli jejich sdileny obdiv k Giottovi, Leonardu da Vinci a Giorgionovi.
Sam Giorgio de Chirico se stal pfedmétem obdivu, kdyz naptiklad André Breton povazoval jeho rané prace za ztélesnéni
surrealismu v malifstvi.

Giorgio de Chirico is considered the inventor of metaphysical painting. He painted a portrait of Guillaume Apolli-
naire and found in Apollinaire’s works a pathetic melancholy at the end of the day in an old Italian town. De Chirico loved
the ancient Greek philosophers and admired Romanticism. He loved the painter Bocklin. He painted very realistic portraits
and landscapes which were reminiscent of Italian Rococo; this was, in his era, considered a betrayal of avant-garde. He was
familiar with the Czech painter Jan Zrzavy and even wrote an essay about him, which was published in the Czech language
in Life magazine in January 1935. “We have a similar point of view. Zrzavy and I have the same love for Tuscan and Venetian
sources,” he said. This meant that they both admired Giotto, Leonardo da Vinci and Giorgioni. De Chirico became subject
of admiration as well. André Breton called de Chirico’s early pictures an incarnation of Surrealism in painting.

Autoportrét  1947-48, olej na sololitu, 70 x 51 cm

signovano, opatfeno vénovanim: ‘G. de Chirico, pictor optimus, a Merle et Bruno Pagliai

VYsTAVENO: Letni vystava 1949, Collection of works by Signor Giorgio de Chirico, H.R.B.A., Royal Society of British Artists, Londyn, 5.5.-15.6.1949, kat. ¢&.
393 / Giorgio de Chirico — Romantico e barocco. Gli anni quarante e cinquanta, Galleria Farsetti, Cortina dAmpezzo, 9.8.-2.9.2001 / Giorgio de Chirico: Dilo
1909-1971 ze §vycarské sbirky, Kunstmuseum Winterthur, 23.8~23.11.208, kat. ¢. 101, str. 213 (celostr. bar. repr.) / Giorgio de Chirico. La fabrique des réves,
Musée d’Art moderne de la Ville de Paris, Pafiz, 13.2.-24.5.2009

LiTERATURA: Giovanni Engeli (nakl.), Italy Today — 1951. The yearly review of Italian contemporary life, G. Barbéra Editore, Florencie, 1951, (repr.) / Isabella
Far, Giorgio de Chirico, Bestetti, Rim 1953 / C. Bruni Sakraischik, Catalogue Generale Giorgio de Chirico, opere dal 1931 al 1950, Bendtky 1972, dil. IV, kat. &.
342 (repr.) / Flavia Matitti, Londra 1949. Ricostruzione di una mostra Personale con 100 opere, in: Giorgio de Chirico - Romantico e barocco. Gli anni quaranta
e cinguanta, Maurizio Fagiolo dell‘Arco (nakl.), Galleria Farsetti, Cortina dAmpezzo, 2001 / Gerd Roos a Dieter Schwarz, Giorgio de Chirico: Dilo 1909-1971
ve §vycarské sbirce. Katalog vystavy, Kunstmuseum Winterthur, nakladatelstvi Richter, Diisseldorf 2008, kat. ¢. 101, str. 213 (celostr. bar. repr.) / Giorgio de
Chirico, A Metaphysical Journey, Paintings 1909-1973, katalog vystavy Galerie Andrea Caratsch, Curych a Galerie Michael Haas, Berlin, Kolin 2008, ¢.22, celostr.
bar. repr. str. 61, str. 102

PUvoDp: Galerie R. Rotta, Janov / Merle a Bruno Pagliai, Mexico City (dar od umélce) / John M. Pagliai, Mexico City / soukroma sbirka, USA

PozNAMKA: Bruno Pagliai byl italsky obchodnik a manzel here¢ky Merle Oberon. Autoportrét dostal od umélce darem, kdyz pobyval v Mexico City.

Stali se blizkymi prételi a Pagliai tak ziskal od Giorgia de Chirico mnohé z jeho obrazi.

Autoritratto come pittore  1947-48, oil on fiberboard, 70 x 51 cm

signed, with dedication: ,G. de Chirico, pictor optimus, a Merle et Bruno Pagliai

EXHIBITED: Summer exhibition 1949, Collection of works by Signor Giorgio de Chirico, H.R.B.A., Royal Society of British Artists, London, 5.5.-15.6.1949, cat.
no. 393 / Giorgio de Chirico - Romantico e barocco. Gli anni quarante e cinquanta, Galleria Farsetti, Cortina dAmpezzo, 9.8.~2.9.2001 / Giorgio de Chirico: Work
1909-1971 from Swiss collection, Kunstmuseum Winterthur, 23.8.-23.11.208, cat. no. 101, p. 213 (full-page colour reproduction) / Giorgio de Chirico. La fabrique
des réves, Musée d’Art moderne de la Ville de Paris, Paris, 13.2.-24.5.2009

LITERATURE: Giovanni Engeli (publisher), Italy Today — 1951. The yearly review of Italian contemporary life, G. Barbéra Editore, Florence, 1951 (reproduction) /
Isabella Far, Giorgio de Chirico, Bestetti, Rome 1953 / C. Bruni Sakraischik, Catalogue Generale Giorgio de Chirico, opere dal 1931 al 1950, Venice 1972, Vol. IV,
cat. no. 342 (reproduction) / Flavia Matitti, Londra 1949. Ricostruzione di una mostra Personale con 100 opere, in: Giorgio de Chirico — Romantico e barocco.

Gli anni quaranta e cinguanta, Maurizio Fagiolo dellArco (publisher), Galleria Farsetti, Cortina dAmpezzo, 2001 / Gerd Roos and Dieter Schwarz, Giorgio

de Chirico: Work 1909-1971 in Swiss collection, catalogue of exhibition, Kunstmuseum Winterthur, publishing house Richter, Diisseldorf 2008, cat. no. 101, no. 213
(full-page colour reproduction) / Giorgio de Chirico, A Metaphysical Journey, Paintings 1909-1973, catalogue of exhibition of Andrea Caratsch Gallery, Zurych

and Galerie Michael Haas, Berlin, Cologne 2008, no.22, full-page colour reproduction p. 61, p. 102

EXxPERTISE: R. Rotta Gallery, Genoa / Merle and Bruno Pagliai, Mexico City (a gift from the artist) / John M. Pagliai, Mexico City / private collection, USA
NoTE: Bruno Pagliai was an Italian tradesman and a husband of an actress Merle Oberon. When he was living in a Mexico City, he received a self-portrait

as a gift from the artist. Bruno Pagliai became a friend of Giorgio de Chirico and he got many of his paintings.
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El.‘nSt LlldWig KirChner (1880 Aschaffenburg — 1938 Davos)

Ernst Ludwig Kirchner patfil mezi zakladatele a kronikare drazdanské skupiny Die Briicke (Most), kterd se vedle
mnichovského seskupeni Der Blaue Reiter (Modry jezdec) stala nejslavnéj$im némeckym expresionistickym sdruzenim.
Spojit nepokojné Zivly, osvobodit malitstvi od zavedenych pravidel, dat prichod bezprostfednosti inspirace, to byly jeho
zaméry a cile. V malifstvi mély podobu uvolnéné barevné skladby, kde kiiklavé zZlutou umistil bez rozpaku vedle ostie ze-
lené. V osobnim Zivoté s tim souviselo vyznavani filozofie volné lasky. Intenzivné se zajimal o primitivni uméni, cernosské
masky a uméni Polynésie. Malifstvi pro néj znamenalo vytvarné zachyceni vyhranénych smyslovych jevi. Dobrovolné
se prihlasil do armady, ale drsnd realita prvni svétové valky mu privodila nervové zhrouceni. Stal se zavislym na lécich
a morfiu. Odzu dusevniho klidu hledal ve $vycarskych hordch u Davosu, kde je dnes jeho muzeum. Silné ho ovlivnilo staré
némecké uméni, miloval dfevoryt a techniku grafického tisku pouzivanou Diirerem a Cranachem. V mnohém vs$ak mél
blizko k francouzské malbé; jeho pozdni tvorbu ovlivnilo i setkani s obrazy Pabla Picassa. V roce 1937 bylo jeho uméni
oznaceno nacisty za zvrhlé a vefejné odsouzeno. Kirchner sam - pln deziluzi - o rok pozdéji spachal sebevrazdu strelou
do srdce.

Ernst Ludwig Kirchner was one of the founders and chroniclers of the Dresden group Die Briicke (The Bridge), which
became Germany’s most famous Expressionism groups, along with Der Blaue Reiter (The Blue Rider). His aims and inten-
tions were to connect unruly elements, release painting from the given rules and give a way to inspiration. In painting, it has
the form of a loose composition of colors, where he placed sharp yellow next to green. It was interconnected with the philosophy
of free love. He was intensely interested in primitive art, African masks and Polynesian art. Painting was an interception of
a well-defined sensory phenomenon. He joined the army as a volunteer, but the harsh reality of the First World War brought
him to nervous collapse. He became addicted to drugs, including morphine. He tried to find peace for his soul in the Swiss
mountains of Davos, where a modern museum is now located. Old German art influenced him greatly. He loved woodcuts,
the technique used by Diirer and Cranach. But he was very close to French painting and his later pieces were influenced
by being introduced to the paintings of Pablo Picasso. In 1937 his art was publicly judged as perverse. Full of disillusionment,
he committed suicide by shooting himself in the heart.

Zensk)? akt u vany  okolo 1909, akvarel, tu$ a kvas na papife, 60 x 43 cm

na zadni strané razitko s ¢islem poziistalosti z Kunstmuseums Basel a ru¢né zapsano registracni ¢islo: A Der/Bg 20

VystavENO: Ernst Ludwig Kirchner, 1880-1938, malba, akvarel, kresba, grafika, Ketterer Kunst Mnichov, 11.3-25.4.1999 / Ernst Ludwig Kirchner, rana dila
na papife, Galerie Michael Haas Berlin 29.1.-6.3.2010 / Ernst Ludwig Kirchner, Beck & Eggeling International Fine Art, Diisseldorf 11.3.~30.4.2010
LITERATURA: Katalog vystavy, Gerd Presler (Text), Ernst Ludwig Kirchner, 1880-1938, malba, akvarel, kresba, grafika, Ketterer Kunst Miinchen, Mnichov
1999, ¢. 6 (celostr. bar. repr.) / Katalog vystavy, Ernst Ludwig Kirchner, Galerie Michael Haas Berlin / Beck & Eggeling Diisseldorf, Berlin 2010, str. 20 (celostr.
bar. repr.)

PUvoD: pozistalost umélce / Galerie Ketterer Kunst, Mnichov / soukroma sbirka, jizni Némecko

PozNAMKA: Tato dila jsou registrovana v archivu Ernsta Ludwiga Kirchnera, Wichtrach/Bern.

Female nude beside bathtub  cca 1909, aquarelle, indian ink and gouache on paper, 60 x 43 cm

the stamp including the estate number from Kunstmuseums Basel and a registration number handwritten on the back side: A Der/Bg 20

EXHIBITED: Ernst Ludwig Kirchner, 1880-1938, painting, aquarelle, drawing, graphic, Ketterer Kunst Munich, 11.3-25.4.1999 / Ernst Ludwig Kirchner, early work
on paper, Galerie Michael Haas, Berlin 29.1.~6.3.2010 / Ernst Ludwig Kirchner, Beck ¢ Eggeling International Fine Art, Diisseldorf 11.3.-30.4.2010

LITERATURE: Catalogue of exhibition, Gerd Presler (text), Ernst Ludwig Kirchner, 18801938, painting, aquarelle, drawing, graphic, Ketterer Kunst Miinchen,
Munich 1999, no. 6 (full-page colour reproduction) / Catalogue of exhibition, Ernst Ludwig Kirchner, Galerie Michael Haas, Berlin / Beck ¢» Eggeling / Diisseldorf,
Berlin 2010, p. 20 (full-page colour reproduction)

PROVENANCE: the estate of the artist / Ketterer Kunst Gallery, Munich / private collection, southern Germany

NorTE: These works are registered in archives of Ernst Ludwig Kirchner, Wichtrach/Bern.
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Autoportrét s manzZelkou Ernou 1934, olej na platné, 76 x 62 cm

na zadni strané ¢islo pozustalosti: KN-Da/Bi 16

VysTAVENO: Ernst Ludwig Kirchner — Selbstbildnisse, Kirchner Museum Davos, 1997, kat. ¢. 73 (repr.) / Farben sind die Freuden des Lebens — Ernst Ludwig
Kirchner. Das innere Bild, Kirchner Museum Davos, 19.12.1999-26.3.2000 / Museum Folkwang, Essen, 9.4.-18.6.2000, str. 152 (bar. repr.) / Ernst Ludwig
Kirchner, Retrospektive, Stidel Museum, Frankfurt nad Mohanem 23.4.-25.7.2010

LITERATURA: Donald E. Gordon, Ernst Ludwig Kirchner. Mit einem kritischen Katalog samtlicher Gemilde, Mnichov 1968, ¢. 973, str. 415 (repr.) / Ruth
Zielmann, Ernst Ludwig Kirchner und das Selbstbildnis, Lizentiatsarbeit, Bern 1997, repr. 54 / Katalog vystavy ,,Farben sind die Freude des Lebens — Ernst
Ludwig Kirchner. Das innere Bild, nakl. Mario-Andreas z Liittichau a Roland Scotti, Kolin 1999, str. 152 (bar. repr.) / Thomas Roske, Der Lebenskamerad —
Das Verhiltnis Ernst Ludwig Kirchners zu Erna Schilling, in: Frauen in Kunst und Leben der Briicke, Briicke Almanach 2000, Schleswig 2000, repr. 17 / Bettina
Gockel, Vom Geschlecht zum Gesicht,K6rpererfahrungen und — konzeptionen im Werk Kirchners, in: Die Briicke in Dresden 1905-1911, katalog vystavy.
Staatliche Kunstsammlungen Dresden, Drazdany 2001/2002, str. 204-308, repr. / Ernst Ludwig Kirchner, Retrospective, katalog vystavy. Stidel Museum,
Frankfurt nad Mohanem, Ostfildern 2010, kat. ¢. 153, celostr. bar. repr. str. 53, bar. repr. str. 286

PUvoD: pozistalost Ernsta Ludwiga Kirchnera / rodinna nadace Benvenuta, Vaduz

PozNAMKA: Kirchner-Archiv, Fotoalbum III, str. 309 / Kirchner-Archiv, Fotoalbum IV, str. 41 / Gordon 973

Self-portrait with Erna 1934, oil on canvas, 76 x 62 cm

the estate number on the back side: KN-Da/Bi 16

ExHIBITED: Ernst Ludwig Kirchner — Selbstbildnisse, Kirchner Museum Davos, 1997, cat. no. 73 (repr.) / Farben sind die Freuden des Lebens — Ernst Ludwig
Kirchner. Das innere Bild, Kirchner / Museum Davos, 19.12.1999-26.3.2000 / Museum Folkwang, Essen, 9.4.~18.6.2000, p. 152 (colour reproduction) / Ernst Ludwig
Kirchner, Retrospective, Stidel Museum, Franfurkt 23.4.-25.7.2010

LITERATURE: Donald E. Gordon, Ernst Ludwig Kirchner. Mit einem kritischen Katalog samtlicher Gemdlde, Munich 1968, no. 973, p. 415 (repr.) / Ruth Zielmann,
Ernst Ludwig Kirchner und das Selbstbildnis, Lizentiatsarbeit, Bern 1997, pic. 54 / Catalogue of exhibition ,Farben sind die Freude des Lebens — Ernst Ludwig
Kirchner. Das innere Bild, publisher Mario-Andreas from Liittichau and Roland Scotti, Cologne 1999, p. 152 (colour reproduction) / Thomas Réske, Der Lebenskam-
erad — Das Verhdltnis Ernst Ludwig Kirchners zu Erna Schilling, in: Frauen in Kunst und Leben der Briicke, Briicke Almanach 2000, Schleswig 2000, pic. 17 / Bettina
Gockel, Vom Geschlecht zum Gesicht,Korpererfahrungen und — konzeptionen im Werk Kirchners, in: Die Briicke in Dresden 1905-1911, catalogue of exhibition.
Staatliche Kunstsammlungen Dresden, 2001/2002, p. 204-308 (reproduction) / Ernst Ludwig Kirchner, Retrospective, catalogue of exhibition. Stidel Museum,
Frankfurt, Ostfildern 2010, cat. no. 153, full-page colour reproduction p. 53, colour reproduction p. 286

PROVENANCE: the estate of Ernst Ludwig Kirchner / family foundation Benvenuta, Vaduz

NorTE: Kirchner-Archiv, photo album III, p. 309; Kirchner-Archiv, photo album IV, p. 41. Gordon 973
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Per Kirkeby (*1938 Copenhagen)

Dénsky vytvarnik Per Kirkeby ptivodné vystudoval geologii a jako specialista se ti¢astnil i polérnich expedic do Grén-
ska. V roce 1962 zalozil v Kodani Experimentalni uméleckou $kolu a s oblibou se pohyboval napfi¢ riznymi tendencemi
i obory umeéni 60. a 80. let. Maluje, vytvari sochy, experimentuje s filmem, Gcastni se performanci, vydava basné i eseje.
Zajimavou tvahu publikoval o Rodinové Brané pekel. Objevil obycejnou krasu ru¢né délané cihly a z tohoto materidlu
zacal stavét ve vefejném prostoru zvlastni objekty, které jsou soucasné architekturou i monumentalni plastikou. Zajimaji
jej rizné prichody, monumentalni oblouky i monolity. V malifstvi je obdivovatelem mistrd, jako byl Turner nebo Poussin.
K jeho postmoderni filozofii patti kontroverzni tvrzeni, ze umélecka dila jsou vzdy zvlastni reprodukei jinych uméleckych
dél. A k tomu dodaval, Ze vzdy pottebuje néco, podle ¢eho by tvofil. ,Nemohu malovat z prazdného nebe.*

The Danish artist Per Kirkeby studied geology at first. He took part in polar expeditions as a specialist. In 1962
he established the Experimental Art School in Copenhagen. He crossed over different tendencies and styles of art in the ‘60s
and 70s. He is a painter and sculptor; he experiments with movies, takes part in different performances and he writes poetry
and essays. He published an interesting essay about Rodin’s Hell's Gate. He discovered the common beauty of handmade bricks
and started to build special objects from them which are considered monumental architecture as well as monumental sculpture.
He is interested in passages, monumental arches and monoliths. He admires Turner and Poussin. His postmodern philosophical
theory says that pieces are always a strange reproduction of other artworks. He said that he needs something to inspire him.
“I can’t paint from the empty sky.”

Dvé pazel 1983, bronz, 116 x 73 x 55 cm

opatfeno monogramenm, razitkem a ¢islem

NAKLAD: 6 +0, Ex. 2/6

VysTAVENO: Per Kirkeby, Galerie Kaj Forsblom, Helsinky, 17.3.-6.4.1990 / Per Kirkeby - Bilder und Skulpturen, Zeche Zollverein, Essen, 29.11.1997-22.2.1998
(kat. repr. str. 42) / Per Kirkeby - Bronzy, Statni galerie v Lenbachhaus, Mnichov, 23.9.-29.11.1998 (kat. repr. str. 139) / Per Kirkeby — Schwarze Tafeln und Bron-
zen, Flensburger Museum, 24.3.-2.5.1999 (kat. repr. str. 29) / Abstrakt. Eine Definition abstrakter Kunst an der Schwelle des neuen Milleniums, Max-Gandolph-
-Bibliothek, Salzburg, 24.7.-29.8.1999 / Per Kirkeby - Zeichnungen des Bildhauers, Neuer Berliner Kunstverein, 12.1.-28.2.2005 (kat. repr. str. 22) / Per Kirkeby,
Galerie Sabine Knust, Mnichov, 7.4.-10.5.2005 / Per Kirkeby, Galerie Michael Haas, Berlin, 1.2.-10.3.2007 (kat. repr. str. 19)

LITERATURA: Per Kirkeby. Recent Painting & Sculpture, katalog vystavy. Whitechapel Art Gallery, Londyn 1985/86, ¢b. repr. / Ulrich Wilmes, Per Kirkeby.

Die Bronzen. Werkverzeichnis, anléflich der Ausstellung im Lenbachhaus in Miinchen (23.9.-29.11.1998), Verlag Walther Konig, Kolin 1998, celostr. bar. repr.,
¢b. repr. str. 139, kat. ¢&. 25

PUvoDp: umélciv ateliér / Galerie Michael Werner, Kolin & New York

PozNAMKA: znacka slévarny: H. Schmike, Dusseldorf

Two arms I 1983, bronze, 116 x 73 x 55 cm

monogrammed, stamped, numbered

Eprrion: 6 +0, Ex. 2/6

ExXHIBITED: Per Kirkeby, Kaj Forsblom Gallery, Helsinki, 17.3.-16.4.1990 / Per Kirkeby — Bilder und Skulpturen, Zeche Zollverein, Essen, 29.11.1997-22.2.1998
(cat. repr. p. 42) / Per Kirkeby - Die Bronzen, State Gallery in Lenbachhaus, Munich, 23.9.-29.11.1998 (cat. repr. p. 139) / Per Kirkeby - Schwarze Tafeln und Bron-
zen, Flensburger Museum, 24.3.-2.5.1999 (cat. repr. p. 29) / Abstrakt. Eine Definition abstrakter Kunst an der Schwelle des neuen Milleniums, Max-Gandolph-Bib-
liothek, Salzburg, 24.7.-29.8.1999 / Per Kirkeby — Zeichnungen des Bildhauers, Neuer Berliner Kunstverein, 12.1.-28.2.2005 (cat. repr. p. 22) / Per Kirkeby, Sabine
Knust Gallery, Munich, 7.4.-10.5.2005 / Per Kirkeby, Galerie Michael Haas, Berlin, 1.2.-10.3.2007 (cat. repr. p. 19)

LITERATURE: Per Kirkeby. Recent Painting & Sculpture, catalog of exhibition. Whitechapel Art Gallery, London 1985/86, black and white reproduction / Ulrich
Wilmes, Per Kirkeby. Die Bronzen. Werkverzeichnis, anliflich der Ausstellung im Lenbachhaus in Munich (23.9.-29.11.1998), Verlag Walther Konig, Cologne 1998,
full-page colour reproduction, black and white repr. p. 139, cat. no. 25

PROVENANCE: the atelier of the artist, Michael Werner Gallery, Cologne & New York

NoTE: a brand of iron-foundry: H. Schmdke, Dusseldorf
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Palll Klee (1879 Miinchenbuchsee/Bern — 1940 Muralto)

Paul Klee pochézel z hudebni rodiny. Otec — Némec - byl uitelem hudby, matka — Svycarka jihofrancouzského pii-
vodu - zpévackou. Svijj zajem od détstvi délil mezi hudbu, literaturu a vytvarné umeéni. V. Mnichové se stal ¢lenem slavné
skupiny Der blaue Reiter (Modry jezdec) a pozdéji ptisobil jako profesor na Bauhausu ve Vymaru a Dessavé. Jeho blizkym
ptitelem byl Kandinsky, se kterym v Dessavé sdilel na dvé ¢asti rozdélenou moderni vilu, slouZici jako obydli profesort
zdejsi slavné umeélecké skoly. Jeho vytvarna dila jsou vétSinou komorni, ptsobi témér détsky naivné, sam Klee vSak byl pre-
myslivy tvirce, ktery fadu svych vizudlnich postiehti dokazal velmi dobfe formulovat. Nejslavnéj$im je z tohoto hlediska
jeho Pddagogisches Skizzenbuch, ktery vysel ¢esky pod nazvem Pedagogicky nacrtnik. Stal se prosluly vétou: ,,Kunst gibt
nicht das Sichtbare wieder, sondern Kunst macht sichtbar® ¢ili ,,Uméni nereprodukuje to viditelné, nybrz uméni ¢ini vidi-
telnym, ktera pro mnohé byla klicem k pochopeni moderniho uméni. Po nasilném uzavteni Bauhausu na kréatko ptisobil
jako profesor na akademii v Diisseldorfu, ale od roku 1933 il ve Svycarsku, kdyZ po néstupu Hitlera musel z politickych
davodi emigrovat. Stal vzdy mimo hlavni tendence. Inspirovaly ho obrazy déti predskolniho véku, kresby dusevné ne-
mocnych i sbirky v etnografickych muzeich. Jeho legendarni pobyt v Tunisku mu rozzaftil paletu do ¢istych spektralnich
barev. Z fantazie, ovladané hudbou i snem, pak vznikaly obrazy a akvarely plné poezie a radosti z procesu tvoreni.

Paul Klee was raised in a musical family. His father — a German — was a music teacher; his mother — a Swiss of South
African origin — was a singer. His interests in his childhood were divided between music, literature and fine arts. In Munich he
became a member of the famous group Der blaue Reiter (The Blue Rider) and later he was a professor at Bauhaus in Wiemar
and Dessau. Kandinsky was a close friend. They shared a modern villa in Dessau divided into two parts, which served as
a home for the professors of the famous local art school. His pieces are mostly modest; they look almost childishly naive, but
Klee himself was a thoughtful creator, who knew how to express a myriad of visual observations. The most famous of the for-
mer is his Pidagogishes Skizzenbuch. He became notorious for his statement: “Kunst gibt nicht das Sichtbare wieder, sondern
Kunst macht Sichtbar”, which means: “Art does not reproduce the visible; rather, it makes it visible.” That was, for many,
the key to understanding the modern arts. After the violent closing of Bauhaus, he worked for a short time as a professor at
the academy in Dusseldorf. He lived in Switzerland after 1933, because he had to emigrate after Hitler came to power. He
always remained outside the mainstream. He was inspired by pictures from children of preschool age, drawings of the mentally
ill, and collections in ethnographic museums. His legendary stay in Tunisia brightened his palette into clean, prismatic colors.
From his imagination, controlled by music and dream, came paintings and watercolors full of poetry and the joy of creation.

Rosa 1920, olej na kartonu, 20,3 x 14,6 cm

signovano a datovano: ,Klee 1920/129°

VYsTAVENO: Artin Revolt, Némecko 1905-1925, Marlborough Fine Art, Londyn 1959, kat. ¢. 70 (repr.)

LiTERATURA: Will Grohmann (nakl.), Privatsammlungen neuer Kunst. Die Sammlung Ida Bienert Dresden, svazek 1, Potsdam 1933, str. 14, 21 (repr.) /
Will Grohmann, Paul Klee, Genf/Stuttgart 1954, str. 60 (repr.) / Jim M. Jordan, Paul Klee and Cubism, Princeton 1984, str. 169 / Fritz Loffler, Theodor Déubler
sowie Ida Bienert a Klee, in: Akten Dresden 1986, str. 4246, tamtéZ: str. 45 / Paul Klee Stiftung (nakl.) Paul Klee, Catalogue raisonné, svazek 3, 1919-1922,
Kunstmuseum Bern, Benteli Verlags AG Bern 1999, kat. ¢. 2474, str. 220 (¢b. repr.) a str. 182 (celostr. bar. repr.) / Boris Friedewald, Paul Klee, Sein Leben.
Seine Kunst, Mnichov Londyn New York 2011, bar. repr. str. 87

PUvop: Ida Bienert, Drazdany/Mnichov / Marlborough Fine Art, Londyn / Eberhard Kornfeld, Bern / Galerie Elvira Gonzalez, Madrid /soukroma sbirka
PozNnAMKA: Nadace Paul Klee, ¢. 2474

Rosa 1920, oil on cardboard, 20,3 x 14,6 cm

signed and dated: ,Klee 1920/129°

EXHIBITED: Artin Revolt, Germany 1905—1925, Marlborough Fine Art, London 1959, cat. no. 70 (repr.)

L1TERATURE: Will Grohmann (publisher), Privatsammlungen neuer Kunst. Die Sammlung Ida Bienert Dresden, book 1, Potsdam 1933, p. 14, 21 (repr.) / Will
Grohmann, Paul Klee, Genf/Stuttgart 1954, p. 60 (repr.) / Jim M. Jordan, Paul Klee and Cubism, Princeton 1984, p. 169 / Fritz Loffler, Theodor Déiubler sowie Ida Bi-
enert and Klee, in: Akten Dresden 1986, p. 42-46, here: p. 45 / Paul Klee Stiftung (publisher) Paul Klee, Catalogue raisonné, book 3, 1919-1922, Kunstmuseum Bern,
Benteli Verlags AG Bern 1999, cat. no. 2474, p. 220 (black and white reproduction) and p. 182 (full-page reproduction) / Boris Friedewald, Paul Klee, Sein Leben.
Seine Kunst, Munich London New York 2011, colour reproduction p. 87

PROVENANCE: Ida Bienert, Dresden/Munich (from artist) / Marlborough Fine Art London / Eberhard Kornfeld, Bern / Elvira Gonzalez Gallery, Madrid / private collection
NorTE: Paul Klee Foundation, no. 2474
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Maska pro Falstaffa 1929, akvarel na papife na kartonu, 37,9 x 23,8 cm

signovano vpravo dole; datovano vlevo dole na kartonu a ndzev uveden vpravo dole na kartonu

VYsTAVENO: ,Paul Klee, Galerie Alfred Flechtheim, Berlin 1929, ¢. 136 / ,,Paul Klee. Aquarelle, Zeichnungen und Graphik aus 25 Jahren', Galerie Alfred
Flechtheim, Diisseldorf 1930, ¢. 138 / ,,Paul Klee. Aquarelle aus 25 Jahren, 1905 bis 1930 Staatliches Museum Saarbriicken, Saarbriicken 1930, ¢. 111/ ,,Paul
Klee, Kunstverein Rheinland Westfalen & Galerie Alfred Flechtheim, Disseldorf 1931, ¢. 212 / ,Paul Klee®, Wadsworth Atheneum, Hartford 1936, ¢. 16 /
»Exposition Internationale du Surréalisme, Galerie Robert, Amsterdam 1938, ¢. 69 / ,Gloires de la peinture moderne. Hommage a James Ensor*, Palais des
thermes, Ostende 1949, ¢. 90 (repr.) / ,Paul Klee 1879-1940. Werke aus den Jahren 1904 bis 1940 Kunst- und Museumsverein Wuppertal, Wuppertal 1956, ¢. 50
/ ,Weltkunst aus Privatbesitz*, Kunsthalle, Kolin 1968, ¢. G24 (obr. ¢. 12) / ,,Paul Klee, umélctiv dim, Mnichov 1970-71, &. 97 / ,,Paul Klee. Das Werk der Jahre
1919-1923, Gemailde, Handzeichnungen, Druckgraphik®, Kunsthalle, Kolin 1979, ¢. 267 (repr. str. 337) / ,Paul Klee®, Galleria Civica dArte Moderna e Contem-
poranea, Turin 2000-2001, ¢. 129 / Meisterbldtter aus dem 20. Jahrhundert, Galerie Michael Haas, Berlin, 11.12.2009-9.1.2010, kat. str. 13 (celostr. bar. repr.)
LITERATURA: Daniel-Henry Kahnweiler, ,,Klee, Patiz 1950, repr. / Christina Kroll, ,Die Bildtitel Paul Klees. Eine Studie zur Beziehung von Bild und Sprache
in der Kunst des zwanzigsten Jahrhunderts®, Dissertation, Bonn 1968, str. 35 / Christian Geelhaar, ,,Paul Klee und das Bauhaus®, Kolin 1972, str. 86 (repr.) / Mar-
garet Plant, ,,Paul Klee, Figures and Faces®, Londyn 1978, str. 100 (repr.) / Wolfgang Kersten, ,,Paul Klee. Zerstérung, der Konstruktion zuliebe?", Marburg 1987,
kat. ¢. 153, str. 96 / Pier Giovanni Castagnoli, ,,Paul Klee®, Torino GAM 2000, str. 129 / ,,Paul Klee, catalogue raisonné®, svazek 5 (1927-1930), Paul-Klee-Stiftung,
Benteli-Verlag, Kunstmuseum Bern, Bern 2001, ¢. 4778, str. 275 (repr.)

PUvoDp: Galerie Neue Kunst Fides; Das Kunsthaus (Rudolf Probst ), Drazdany/ Mannheim (1929) / Galerie Alfred Flechtheim, Berlin/Diisseldorf/Pariz/Londyn
(1929-33) / Galerie Simon (Daniel-Henry Kahnweiler), Patiz (1934) / Lily Klee, Bern (1940-46) / Klee-Gesellschaft, Bern (od roku 1946)/ Karl Julius Anselmino,
Wauppertal/Mnichov (1957-1978) / poziistalost K. J. Anselmino, Wuppertal/Mnichov (1978) / soukroma sbirka, Svycarsko

The mask for Falstaff 1929, aquarelle on paper and cardboard, 37,9 x 23,8 cm

signed on the right below, dated on the left below on cardboard and title is placed on the right below on cardboard

ExHIBITED: ,,Paul Klee; Alfred Flechtheim Gallery, Berlin 1929, no. 136 / ,Paul Klee. Aquarelle, Zeichnungen und Graphik aus 25 Jahren'; Alfred Flechtheim
Gallery, Diisseldorf 1930, no. 138 / ,,Paul Klee. Aquarelle aus 25 Jahren, 1905 bis 1930 Staatliches Museum Saarbriicken, Saarbriicken 1930, no. 111/ ,,Paul Klee';
Kunstverein Rheinland Westfalen & Alfred Flechtheim Gallery, Diisseldorf 1931, no. 212 / ,Paul Klee; Wadsworth Atheneum, Hartford 1936, no. 16 / ,Exposition
Internationale du Surréalisme, Robert Gallery, Amsterdam 1938, no. 69 / ,Gloires de la peinture moderne. Hommage a James Ensor’; Palais des thermes, Ostende
1949, no. 90 (repr.) / ,,Paul Klee 1879—1940. Werke aus den Jahren 1904 bis 1940 Kunst- und Museumsverein Wuppertal, Wuppertal 1956, no. 50 / ,Weltkunst aus
Privatbesitz, Kunsthalle, Cologne 1968, no. G24 (pic. no. 12) / ,,Paul Klee*, artist’s house, Munich 1970-71, no. 97 / ,Paul Klee. Das Werk der Jahre 19191923,
Gemilde, Handzeichnungen, Druckgraphik'; Kunsthalle, Cologne 1979, no. 267 (pic. p. 337) / ,Paul Klee'; Galleria Civica dArte Moderna e Contemporanea, Turin
2000-2001, no. 129 / Meisterblitter aus dem 20. Jahrhundert, Galerie Michael Haas, Berlin, 11.12.2009-9.1.2010, cat. p. 13 (full-page colour reproduction)
LITERATURE: Daniel-Henry Kahnweiler, ,,Klee, Paris 1950, repr. / Christina Kroll, ,, Die Bildtitel Paul Klees. Eine Studie zur Beziehung von Bild und Sprache in
der Kunst des zwanzigsten Jahrhunderts®, Dissertation, Bonn 1968, p. 35. / Christian Geelhaar, ,,Paul Klee und das Bauhaus®, Cologne 1972, p. 86 (repr.) / Margaret
Plant, ,Paul Klee, Figures and Faces®, London 1978, p. 100 (repr.) / Wolfgang Kersten, ,Paul Klee. Zerstorung, der Konstruktion zuliebe?", Marburg 1987, cat. no. 153,
p. 96. / Pier Giovanni Castagnoli, ,,Paul Klee'; Torino GAM 2000. p. 129. / ,,Paul Klee, catalogue raisonné; vol. 5 (1927-1930), Paul-Klee-Stiftung, Benteli-Verlag /
Kunstmuseum Bern, Bern 2001, no. 4778, p. 275 (repr.)

PROVENANCE: Neue Kunst Fides Gallery / Das Kunsthaus (Rudolf Probst ), Dresden / Mannheim (1929) / Alfred Flechtheim Gallery, Berlin/Diisseldorf/Paris/
London (1929-33) / Simon Gallery (Daniel-Henry Kahnweiler), Paris (1934) / Lily Klee, Bern (1940—46) / Klee-company, Bern (1946) / Karl Julius Anselmino,
Wuppertal/Munich (1957-1978) / the estate of K. ]. Anselmino, Wuppertal/Munich (1978) / private collection, Switzerland
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Fel‘nand Légel‘ (1881 Argentan, Orne - 1955 Gif-sur-Yvette)

Fernand Léger byl svymi soucasniky povazovan za jednoho z nejnadanéjsich umeélct své generace. V mladi pattil
k bohémské umélecké komunité, ktera se schazela na Montparnassu. Ze vSech styla si tehdy nejvice oblibil kubismus,
ale na rozdil od mnoha jinych se nechtél podobat Braqueovi nebo Picassovi. Na jeho socidlni a vyrazné levicové citéni
zapuisobila zkuSenost prvni i druhé svétové valky. Zazil i obavany Verdun, kde malem pfisel o Zivot. ,Odesel jsem od
své prace v ateliéru, od svych abstraktnich vyzkumu a dostal jsem se mezi muze, kteti se denné divali smrti do tvare.”
Se stejnym nadSenim s jakym pred valkou vytvarel kubistické kompozice, zacal po valce malovat stavebni délniky na lese-
ni. Experimentoval s filmem, nato¢il prikopnické dilo nazvané Mechanicky balet, kde se realita stfidala s abstrakci, krasa
moderniho stroje s krdsou tvafe pohledné modelky. Fascinovala ho moderni doba, maloval ji v zafivych ténech. V obycej-
nych tématech objevoval civilni krasu. Pfi¢ilo se mu v§e melancholické ¢i ponuré, jeho obrazy vyvolavaji pocit uspokojeni.
O rozmachu jeho dila svéd¢i rozsahlé sklomalby nebo nasténné malby. Pracoval pomalu - tvrdil, Ze v tom, co déla, nemuze
improvizovat.

Fernand Léger was considered by all his peers as the most talented artist of his generation. When he was young he was
a part of an art community that met in Montparnasse. Of all art styles he admired Cubism the most, but he did not want
to be like Braque or Picasso. Experience from both world wars influenced his social feelings and orientation. He experienced
the dreaded Battle of Verdun and almost died there. “I left my work in the atelier; I left my abstract research and went among
men who daily saw the face of death.” During the war he painted Cubist compositions and after the end of the war, he started
to paint portraits of workers on a scaffold. He experimented with a moviemaking. He produced an important movie called
The Mechanical Ballet, where reality is next to abstraction and the beauty of a woman is juxtaposed with the beauty of
a machine. He was fascinated by the modern world and he painted it in bright colors. He discovered the beauty in the ordinary.
He did not like everything to be dark and melancholic and his own pictures bring pleasure to people. The boom of his artworks
was represented by extensive glass and wall paintings. He worked slowly and claimed that he could not improvise.

Kompozice na zeleném pozadi 1931, olej na pltné, 92,5 x 73,2 cm

signovano a datovano, na zadni strané uveden nazev, signatura, datum

VysTAVENO: Fernand Léger, Palais des Beaux-Arts, Brusel, kvéten-cerven 1938, kat. ¢. 51 / Fernand Léger, études et tableaux, Galerie Louise Leiris, Patiz,
kvéten-cerven 1990, kat. ¢. 28, str. 41 (repr.)

LITERATURA: Fernand Léger au Kunsthaus de Zurich, in Cahiers d‘Art, Pafiz 1933, ¢. 3—4 (repr.) / Joachim Heusinger von Waldegg, Fernand Léger.

Die Badende (1931), Ein Schliisselbild, in Panthéon, Bruckmann Verlag, Mnichov, XLVIII stoleti, str. 171-180, repr. str. 176, ¢. 11 / Georges Bauquier, Fernand
Léger. Catalogue raisonné, svazek 1929-1931, Maeght Editeur, Pafiz 1995, kat. ¢. 784, str. 300 a 301 (celostr. bar. repr.)

PtUvop: Galerie Louis Carré, Patiz (¢. 9.283) / Galerie Maeght, Pafiz / soukroma sbirka, Pafiz

PozNAMKA: Bauquier, kat. ¢. 784 / na zadni strané uveden nazev: Composition a la feuille

Composition sur fond vert (Composition a la feuille) 1931, oil on canvas, 92,5 x 73,2 cm

signed and dated, on the back side is placed title, signature and date

ExHIBITED: Fernand Léger, Palais des Beaux-Arts, Brusel, May-June 1938, cat. no. 51 / Fernand Léger, études et tableaux, Louise Leiris Gallery, Paris, May-June
1990, cat. no. 28, p. 41 (repr.)

LITERATURE: Fernand Léger au Kunsthaus de Zurich, in Cahiers dArt, Paris 1933, no. 34 (repr.) / Joachim Heusinger von Waldegg, Fernand Léger. Die Badende
(1931), Ein Schliisselbild, in Panthéon, Bruckmann Verlag, Munich, XLVIII century, p. 171-180, pic. p. 176, no. 11/ Georges Bauquier, Fernand Léger. Catalogue
raisonné, book 1929-1931, Maeght Editeur, Paris 1995, cat. no. 784, p. 300 and 301 (full-page colour reproduction)

PROVENANCE: Louis Carré Gallery, Paris (no. 9.283) / Maeght Gallery, Paris / private collection, Paris

NoTE: Bauquier, cat. no. 784 / on the back side is placed a title: Composition a la feuille
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René Magritte (1898 Lessines, Belgium - 1967 Brussels, Belgium)

O obrazech belgického surrealisty Reného Magritta malit Max Ernst vystizné prohlasil, ze ptsobi jako ndadherné
malované kolaze. A mél v mnohém pravdu, nebot tak néjak Ize nejlépe popsat zptsob, jakym malif se zazra¢nou obrazo-
tvornosti kombinoval dohromady predméty, lidské postavy, krajiny, ba dokonce i svétlo a tmu. Na poc¢atku umélecké drahy
prochazel jednim obdobim za druhym. Chvili byl impresionista, pak kubista, futurista a inklinoval i k abstrakci. Rozho-
dujicim impulzem pro jeho orientaci se staly obrazy italského metafyzického malife Giorgia de Chirica. Pravé pod jeho
vlivem Magritte vstoupil do Bretonovy surrealistické skupiny a namaloval sviij prvni fantaskni obraz. Zakladem veskeré
jeho tvorby byla predevsim hra s fantazii a sny. V tomto ohledu ho dosti inspiroval Edgar Allan Poe, zakladatel fantaskniho
hororového literarniho zanru. V jeho malovani neni nic zasmusilého ¢i odstrasujiciho. Den i noc se u néj ¢asto odehravaji
ve stejné chvili, spojuje je dohromady stejné tak jako bdéni a spanek. Mél rad pohodu a humor, to, co nazyval divadlo
uprostied zivota. Zaroven mél smysl pro tajemno, které definoval jako néco, co se vymyka védéni.

The painter Max Ernst accurately stated that the paintings of Belgian Surrealist painter René Magritte looked like beautiful
painted collages. And he was right. That is the best possible way to describe the manner in which the painter combined
wondrous landscapes with different objects, human figures, and light and dark. He went through one period after another
in the beginning of his career. One moment he was an Impressionist, then a Cubist, Futurist and even Abstractionist. What
finally convinced him to be a Surrealist painter were the paintings of the Italian metaphysical painter Giorgio de Chirico.
Magritte created his first fantastic painting under de Chiricos influence and entered Breton’s Surrealist group. His creative basis
was the play between imagination and dreams. In this instance, Edgar Allan Poe, the fanciful founder of the horror genre, was
his greatest inspiration. His paintings were not somber or deterrent. Day and night often happen at the same time; he connects
them, as well as vigilance and sleep. He liked comfort and music, which he called theater in the middle of life, but he also had
a sense of mystery, which he defined as something that eludes science.

Krdsny dlouhy ¢as (Kdysi ddavno) 1965, olej na platné, 33 x 41 cm

signovano vlevo dole, na zadni strané uveden nazev a potvrzeni od Georgette Magritte z 15. 10. 1972

VYSTAVENO: Vybér 1, Galerie Christian Fayt, Knokke-Heist, 3.-18.6.1978, ¢. 30 / Magritte 1898-1967, Galerie Isy Brachot, Pafiz, 11.1.~10.3.1979, ¢. 23 /
Magritte 1898-1967, Galerie Isy Brachot, Brusel, 29.3.-26.5.1979, ¢. 23 / Magritte. Il buon senso e il senso delle cose, Galleria del Milione, Milan, kvéten 1984 /
Magritte, il Mistero della natura, Palazzo Reale, Milan, 21.11.2008-29.3.2009

LITERATURA: Magritte. Il buon senso e il senso delle cose. Katalog vystavy. Galleria del Milione, Mildn 1984, bar. repr. ¢. 17, str. 53 (uvedeno s nespravnymi
rozméry) / Patrick Waldberg, Magritte, Peintures, Lautre Musee, Patiz 1983, celostr. bar. repr. str. 67 / David Sylvester, René Magritte, Catalogue Raisonné, dil.
111, Oil Paintings, Objects and Bronzes 1949-1967, Sarah Whitfield & Michael Raeburn, Menil Foundation, Basilej 1993, ¢b. repr. ¢. 1023, str. 418

PUvoDp: soukroma sbirka

La belle lurette (Ages ago) 1965, oil on canvas, 33 x 41 cm

signed on the left below, on the back side is placed title and confirmation of Georgette Magritte from 15.10.1972

ExHIBITED: Selection 1, Christian Fayt Gallery, Knokke-Heist, 3.~18.6.1978, no. 30 / Magritte 1898-1967, Isy Brachot Gallery, Paris, 11.1.—10.3.1979, no. 23/
Magritte 1898-1967, Isy Brachot Gallery, Brussels, 29.3.—26.5.1979, no. 23 / Magritte. Il buon senso e il senso delle cose, Galleria del Milione, Milan, May 1984 /
Magritte, il Mistero della natura, Palazzo Reale, Milan, 21.11.2008-29.3.2009

LITERATURE: Magritte. Il buon senso e il senso delle cose, Catalogue of exhibition. Galleria del Milione, Milan 1984, colour reproduction no. 17, p. 53 (with wrong
format) / Patrick Waldberg, Magritte, Peintures, Lautre Musee, Paris 1983, full-page colour reproduction p. 67 / David Sylvester, René Magritte, Catalogue Raisonné,
Vol. I11 / Oil Paintings, Objects and Bronzes 1949 - 1967, Sarah Whitfield & Michael Raeburn, Menil Foundation, Basel 1993, black and white reproduction no. 1023,
p.418

PROVENANCE: private collection
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Henri Matisse (1869 Le Cateau-Cambrésis, France — 1954 Nice)

Francouzsky klasik moderniho uméni Henri Matisse ¢asto a rad maloval Zeny. O svych modelkach fikaval, Ze musi
byt uvolnéné a nehlu¢né, jinak pry ve svém uméni nedosahne kyzené harmonie. Casto pry pred modelem s otevienyma
oc¢ima snil a byl podrazdény, kdyz mu v tu chvili nékdo polozil nevhodnou otazku. Matisse zdsadné nepouzival k malovani
fotografie, ale vzdy se inspiroval skute¢nosti, tedy Zivym modelem. KdyZz maloval zatisi s Gstficemi, musel je mit po tfech
dnech vidy cerstvé. Tvoril od ¢asného rana do obéda, pak si na delsi ¢as zdfimnul. Trpél totiZ nespavosti, v noci spal jen
tfi az pét hodin, takze odpoledni siesta pro néj byla dtlezitd. V mladi se stal predstavitelem fauvismu, dravé francouzské
exprese. ,Donatello au milieu des fauves!®, ,,Donatello mezi $elmami®, vykfikl v f{jnu 1905 na patizském Podzimnim sa-
l6nu kritik Louis Vauxcelles, kdyz uvidél Matissovy obrazy vedle Zenské socharské busty, ktera vypadala jako dilo italské
renesance. Matisse pozdéji usiloval o harmonii. Prohlasil, Ze mu jde o uméni, které by uklidiiovalo podobné jako dobra
lenoska. Byl odvékym konkurentem a absolutnim protikladem Picassa. Pochdzel ze severni Francie, ale podzim Zivota
stravil na slunném jihu, kde si jako sviij bezpe¢ny pristav vyhlédl sttedomorské mésto Nice.

Henri Matisse is the French classical artist of modern art. He often painted a women and he said of his models that they
must be relaxed and silent to prevent falling short of harmony in his pieces. He often dreamed during his work and he was
very irritated when models asked an inappropriate question. Matisse did not use photos, but he was always inspired by a real
model. When he painted a still life with oysters, he wanted them changed every three days. He painted from early morning until
lunch, then he slept for a long time. He had insomnia and usually slept only three to five hours a night. When he was young
he became a representative of Fauvism, which was a savage French expression. “Donatelo au milieu des fauves!” (“Donnatelo
among the beasts”) said critic Louis Vauxcelles in the Parisian Autumn salon in October of 1905. He saw paintings by Matisse
next to a woman sculptor’s bust that looked like a piece of Italian Renaissance art. Matisse sought harmony. He said that he
was interested in art that can calm you. Picasso was his rival and contrasted with Matisse. Matisse came from Northern France
and later moved to Nice, which became his safe haven.

Sklonénd Zena 1938, uhel na papite, 60,5 x 40,5 cm

opatfeno monogramem vpravo dole, na zadni strané potvrzeni od pani Wandy de Guébriant ze dne 20. 7. 1987

VysTAVENO: Henri Matisse Musée d’Art Moderne, Fondation Basil et Elise Goulandris, Andros, 3.7.-30.9.1988 / Aquarelle — Gouachen — Zeichnungen, Galerie
Beyeler, Basilej, 15.10.-31.12.1988 / Léternel féminin, Galerie Beyeler, Basilej, listopad 1989 —leden 1990

LiTERATURA: Henri Matisse Musée dArt Moderne. Katalog vystavy Fondation Basil et Elise Goulandris, Andros 1988, celostr. repr. str. 27 / Aquarelle —
Gouachen - Zeichnungen. Katalog vystavy. Galerie Beyeler, Basilej 1988, ¢. 65 / éternel féminin. Katalog vystavy. Galerie Beyeler, Basilej 1989, ¢. 38

PUvoDb: pani Jean Matisse

Femme accoudée 1938, coal on paper, 60,5 x 40,5 cm

monogram on the right below, confirmation of Mrs. Wanda de Guébriant from 20. 7. 1987 on the back side

ExHIBITED: Henri Matisse Musée d’Art Moderne, Fondation Basil et Elise Goulandris, Andros, 3.7.-30.9.1988 / Aquarelle — Gouachen — Zeichnungen, Beyeler
Gallery, Basel, 15.10.-31.12.1988 / Léternel féminin, Beyeler Gallery, Basel, November 1989 — January 1990

LITERATURE: Henri Matisse Musée dArt Moderne, catalogue of exhibition from Fondation Basil et Elise Goulandris, Andros 1988, full-page reproduction. p. 27
/ Aquarelle — Gouachen — Zeichnungen, catalogue of exhibition. Beyeler Gallery, Basel 1988, no. 65 / Léternel féminin, catalogue of exhibition from Beyeler Gallery,
Basel 1989, no. 38

PROVENANCE: Mrs. Jean Matisse
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Mladd Zena 1936, uhel na papite, 60,5 x 40,3 cm

signovano a datovano vpravo dole, na zadni strané uveden nazev a ¢islo: 204011, 354/11 (vlevo dole), vlevo nahofe razitkovino: MP

VysTAvENO: Henri Matisse, Three Decades of Drawings from the Pierre and Maria-Gaetana Matisse Foundation, 17.10.-22.11.2003 / Galerie Gerald Peters,

Dallas, Texas, 5.12.2003—14.2.2004 / Galerie Gerald Peters, Santa Fe, Nové Mexiko, celostr. repr. ¢. 11

PUvoD: pozistalost Matisse, Nadace Pierre and Maria Gaetana Matisse / L&M Arts, New York / Galerie James Goodman, New York / soukroma sbirka,
New York

OVERENT PRAVOSTI: Autenti¢nost této prace je potvrzena certifikaitem pani Wandy de Guébriant ze dne 6.10.2005. Dilo je v umélcové archivu vedeno
pod ¢islem B 133.

Jeune femme 1936, coal on paper, 60,5 x 40,3 cm

signed and dated on the right below, on the back side is placed title and number: 204011, 354/11 (on the left below), upper on the left is a stamp: MP

ExHIBITED: Henri Matisse, Three Decades of Drawings from the Pierre and Maria-Gaetana Matisse Foundation, 17.10.~22.11.2003 / Gerald Peters Gallery,
Dallas, Texas, 5.12.2003—14.2.2004 / Gerald Peters Gallery, Santa Fe, New Mexico, full-page reproduction no. 11

PROVENANCE: the estate of the artist / Pierre and Maria Gaetana Matisse Foundation / L&+M Arts, New York / James Goodman Gallery, New York / private
collection, New York

ExPERTISE: Authenticity of this work is confirmed by a certificate of Mrs. Wanda de Guébriant from 6.10.2005. Work is placed under the number: B 133

in the artist’s archive
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Piet Mondrian (1572 Netherlands — 1944 USA)

Piet Mondrian se stal spole¢né s Kandinskym, Delaunayem, Kupkou a Malevi¢em zakladatelem malifské abstrakce.
Ucarovala mu stroha geometrickd abstrakce, barevna sit ¢tverct a obdélnikid v obrazech. Pocatky jeho tvorby ale byly dosti
realistické a expresivni. MiZzeme sledovat krok za krokem, jak postupné opoustél naturalisticky vidény svét a vytvarel ob-
razy jako svébytnou kompozici tvarti a barev. Ve zacalo studiemi stromtl, jejichZ tvar malif stale zjednodu$oval, az mu zi-
stalo jen schéma vertikal (kmeny stromt) a horizontal (vétve stromt). Tyto ¢erné linie ur¢ily zakladni kompozici a vzniklé
¢tverce ¢i obdélniky vyplnil Mondrian ¢istymi barvami, ¢ervenou, zlutou, modrou a bilou. Jeho tvorba je zosobnénim
holandské racionality a mozna i protestantského purismu. Vertikalu a horizontalu, dva hlavni prvky svych abstraktnich
dél, povazoval za vyraz dvou protichtidnych sil a on sdm svym uménim usiloval o jejich rovnovahu. Malif svym dilem,
pro které si nasel oznaceni neoplasticismus, vyrazné ovlivnil moderni design a architekturu, od projektt barevnych fasad
domt pres nabytek a plakaty az po lustry sestavené z vertikalné a horizontalné polozenych zarivek.

Piet Mondrian, Kandinsky, Delaunay, Kupka and Malevic were the founders of painting abstraction. Despite the fact that
Mondrian’s first works were realistic and expressive, he admired strict geometrical abstraction, colored networks of squares and
rectangles. He started with studies of trees. The painter simplified the shape till the end, when only a scheme of verticals (trunk)
and horizontals (twigs) was left. These black lines established the basic composition, which created squares and rectangles and
he filled them with bright colors - red, yellow, blue and white. His pieces showed us Dutch Rationalism and Protestant Purism
as well. He considered verticals and horizontal lines to be the main components of abstract art. They were two divergent po-
wers and he always wanted to achieve harmony in his art. He called his art Neo-plasticism, and he influenced modern design
and architecture in a wide range, from projects of colored house facades, furniture and posters to chandeliers with vertically
and horizontally placed fluorescent tubes.

Foxtail Lily  okolo 1909, olej na kartonu a sololitu, 74 x 99 cm

signovano dole vlevo od stfedu: PIET MONDRIAAN

VyYsTAVENO: John B.L. Goodwin Collection, The Museum of New Mexico, Santa Fe, 19.3.-15.5.1972

LITERATURA: Robert P. Welsh, The Hortus Conclusus of Piet Mondrian, Connoisseur Magazine, dil. 161, &. 647, unor 1966, rep. ¢. 6, str. 133 / Joop M. Joosten
a Robert P. Welsh, Piet Mondrian. Catalogue raisonné of the Naturalistic Works (until early 1911), svazek 1, Mnichov/New York 1998, ¢b. repr. str. A615,

str. 405 / Marty Bax, Complete Mondrian, Blaricum 2001, ¢b. repr. str. 439

PUvoD: sbirka S.A. Slijper, Blaricum / Holandsko (ziskano od autora), inv. ¢. 759 / Eugene Victor Thaw & Co. Inc., New York / John Blair Linn Goodwin,

New York / sbirka Anthony P. Russoa, New York / Joseph P. Carroll, New York

Foxtail Lily  cca 1909, oil on cardboard on fiberboard, 74 x 99 cm
signed below on the left from the centre: PIET MONDRIAAN

EXHIBITED: John B.L. Goodwin Collection, The Museum of New Mexico, Santa Fe, 19.3—15.5.1972

LITERATURE: Robert P. Welsh, The Hortus Conclusus of Piet Mondrian, Connoisseur Magazine, vol. 161, no. 647, February 1966, pic. no. 6, p. 133/ Joop

M. Joosten and Robert P. Welsh, Piet Mondrian. Catalogue raisonné of the Naturalistic Works (until early 1911), book 1, Munich/New York 1998, black and white
reproduction no. A615, p. 405/ Marty Bax, Complete Mondrian, Blaricum 2001, Black and white pic. no. 439

PROVENANCE: Collection of S.B. Slijper, Blaricum/Netherlands (by the artist), inv. no. 759 / Eugene Victor Thaw & Co. Inc., New York / John Blair Linn Goodwin,
New York / collection of Anthony P. Russo, New York / Joseph P. Carroll, New York
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Francis Picabia (1879 Paris — 1953 Paris)

Francis Picabia patfil k nespoutanym vytvarnym bouflivakim. Mél pry jen dvé vasné: malovani a rychla auta. Po
cely zivot byl dobfe finan¢né zaopatreny: otec byl zamozny Kubanec, ktery v Parizi pilisobil jako diplomat. Picabia prosel
nejriznéj$imi vytvarnymi sméry, téméf v pravidelnych perioddch ménil svoji stylovou orientaci. Vyzkousel prakticky vse.
Zacinal u pozdniho impresionismu, pokracoval pies fauvismus a kubismus, aktivné se ucastnil fadéni dadaistického hnuti,
zatadil se i mezi surrealisty a koketoval s abstrakei. Stal se blizkym pritelem Marcela Duchampa a spolu s nim se v roce
1913 osobné i svymi dily Gcastnil proslulé Armory Show, ktera oteviela v USA cestu k modernimu uméni. Zivot pro néj byl
trvalym opojenim. Neexistovaly pro néj zadné bariéry, ani moralni, ani umélecké. Nic mu nebylo vzdalenéjsi nez Zivotni
a umélecky stereotyp.

Francis Picabia was one of the most unrestrained men of his era. His passion was painting and fast cars. He came from
a wealthy family; his father was from Cuba and worked in Paris as a diplomat. Picabia went through many art styles and
changed his style periodically. He tried almost everything. He started with Late Impressionism, then Fauvism and Cubism
came, Dadaism and last but not least came Surrealism and abstraction. He became a close friend of Marcel Duchamp and
both of them took part in the Armory Show in 1913, which opened the way to modern art in the USA. Life had no moral or
artistic barriers. Nothing was as familiar as life and art stereotypes.

Francouzsky kankdn  okolo 1941-43, olej na kartonu, 104 x 74 cm

signovano vlevo dole: Francis Picabia

VYSTAVENO: Les grands maitres et la danse, Casino de Vichy, Vichy / Palais St-Jean, Lyon / Foyer de 'Opéra, Pafiz 1988, ¢. 92-3 / Francis Picabia, Isetan
Museum of Art, Tokyo / Iwaki City Art Museum, Fuku$ima / Kintetsu Museum of Art, Osaka 1999-2000, ¢. 68 / Destins Croisés: Picabia, Carmen Calvo, Galerie
Patrice Trigano, Pafiz 2002, ¢. 7 / Francis Picabia, Funny Guy, Galerie Tibor de Nagy, New York / Galerie Michel Vidal, Patiz 2009-2010

PUvob: pozistalost umélce / Olga Picabia, Patiz / soukroma sbirka, Patiz

OVERENT PRAVOSTI: Ovéfeni od Comité Picabia ze dne 20.1.2011 s eviden¢nim ¢islem 2235. Prace bude zafazena do pravé pripravovaného sborniku.

French Cancan  cca 1941-43, oil on cardboard, 104 x 74 cm

signed on the left below: Francis Picabia

EXHIBITED: Les grands maitres et la danse, Casino de Vichy, Vichy / Palais St-Jean, Lyon / Foyer de I'Opéra, Paris 1988, no. 92-3 / Francis Picabia, Isetan Museum
of Art, Tokyo / Iwaki City Art Museum, Fukushima / Kintetsu Museum of Art, Osaka 1999-2000, no. 68 / Destins Croisés: Picabia, Carmen Calvo, Patrice Trigano
Gallery, Paris 2002, no. 7/ Francis Picabia, Funny Guy, Tibor de Nagy Gallery, New York / Michel Vidal Gallery, Paris 2009-2010

PROVENANCE: the estate of the artist / Olga Picabia, Paris / private collection, Paris

ExPERTISE: Expertise by Comité Picabia from 20.1.2011, evidence number: 2235. Work will be included in the new yearbook.
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Pablo Picasso (1881 Madlaga, Spain - 1973 Mougins, France)

Pablo Picasso il vice nez piil stoleti ve Francii, nicméné v jadru ziistal vzdy Spanélem. Narodil se v Andalusii a vyriis-
tal v Katalansku. V srdci i mysli si nosil obrazy El Greca a Veldzqueze, které poprvé vidél v Madridu. Malovani a kresleni
pro néj byla posedlost. I mrtvym vécem ve svém ateliéru dokazal vdechnout novy umélecky Zivot. Experimentoval, ale
sam toto slovo nemél rad. Tvrdil: ,Nic nehleddm, j& nachdzim.“ S Braquem byl zakladatelem kubismu, nejvlivnéjsiho
malitského sméru 20. stoleti, ale sam se stylovymi okovy nikdy spoutat nenechal. Pohyboval se volné, od kubismu k surre-
alismu, ménil ¢asto vytvarné techniky i malifské formy. Kdyz se ho teoretici ptali na vyznam jeho obrazii, pry jim ukézal
napis v parizskych autobusech: Hovorit s ridi¢em za jizdy se zakazuje. O svych obrazech a malbach tvrdil, Ze jsou zvlastni
formou jeho osobniho deniku. Kreslil pry dfiv, nez umél ¢ist. Jeho otec se vénoval vytvarnému uméni, rozvijel zamérné
synovu vizudlni pamét a Pablo Picasso na to nikdy nezapomnél. Byl malifem, grafikem, scénografem i sochatem. Mél dar
stvoritele: uméni udélal ze véeho, na¢ sahl.

Pablo Picasso lived more than half a century in Paris, but he maintained his Spanish character. He was born in Andalusia
and grew up in Catalonia. He absorbed pieces by El Greco and Velasquez deep into his heart. He saw their art in Madrid for
the first time. Painting and drawing were an obsession for him. He was able to change dead objects in his atelier into living art.
Even though he experimented a lot, he didn'’t like the word. He said: “I'm not looking for something, I find it” He and Braque
invented Cubism together, which became the most famous style of the 20th century. But he was never bound by style. He moved
freely from Cubism to Surrealism and he often changed painting techniques and forms. When theorists asked him about
the meaning of his paintings, he just showed them an inscription from the Parisian buses: “It is not allowed to talk to the driver
when riding” He said of his pieces that they were a form of his personal diary. He learnt to draw before he learnt to read. His
father was interested in art and worked with his son’s visual memory; Pablo Picasso never forgot. He was a painter, graphic
artist, scenographer and sculptor. He had a gift to create. He changed everything he touched into art.

Nahd zZena a dvé postavy 1967, kresba tusi na papife, 37 x 52,4 cm

signovano vpravo dole: Picasso, nahote vlevo datovano 2.7.67.1

VysTAVENO: Under Development: Dreaming the MCA’s Collection, Museum of Contemporary Art, Chicago 1994 / Picasso. Works on paper, R. Stanley
Johnson, Chicago 2004, ¢. 33, repr. str. 79 a na piebalu

LiTERATURA: Christian Zervos, Pablo Picasso. Oeuvre de 1967 et 1968, dil. XXVII, Patiz 1973, ¢. 50, repr. str. 15 / Charles Feld, Picasso. Dessins 27.3.68—
15.3.1968, Paiiz 1969, ¢. 201, bar. repr. / The Picasso Project, Picasso’s Paintings, Watercolors, Drawings and Sculpture. The Sixties II, 1964-1967, San Francisco
2002, ¢. 67-266, repr. str. 362

PUvop: R.S.Johnson, Chicago / soukroma sbirka, New York / soukroma sbirka / R.S. Johnson, Chicago / soukromad sbirka, USA

Femme nue et deux personnages 1967, indian ink on paper, 37 x 52,4 cm

signed on the right below: Picasso, upper on the left dated: 2.7.67.1

ExHIBITED: Under Development: Dreaming the MCA’s Collection, Museum of Contemporary Art, Chicago, 1994 / Picasso. Works on paper, R. Stanley Johnson,
Chicago 2004, no. 33, pic. p. 79 and frontispiece

LITERATURE: Christian Zervos, Pablo Picasso. Oeuvre de 1967 et 1968, Vol. XXVII, Paris 1973, no. 50, pic. p. 15/ Charles Feld, Picasso. Dessins 27.3.1968-
15.3.1968, Paris 1969, no. 201, colour reproduction / The Picasso Project, Picasso’s Paintings, Aquarelle, Drawings and Sculpture. The Sixties II, 1964-1967,

San Francisco 2002, no. 67-266, pic. p. 362

PROVENANCE: R.S. Johnson, Chicago / private collection, New York / private collection / R.S. Johnson, Chicago / private collection, USA
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Hlava Harlekyna 1909, inkoust a tuzka na papife, 60 x 45 cm

VYsTAVENO: Picasso au Palais des Papes, 25 ans aprés, Palais des Papes, Avingon, 18.5.-1.10.1995 / Pablo Picasso, Picasso et le cirque, Musée Picasso,
Barcelona, 15.11.2006—18.2.2007 / Foundation Pierrre Gianadda, Martigny, Svycarsko, 9.3.-17.6.2007

LITERATURA: Picasso au Palais des Papes, 25 ans aprés. Katalog vystavy. Palais des Papes, Avingon 1995, celostr. ¢b. repr. str. 139 / Pablo Picasso, Picasso

et le cirque. Katalog vystavy. Foundation Pierre Gianadda, Musée Picasso, Martigny 2006, celostr. bar. repr. ¢. 107, str. 169 (oznaceno pod nézvem Buste d‘Arle-
quin a uvedena $patnd technika) / Christian Zervos, Pablo Picasso, supplément aux années 1907-1909, Patiz 1973, dil XXV, obr. ¢. 385, str. 133

(dale jen Arlequin) / Josep Palau i Fabre, Picasso Cubisme (1907-1917), Barcelona 1990, obr. ¢&. 356, str. 127 (s nazvem Drawn Bust of Harlequin)

PUvoD: pozistalost umélce / sbirka Heleny Rubinstein, New York / sbirka Berty Kerr, New York / Galerie James Goodman, New York, proddno v unoru 1979
do sbirky Paula Haima a Jeannette Leroyové, Pafiz / soukroma sbirka, Pafiz

Téte d’Arlequin 1909, indian ink and pencil on paper, 60 x 45 cm

EXHIBITED: Picasso au Palais des Papes, 25 ans aprés, Palais des Papes, Avingon, 18.5.—1.10.1995 / Pablo Picasso, Picasso et le cirque, Musée Picasso, Barcelona,
15.11.2006-18.2.2007 / Foundation Pierrre Gianadda, Martigny, Switzerland, 9.3.~17.6.2007

LITERATURE: Picasso au Palais des Papes, 25 ans aprés, cataogue of exhibition Palais des Papes, Avignon 1995, full-page black and white reproduction p. 139/
Pablo Picasso, Picasso et le cirque, catalogue of exhibition Foundation Pierre Gianadda, Musée Picasso, Martigny 2006, full-page colour reproduction no. 107, p. 169
(called BustedArlequin, wrong medium is mentioned there) / Christian Zervos, Pablo Picasso, supplément aux années 1907-1909, Paris 1973, vol. XXV1I, pic. no. 385,
p- 133 (later only Harlequin) / Josep Palau i Fabre, Picasso Cubisme (1907-1917), Barcelona 1990, pic. no. 356, p. 127 (called Drawn Bust of Harlequin)
ExPERTISE: the estate of the artist / Collection of Helena Rubinstein, New York / Collection of Berta Kerr, New York / James Goodman Gallery, New York,

sold in February 1979 to collection of Paul Haim and Jeannette Leroy, Paris / private collection, Paris
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Sigmar POlke (1941 Oels, Germany - 2010 Cologne)

Sigmar Polke, kreslit, malif a fotograf, patfil spole¢né s Georgem Baselitzem, Gerhardem Richterem a Anselmem
Kieferem ke generaci, ktera v Némecku zazila to, co historikové uméni Wolfgang Max Faust a Gerd de Vries vystizné na-
zvali ,Hunger nach Bildern® ¢ili ,,hlad po obrazech® Soukromi sbératelé i muzea se znovu zacali zajimat o uméni, které by
mohli bez rozpaktl umistit na sténu vedle Chagalla nebo Picassa. Sigmar Polke dosahl svétového uznani uz v pétactyticeti
letech - za celozivotni tvorbu si v roce 1986 odnesl z Benatského bienale prestizniho Zlatého lva. Pfi praci na obrazech
experimentoval s novymi barvami ¢i s riznymi, ¢asto nebezpe¢nymi slou¢eninami. Po obsahové strance ztstala zdkladem
vSech jeho dél ironie, provokativni a citliva témata, a to ve vztahu k hodnotam spotfebni civilizace, evropské minulosti
i k zavazujici umélecké tradici. Na prehlidce modernitho uméni Documenta v Kasselu v roce 1972 vystavoval v sekci
ptizna¢né nazvané Individualni mytologie (Individuelle Mythologien). Casto se inspiroval novinovou fotografii, véetné
zvétSeného rastru, kterého vyuzival jako diilezitého vytvarného prostfedku. Rad cestoval, projezdil svét od Pakistanu po
Brazilii, misto tuzky si v§ak s sebou vozil fotoaparat. Poctu Polkemu vzdal i nejrenomovanéjsi némecky historik uméni
Hans Belting. Polke ho tak zaujal, Ze nacas odvritil zrak od stfedovékého uméni, v némz je uznavanym specialistou,
a pripravil obsahly ¢lanek do katalogu Polkeho souborného dila.

Sigmar Polke was a painter and graphic artist. He belonged to the same generation as George Baselitz, Gerhard Richter
and Anselm Kiefer. Historians Wolfgang Max Faust and Gerd de Vries called this period “Hunger and Blidern” which meant
“Hunger for Pictures” and this generation came into being during this era. Private collectors and museums were again
interested in art that had to be placed next to pieces by Chagall or Picasso. Polke became famous worldwide when he was
only 45 years old. He received The Golden Lion from the Venice Biennale in 1986 for lifetime achievement. He experimented
with new colors and dangerous compounds, but the content was the same - ironic, provocative and sensitive topics according
to the values of a consumer society, European history and art tradition. In the 1972 Documenta exhibition of modern art
in Kassel, he had his pieces in a section called “Individuelle Mythologien” (Individual Mythology). He was often inspired by
photos from newspapers, including an enlarged grid used as an important art medium. He loved travelling and he travelled
the whole world, from Pakistan to Brazil; instead of a pencil he used a still camera. Hans Beltingwere, a well-known German
specialist in medieval art, was so impressed by his works that he wrote an article for Polke’s catalogue as a tribute to him.

Ndvrh vitrdZe pro kostel Nanebevzeti Panny 1966, kombinovand technika (akvarel, uhel, tuzka)
Marie ve Weselu nad Rynem na papife, 84 x 180 cm

signovano vlevo dole, vpravo dole signovano a datovéano

PUvoD: sbirka prof. Karla Wimmenauera, Diisseldorf / soukroma sbirka, Nordrhein-Westfalen

Church window design for St. Mary s Assumption 1966, combined painting technique (aquarelle,
in Wesel on the Rhine coal, pencil) on paper, 84 x 180 cm

signed on the left below, on the right below is placed signature and date

PROVENANCE: collection of Prof. Karl Wimmenauer, Diisseldorf/ private collection, Nordrhein-Westfalen
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Gel‘maine RiChieI' (1902 Grans bei Arles - 1959 Montpellier)

Germaine Richierova pochazela z Provence, kde se zachovalo nejvice pamétek antického uméni ve Francii. Klasicka
vzne$enost ji vSak moc nezaujala a tak vykrocila zcela jinym smérem. Tvorila zvla$tni biomorfni figury, povazované za dila
fantaskniho realismu. Jako by to byly bytosti z jiného svéta, naptil lidé a naptl zvirata. Toto uméni mélo bliz k Hieronymu
Boschovi nez k Praxitelovi. I kdyz v pozdéjsi dobé se upnula k figurativnimu socharstvi, byl jeji osobni kanon stéle vzdalen
klasickému odkazu. Expresivni figurace byla jejim nejvlastnéjsim polem ptisobeni. Kontroverzni se stala jeji socha zmu-
¢eného Krista na krizi, kterd byla na zdsah cirkevni hierarchie odstranéna z kostelniho interiéru. Udalost vzbudila v 50.
letech 20. stoleti rozruch a polemiku o vztahu moderniho uméni a nabozenstvi. Richierova patfila spole¢né s Albertem
Giacomettim a Otto Gutfreundem k nejslavnéj$im zakiim sochate Antoinea Bourdella, v jehoz ateliéru zustala az do jeho

smrti.

Germaine Richier was born in Provence, where the most ancient works of art come from. She was not interested in classi-
cal art and decided to go a different way. Richier created special biomorphic figures which were considered works of fantastic
realism. The figures were creatures from another world; half-human, half-animal. This art was nearer to Hieronymus Bosch
than to Praxiteles. Later she was closer to figurative sculpture, but her personal message was still far from classic art. Expres-
sive figuration was the most important part of her art. Her most controversial piece was a torture sculpture of Christ on
the cross, which was removed from a church by the church leaders. This caused bitter debates in the 1950s about the relation-
ship between modern art and religion. Richier, Albert Giacometti, and Otto Gutfreund were the most famous pupils of sculptor
Antoine Bourdell. Richier lived in Bourdell’s atelier until his death.

Obr 1949, bronz, 81 x 45 x 41 cm

signovano a ¢islovano: G. Richier HC/1, znacka slévarny ,,L. Thinot Fondeur Paris,, na okraji podstavce

NAkLAD: Néklad sochy LOgre ¢ini 12 bronzovych exemplara: 1/8 az 8/8, HC1, HC2, HC3, EA

VyYSTAVENO: Germaine Richier, Louisiana Museum, Humlebaek, 13.8.-25.9.1988, kat. ¢. 12, obrazek jiného exemplate / De Vallotton a Dubuffet, Musée
des Beaux-Arts, Lausanne, 20.12.1996-23.2.1997, ¢&. 28, str. 45—46, repr. str. 46

LiTERATURA: Katalog vystavy. Germaine Richier, nakladatelstvi Akademie der Kiinste, Berlin, Kolin 1997, ¢. 39, str. 98, obrazek jiného exemplare
PUvob: pozistalost umélkyné / Galerie Jan Krugier, Ditesheim & Cie

OVERENT PRAVOSTI: Frangoise Guiter, Pafiz, 9. cervenec 1999

L’Ogre 1949, bronze, 81 x 45 x 41 cm

signed and numbered: G. Richier HC/1, brand of iron-foundry ,L. Thinot Fondeur Paris,, on the edge of pedestal

EpITION: 12 bronze exemplars : 1/8 to 8/8, HC1, HC2, HC3, EA

ExHIBITED: Germaine Richier, Louisiana Museum, Humlebaek, 13.8.—25.9.1988, cat. no. 12, picture of a different copy / De Vallotton a Dubuffet, Musée

des Beaux-Arts, Lausanne, 20.12.1996-23.2.1997, no. 28, p. 45-46, repr. p. 46

LITERATURE: Catalogue of exhibition, Germaine Richier, publisher Akamemice der Kiinste, Berlin, Cologne 1997, no. 39, p. 98, picture of a different exemplar
PROVENANCE: the estate of the artist / Krugier Gallery, Ditesheim & Cie

ExPERTISE: Frangoise Guiter, Paris, 9. July 1999
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Georges Rouault (1571 paris - 1958 paris)

N7

Patizsky rodak Georges Rouault vyznaval expresionismus, ktery byl blizsi citéni Skandindvcd nebo Némcu. Byl hlu-
boce vérici clovek, coz bylo ve svobodomysIné Francii mezi vytvarniky dosti ojedinélé. Nemél rad znalce umeéni a varoval
pred pratelstvim s kritiky a literaty. Osttihaji vas jako Dalila Samsona, fikaval. Byl nejen vynikajici malif, ale také skvély
spisovatel. Jeho tvahy o Zivoté a uméni jsou vzrusujicim ¢tenim. Casto se tu vracel k myslence, Ze malifstvi neni pifjemna
kratochvile ¢i sliéna dekorace, ale poslani, které je pro opravdového tviirce jedinym smyslem existence. Pratelé jej nazyvali
tviircem temnoty a smrti, on sém se citil jako proklety malif, po vzoru prokletych basnikii. Rada témat jeho obrazi se tyka-
la prostitutek, tragickych klaunt a nelitostnych soudct. Nejeden ze smutnych $askt mél jeho autobiografické rysy. Pratelil
se s katolickymi intelektualy, sim vétici se ¢astokrat vracel k podobé Krista a jeho utrpeni. Chtél jej vinimat bezprosttedné
jako prvni ktestané. S Francii jej pojila jedna velka tradice: zac¢inal jako mladik v dilné na restaurovani barevnych oken
sttedovékych katedral a jejich krasa i specifickd barevnost ostrych ¢erveni a modfi se mu hluboce zaryla pod kuzi.

Born in Paris, Rouault was a strong believer in Scandinavian and German expressionism. This was unique for an artist in
liberal-minded France. He did not like a historians and he warned against friendship with critics and writers. “They will shave
you as Samson was shaved by Delilah,” he said. He was not only a great painter but a talented writer as well. Its very exciting
to read his thoughts about life and art. He often came back to the thought that painting is not pleasant amusement or beautiful
decoration, but a mission that is the reason for living for a true artist. His friends called him the artist of darkness and death.
He considered himself a cursed painter, similar to The Cursed Poets. Motifs he used in his paintings were prostitutes, tragic
clowns, and savage judges. Some of the sad clowns had his own autobiographical features. He was a friend of Catholic intel-
lectuals and, as a believer, usually turned back to Christ’s suffering. He wanted to experience suffering like the first Christians.
He was bound to France by strong French traditions. When he was young he worked for a restoration company. He restored
stained-glass windows in cathedrals and was influenced by the beauty of the sharp red and blue colors.

T7i postavy v bretoniské krajiné 1915, tempera na kartonu na dfevéném panelu, 79 x 57,2 cm

signovano a datovano

VYSTAVENO: Georges Rouault, Formes, couleur, harmonie, Musée dArt Moderne et Contemporain, Strasburg 2007, kat. &. 33, str. 116 (repr.)
PUvop: Charles Hall Thorndike / Paul a Marcelle Hertzog, Patiz / soukroma sbirka, Pafiz / soukroma sbirka
OVERENI PrRAVOSTI: Certifikdt od Isabelle Rouault (bez data)

Trois Personnages dans un Paysage de Bretagne 1915, tempera on cardboard on a wooden panel
79x57,2cm

signed and dated

ExHIBITED: Georges Rouault, Formes, couleur, harmonie, Musée dArt Moderne et Contemporain, Strasbourg 2007, cat. no. 33, p. 116 (repr.)
PROVENANCE: Charles Hall Thorndike / Paul and Marcelle Hertzog, Paris / private collection, Paris / private collection
ExPERTISE: Certificate by Isabelle Rouault (without date)
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]lllian SChnabel (*1951 New York City)

Julian Schnabel se stal jednou z nejoceniovanéjsich postav americké vytvarné scény postmoderni doby. Preferoval
nezavislost, a protoze ta stoji vice nez konformita, privydélaval si vedle umélecké tvorby i jako kuchar v no¢nim klubu.
V Barceloné se inspiroval dilem Gaudiho a zacal vytvaret velkoplosné mozaiky z glazovanych keramickych stfept a roz-
bitych talifa. Stylové nejbliz$i mu byl neoexpresionismus, ktery vyhovoval jeho velmi spontdnnimu naturelu. Ostatné nej-
radéji pry maluje v Zupanu. Velmi tspésné se pustil do filmové tvorby a jeho celovecerni snimky byly ocenény na mnoha
svétovych filmovych prehlidkach od Benatek az po Cannes. Proslulost mu pfinesl uz film Basquiat, kde vyuzil detailni
znalosti newyorského vytvarného prostfedi a nato¢il silny a tchvatny pribéh o malifi, ktery za¢inal na ulici jako mali¥
graffiti a ohromil cely vytvarny svét. Plnostihly ¢i spiSe uz obtloustly Schnabel, s vyraznou bradkou a silnymi brylemi, je
vzdélen idedlu hollywoodské hvézdy, nicméné slava ¢ini zazraky, takze na mnoha snimcich jej najdeme vedle pohlednych
divek, zpravidla o generaci mladsich. K tém poslednim patfi nadherna spisovatelka a herecka Rula Jebreal, autorka novely
Miral, kterou Schnabel zfilmoval.

He has become one of the most appreciated American artists in the postmodern period. Because he preferred to be inde-
pendent and refused to conform, he had to work as a cook in a nightclub. Inspired by Gaudi, from Barcelona, he created large
mosaics from glazed ceramic shards and broken plates. Due to his spontaneous character, he was very close to Neo-expres-
sionism. He liked to paint wearing just a bathrobe. He was successful in movie production as well. His movies were celebrated
in movie festivals from Venice to Cannes. His first movie, Basquiat, brought him fame. He used his detailed knowledge of
New York artists to produce a very moving and fascinating story about an artist who started on the street as a graffiti painter.
The artist went on to amaze the whole art world. Overweight, with a beard and strong glasses, Schnabel is far from the ideal
image of the Hollywood celebrity, but fame can work miracles. He can be found in the company of pretty, young women. His
most recent girlfriend is Rula Jebreal, a beautiful writer and actress who has written a novel, Miral, which was made into a film
by Schnabel.

Bez ndzvu 2000, olej a pryskyfice na platné, rdm vytvofeny umélcem, 199 x 170 cm

signovano a datovano na zadni strané: Julian Schnabel 2000

PUvob: Galerie Fernando Santos, Porto

Untitled 2000, oil and resin on canvas, with the frame made by artist, 199 x 170 cm

signed and dated on the back side: Julian Schnabel 2000

PROVENANCE: Fernando Santos Gallery, Porto
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Félix Vallotton (1865 Lausanne — 1925 Paris)

Malit Félix Vallotton z francouzské ¢4sti Svycarska se proslavil svoji Gcasti ve skupiné malift a sochaii, kteif si fikali
nabisté (od slova nabis, které v hebrejstiné znamena proroci). Sdruzeni vzniklo v Pafizi v roce 1888 a jeho ¢lenové méli
blizko k basnikéim francouzského symbolismu nebo k hudbé Debussyho a tzce se stykali s malifem Paulem Gauguinem.
Nézev skupiny byl trefny, i dnes jsou nabisté povazovani za proroky moderniho uméni. Jeden z nabistt Jan Verkade tfeba
oteviel nové cesty nabozenskému umeéni a mj. vymaloval interiér kostela sv. Gabriela v Praze na Smichové. Vallotton ma
mezi ,,proroky“ zvlastni postaveni. Vzdy ho zajimal realismus ¢i naturalismus. Celé hodiny stravil v pafizském Louvru, aby
se tu mohl kochat dilem Holbeina a Ingrese. V modernim uméni oteviel cestu k modernimu realismu, nové vécnosti i nové
figuraci. Byl neuvétitelné plodnym malifem, velkym literdrnim talentem a vynikajicim grafikem.

The painter Felix Vallotton was from the French part of Switzerland. He became famous as part of a group of artists
called Les Nabis. Nabi means “prophet” in Hebrew. The group began in Paris in1888. The members were close to French sym-
bolism and Debussy’s music. They kept in touch with the painter Paul Gauguin. The name of the group was fitting, because
Les Nabis are still considered prophets of modern art. Jan Verkade, a member of the group, began a new form of religious art
and decorated the interior of St. Gabriel’s Church in Smichov (Prague). Vallotton was a special person among these “prophets”.
He was always interested in Realism or Naturalism. He spent hours on end in the Louvre in Paris admiring works by Holbein
and Ingres. In modern art, he started a new form of modern realism, pragmatism and figuration. He was a very productive
painter and a talented artist in literature and graphic arts.

Zima 1907, olej na pltné, 115,5 x 73 cm

signovano a datovano

VYsTAVENO: Frithjahr-Ausstellung des Vereins bildender Kiinstler Miinchens Secession, Mnichov 1908, ¢. 201 Der Winter / Hiver, Curych 1909, ¢. 52 / Marz-
-Ausstellung, Basilej 1915, ¢. 180 / Curych 1928, ¢. 52 / Lausanne 1983, ¢. 12, str. 6 a 13 (repr.) / Realismus. Das Abenteuer der Wirklichkeit, Kunsthalle Emden,
23.1.-24.5.2010 u. Kunsthalle der Hypo-Kulturstiftung, Mnichov, 11.6.-5.9.2010, kat. str. 273 (bar. repr.) / The Adventure of Reality, International Realism,
Kunsthal Rotterdam, 25.9.2010-16.1.2011

LITERATURA: Marina Ducrey a Katia Poletti, Félix Vallotton 1865-1925 / Loeuvre peint II, Catalogue raisonné, nakl. Institut suisse pour letude de l'art,
Curych/Lausanne 2005, Fondation Félix Vallotton, Lausanne 2005 a 5 Continents Editions, Mildn 2005, svazek 2, ¢. 650, str. 393 (bar. repr.) / Realismus.

Das Abenteuer der Wirklichkeit, katalog vystavy Kunsthalle Emden, Kunsthalle der Hypo-Kulturstiftung, Mnichov 2010, celostr. bar. repr. str. 273 / Feest

der herkenning! Internationaal realisme (The Adventure of Reality, International Realism), katalog vystavy Kunsthal Rotterdam, Zwolle 2010, celostr. bar.

repr. str. 269

PUvop: Paul Vallotton, Lausanne, ¢. 254 / Galerie Vallotton, Lausanne, ¢. 20, pozdéjsi ¢. 12033

OVERENI PRAVOSTI: Potvrzeni pravosti od Mariny Ducrey / Galerie Paul Vallotton SA uvedenim v Livre de Raison ¢. 632 a potvrzeni o zafazeni dila

do sborniku ze 14.3.1997.

L‘Hiver 1907, oil on canvas, 115,5 x 73 cm

signed and dated

ExHIBITED: Friihjahr-Ausstellung des Vereins bildender Kiinstler Miinchens Secession, Munich 1908, no. 201 Der Winter / Hiver, Zurich 1909, no. 52 / Mirz-
-Ausstellung, Basel 1915, no. 180 / Zurich 1928, no. 52 / Lausanne 1983, no. 12, p. 6 and 13 (repr.) / Realismus. Das Abenteuer der Wirklichkeit, Kunsthalle Emden,
23.1.-24.5.2010 u. Kunsthalle der Hypo-Kulturstiftung, Munich, 11.6.-5.9.2010, cat. p. 273 (colour) / The Adventure of Reality, International Realism, Kunsthal
Rotterdam, 25.9.2010-16.1.2011

LITERATURE: Marina Ducrey and Katia Poletti, Félix Vallotton 1865-1925 / Loeuvre peint II, Catalogue raisonné, publisher: Institut suisse pour letude de lart,
Zurich/Lausanne 2005 / Fondation Félix Vallotton, Lausanne 2005 and 5 Continents Editions, Milan 2005, vol. 2, no. 650, p. 393 (colour) / Realismus.

Das Abenteuer der Wirklichkeit, catalogue of exhibition Kunsthalle Emden, Kunsthalle der Hypo-Kulturstiftung, Munchen 2010, full-page colour repr. p. 273 / Feest
der herkenning! Internationaal realisme (The Adventure of Reality, International Realism), catalogue of exhibition Kunsthal Rotterdam, Zwolle 2010, full-page colour
repr. p. 269

PROVENANCE: Paul Vallotton, Lausanne, no. 254 / Vallotton Gallery, Lausanne, no. 20, later no. 12033

ExPERTISE: Confirmation of authenticity by Marina Ducrey / Paul Vallotton Gallery SA in Livre de Raison no. 632 and confirmation of inclusion of work into
the book from 14.3.1997.
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Andy Warh()l (1928 Pittsburgh — 1987 New York)

Po navstéve renesancni Florencie pry americky malif Andy Warhol prohlasil, Ze jeho nejvétsim zazitkem byla navstéva
mistni McDonaldovy restaurace. Neexistuje vyrok, ktery by 1épe vystihoval charakteristiku vytvarnika, jenz z moderni
reklamy udélal velké uméni nazyvané pop-art. Warhola inspirovala velkoméstska spotfebni civilizace a jeji zboznované
symboly: supermarkety, neonové reklama, film a televize. K jeho nejznaméj$im motiviim patti tvar Jackie Kennedyové,
Marilyn Monroe, Liz Taylorové ¢i ¢inského viidce Maa, konzervy od Campbellovy polévky, lahve od coca-coly nebo elek-
trické kreslo. Mél kolem sebe rad rozruch a skandaly, provokoval smrtelné bledym obli¢ejem i ucelovou plachosti. Ze jeho
rodina pochazela z vychodniho Slovenska a Ze to byli ptivodem Rusini, je obecné znamy fakt, malokdo vSak vi, Ze umélcovi
piibuzni %iji i v Cechach - jeho prazskd sestienice se jmenuje Maria Smatldkova a bylo ji neddvno sedmdesat let. Pop-art,
jehoz byl Warhol hlavnim predstavitelem, pivodné oznac¢oval néco laciného az podbizivého ¢i sériové vyrabéného. Dnes
patfi na uméleckém trhu mezi nejzadanéjsi dila a diky tomu nejdrazsi. A Warholovy obrazy a grafiky navic mezi tvorbou
jeho uméleckych vrstevniki ptsobi jako opravdové ikony moderni Ameriky druhé poloviny 20. stoleti.

When American painter Andy Warhol visited Renaissance Florence, he said that his biggest experience was McDonald’s
fast food. No other statement characterizes better the artist who made great art from modern advertising. Warhol was inspired
by metropolitan consumer society and its beloved symbols: Supermarkets, neon advertising, movies and television. Some of
his most famous motifs were the faces of Jackie Kennedy, Marilyn Monroe, Liz Taylor, Chinese leader Mao Tse-tung, Cambell’s
soup cans, bottles of Coca-Cola and the electric chair. He loved excitement and scandals; provoked reactions with his deathly
pale face and shyness. It is well-known that his family came from eastern Slovakia and they were Ruthenians. However, not
everyone knows that one of his relatives lives in the Czech Republic. She is a cousin; her name is Mdria Smatldkovd and she is
seventy years old. Warhol was the main artist of pop-art, which is considered something cheap and suggestive, or mass-
produced. Nowadays it belongs among the most coveted and most expensive pieces. Warhol’s paintings and graphics, in
comparison with his peers’ art, look like true icons of America in the latter half of the 20th century.

Detaily renesancni malby 1984, akryl, sitotisk na platné, 122 x 183 cm
(Paolo Uccello, Sv. Jifi a drak)

na zadni strané oznaceno razitkem Andy Warhol Foundation for the Visual Arts, Inc. PA 36.006

PUvoD: Galerie Gagosian, New York / soukromd sbirka Connecticut, USA / Simon Capstick-Dale Fine Art, New York / soukroma sbirka, New York

Details of Renaissance Paintings 1984, acrylic painting, screen printing on canvas, 122 x 183 cm
(Paolo Uccello, St. George the Dragon)

the stamp of Andy Warhol Foundation for the Visual Arts, Inc. PA 36.006 on the back side

PROVENANCE: Gagosian Gallery, New York / private collection Connecticut, USA / Simon Capstick-Dale Fine Art, New York / private collection, New York



61



62

Mao 1973, akryl a sitotisk na platné, 30,5 x 25,5 cm

na zadni strané signovano a datovano

LITERATURA: Andy Warhol, Catalogue Raisonné, Paintings and Sculptures, 197074, svazek III, Londyn/New York 2010, bar. repr. ¢. 2444
PUvoD: Galerie Leo Castelli, New York / Kolekce Larse Blumenthal, Stockholm / Diego Strazzer, Milan (1981) / soukroma sbirka, Curych

Mao 1973, acrylic painting and screen printing on canvas, 30,5 x 25,5 cm

signature and date on the back side

L1TERATURE: Andy Warhol, Catalogue Raisonné, Paintings and Sculptures, 1970~74, vol. III, London / New York 2010, colour no. 2444
PROVENANCE: Leo Castelli Gallery, New York / Collection Larse Blumenthal, Stockholm / Diego Strazzer, Milan (1981) / private collection, Zurich
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Eva Mudocci (podle Muncha) 1984, sitotisk na papiru Arches, 101,6 x 81,3 cm

NAKLAD: unikit (UP 34.75)

VysTAavENO: Katalog vystavy. ,, Arbeiten auf Papier®, Galerie Michael Haas, Berlin 2003, kat. ¢. 50

PUvop: pozistalost Andy Warhola

OVERENT PRAVOSTI: Potvrzeni o pravosti vydano ,,Andy Warhol Foundation for Visual Arts Inc* a ,,Andy Warhol Estate” dne 30.7.2002

Eva Mudocci (After Munch) 1984, screen printing on Arches paper, 101,6 x 81,3 cm

EpiTioN: unique (UP 34.75)

ExHIBITED: Catalogue of exhibition, ,,Arbeiten auf Papier®, Galerie Michael Haas, Berlin 2003, cat. no. 50

PROVENANCE: the estate of Andy Warhol

ExPERTISE: The authenticity of the painting was confirmed 30.7.2002 by ,,Andy Warhol Foundation for Visual Arts Inc“ and ,, Andy Warhol Estate*
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